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all with one hand holding a child and other holding a certificate of

promotion...” (CB〃 13).
「
I、he therlle of diversity,in particular class diversity,is repeatedly

stressed throughoutthe book:In a rnodern nation-state,boys,whatever

their class bac● kground, go to the sarlle school to receive tlle sar【 le

education and to be lnade into identical loyal citizens. When

introducing his classmates,Enrico takes special care to identify those

ofworking class origins:sons ofa bricklayer,a blacksnlith,a coallnan,

a rail、vay engine driver,a vegetable vendo馬 and So on.’ I、he nusion ofthe

classes is powerfully efrected、 vhen the teacheh a big-hearted inan with

a ste:rll face,announcesto the class that he has no fa:“ lily ofhis owll but
“you are my免 mily...and you will be my pride and joy” (CBrf,15).

I:Ie ln.akes a point of using kinship lΥletaphors persistently,addressing

his pupils as sons and urging theln to regard one another as brothers.As

the training ground ofnationalist consciouSness,the classrooirltakes on

a sylnbolic significance of which the teacher, who represents the

authorial voice in the novel,rnakes full use.Consider the speech he

gives、vhen introducing a new pupil fionl out oftown while pointing to

a lnap of Italy:

You should be pleased.「 Ibday a young Italian is entering the school

who was bornin R.eggio di Calabria,inore than nve hundred nules

nrom here:Turinl Cherish your brother who has come nrom so far

away.He was born in a glorious land which gave Italy illustrious

inen,and which gives her strong workers and brave soldiers,in one

of the n1ost beautiful parts of our couniy,where there are great

forests and great lnountains, in.habited by people of ability and

courage.(E)herish hinl so that he does notthink about how far he is

i1．onil the tow】lin Which he was born.Make hinl see that an Italian

boy,no in.atter which Italian school he sets foot in,finds brothers

there.(CB〃 17)

To identify simply as a“young Italian” a boy nrom a far.nung region

which not so long ago has been at、 var with the no.rth is one ofthe臼.rst

steps toward ilnagining the nation as a holllogeneous co91munity.「 rhe
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presence of the Calabrian boy therefore serves as a living re.nlinder of

the“larger’
’
conllm.unity beyond the inllnediate circles of day-to-day

contact.
「Γhe glue that holds the co.nlinunity together is the solidarit〕 /of

feeling,or syrnpathy.A strect accident takes place in which an older

boy injures hiS footto saVe ayoungerboy n． onl being run over by a bus.
「
I’heir rnothers,0ne rich and the other poor,sob together in an embrace

while everyone praises the courage ofthe、 vounded boy((9田ifr l6.＿ 17).

Sentiln.ental tableaux such as this, replete With poignant gestures,

heart.warming acts,and edifying utterances,appear in a crushing

accu】mulation,testifying to the siength of the elmotional ties that bind

the lnell1bers of the educational co.nllnunity; teachers, pupils, and

parents all included.｜ C9rdinaryjuvenile lnischie色 on the other hand,is

hyperbolically condemned.The teacher berates a boy who mimics the

gait of llis classlrlate’ s vegetable vending rnother: ‘‘96ou have . . .

rnoc:ked sorneone、 vho is unfortunate,siuck sorneone who is weak and

cannot defend hilmlseli 9L● ou have co.nllnitted one of the basest acts.

Nothing could be more shameml” (cB孖21).Compassion brthe weak

and unfortunate is the express purpose when:Enrico’ s lnother brings

hilrl and his sister along on her charity iips.In one of her hortatory

coninentaries,she reproves】 Enrico for failing to give his coins to a

beggar wolllan holding a child:“ I)o not getinto the habit ofpassing by

without feeling for those in need who ask for help,especially when a

lr10ther asks for a coin for her child...Allrls-giving by a inan is an act

ofcharity.AIIns.giving by a child is both an act ofcharity and a caress.

I)o you understand?Itis as ifboth a coin and a nower fell fionl your

hand” (CB〃 50-51)。

l、Tearly everyone in the book fulnlls his or her socially defined

role with elnotional sincerity and ethical dedication.The only

delinquent boy is eventually句 ected iom the comⅡ lunity and sent to

prison.「 rlhe ostracisnl of the renegade elerllent,however,is lnore than

compensated for by the successful refo:Π n of two derelict fathers:the

violent-tenlpered blacksnlith who is inade gentle by his prize-winning

son;an ex-prisoner returns to give thanks to Enrico’ s teacher who used

to teach in the prison schoo1.W｜ orking-class fathers in the novel occupy
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a space structurally siinilar to that of the pupils. 
「rwo long journal

entries depict their diligence and hunlility at the night schoo1. 「Γhe

infantilization of the workrllan is subtly registered in lEnrico’ s surprise

to i臣 nd‘
‘
all those bearded ln.en on our benches’

’
((二:五iff l29).In his usual

observant manne馬 Enrico notes:“ There werejoiners,mmacemen with

black faces,bricklayers、 vhose hands、vere white、vith lilme,apprentice

bakers with:flour in their hair,and there was the srllell of paint,hides,

pitch, 0il-the sinells of all the trades. Even a squad of artillery

worklmen in soldiers’ unifornls calne in” (CB′〃 128).Their teacher,it

turns out,is a younglawyer-their class as、 vell as intellectual superior.

Ill another en” ,“Night.school Prize-giving,’
’
these awkward-looking

“
studel〕 ls’

’
receive prizes and awards at a cerelrlony that neatly parallels

the one for their school-age counter!parts． IEducation thus becolnes a

way of displacing class politics.

While rnost of the day-to.day happenings take place in the

classroorll or in the holnes of IEnrico and his classrnates,a nul9nber of

the entries depict events in public institutions such aS the poor house,

the night school,the school for handicapped children as well as events

on the street-a soldiers’ parade on the Nationall二)ay,the King’ s an「ival

at the station,the towll carniva1.If the lnodenl fanlily has‘
‘
satisfied a

desire for privacy and also a craving for identity” by reieating iolm
“
the pronliscuity ilnposed by the old sociability,’

’I3then the nation

endeavors to draw the introvert fanlily im.enlbers out again-this tilne

not into prollliscuous Sociability,but into the horrlogenized national

corllrllunity lnade concrete in the ritualized and civilized space of the

street. 
「
Γhe street is represented as a site where people convene as

citizens, conscious of their collective identity under the state’ S

erl1bodied gaze,and where the national co＿ nlrllunity is synecdochically

enacted in parades and pageants. For exalllple, when an infantry

regilnent rllarch by on the street, the headrllaster harangues the

on-looking pupils:‘
‘
Boys,you should respect soldiers...’ rhey are only

a few years older than you,therc are poor and rich arrlongst therll as

there are ar110ngst you,they go to schoollike you,and they collle iiloin

all parts ofItaly.See ifyou can recognize thenl by theirlooks.「 Γhere go

Sicilians,Sardinians,Neapolitans and Lonlbards’
’
((σ:Blff 42).Enrico’ s
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father makes the sieetthe su切 ect ofan entire lecture:

〕B!e ln.ore care:ill how you walk in the street.’ rhere,t。
。
,one has

responsibilities.If you walk and ln.ove circunlspectly in a private

house, why should you not do the sa9le in the street, which is

everyone’ s house?Just reⅡ lenlbet:Enrico,eve:ry tiin.e you lneet an

old person unSteady on his feet,a poor lnan,a lady with a child in

her arⅡls,a cripple on crutches,a lnan stooping underthe burden he

is canrying,a fanlily dressed in inourning,respectnllly nlake way

forthem.Wie mustrespect old age,poverty,:nutemallove,innrnmty,

fatigue,death....

Al、vays ask a child alone and crying whatis the inattel:Pick up for

the old inan the walking-stick that he has dropped.Iftwo children

are nghting,separate then1.Ifitis two inen,n1ove away so as notto

be present at the spectacle of brutal violence which offends and

hardens the heart.If you should pass a bound rllan between two

policelllen,do not add to the crowd’ s cruel curiosity.:He nlight be

in.noce:nt....

「
I｜ake a good look atthe streets and the towll you live in.Ifyou were

suddenly sent far away to」 nollow you would be pleased to have

thenl clearly in your in.einory,to be able to travel th.rough the towll

in your thoughts.Your towil,your。wn little coun” which for so

nlany years has bcen your、 vorld...1G． etto know itin its streets and

its people. Cherish it-and when you hear it abused,defend it.

(CB〃 126-127)

「I:0 a Chinese reader,the idea of cherishing the street rnust have

been rei1． eshing.In May:Fourth n.ction,the street is a place of danger,

cruelty,and penal spectacles.It conjures up inlages of decapitated

corpses,pilloried prisoners,voyeuristic crowds,predatory gangsters,

venal policerllen,sly beggars and a host ofother unpalatable characters.

Corllpared to the hoIne, the street is a rllorally inferior space; the

feelings and ethics that prevail in the fo.riner can hardly be extended to

the latter.old age,poverty,lmatelmal love,and death all possess digni,

in the dorrlestic realn1,but rarely when they are on display in public.
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Moreover,since the tun1 ofthe last century;the city street,crisscrossed

by rickshaws and horse-drawl1 ca.」 「iages,has joined the theater,park,

teahouse,and opiurll den as a public recreational venue,spawlling‘
‘
a

culture of display and observation.”
:4I)e Anlicis’

s novel also pits its

conception ofthe street against this new culturc ofplay and display.

In his lm.agisterial study of the 
‘‘
fall’
’
 of public life, :R.ichard

Sennett credits Rousseau for lending so lrluch force and eloquence to

the discourse ofthe sin city.:Ever since Rousseau,it has becorlle a cant

that the city,with its cosmopolitan culture and sociabili,br its own

sake,spells the con． uption of羽 oθ”“(nlanners,lnorals,beliefs).In the

context of non.functional socializing,people who have corlle together

as strangers rnake up their identities by lnanipulating their appearances

and derive pleasure in losing therllselves in playacting.◤rhe pursuit of

falne一by lneans of ilnpostureS,conventionS,and lmanners-becornes

an end in itself and people corlle to depend on others for their sense of

self.City life thus fosters the presentation of self rather than the

representation of the seli For Rousseau, for the nineteenth-century

bourgeoisie,and forthose ofus、 vho still live in Rousseau’ s legacy,the

only place congenial to the representation of the self is the private

sphere.F． I、he fainily and holne,then,would corlle to be regarded as a

refuge,a place of wa:r】 “lth,true feeling,and existential authenticity.It

、
vould becorlle a yardstick with which、 ve Ineasure and condenlll the

public world ofstreets,clubs,cafes,and parks,with their idle,transient

cro、vds-very lnuch the antithesis ofhearth and holrle.Is

The literary public sphere that arose in early twentieth-century

(〕 hina was therefore fionl its inception saddled by the paradox that it

、
vas a public sphere born to celebrate private feelings and private

selves.l° Its lnost fundan:lental values are lnodeled on fa.nlily life rather

than on street life-as its proto妙 pe was in eighteenth＿ century Europe.

What Enrico’ s father’ s peroration(quoted above)does is relnoralize

and relegitinlize the street.Here,the street is not to be a place where

strangers congregate to gawk,inlitate,or gossip,and where the pursuit

of reputation ovelTuns the pursuit of virtue. Instead, it is rnade

continuous with the holne-it is‘ ‘everyone’s house”一 and dornestic

virtues are to be fully operational there. I)e Anlicis’ s novel iS thus
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anlong the earliest to shoW the Chinese that the street can be

tranSforlned into a place、 vhere poverty,innrrnity,and death co． nllnand

sympathy and respect rather than contempt or voyeurisn1,and、 vhere

violence is shunned rather than cheered on.「 Γhe street,in short,is the

extension of horne. Rather than a place of decadent and showy

theatricality, it is to be the stage on which strangers recognize each

other as 
‘‘
conlpatriots’

’
 and recognize the town as their 

‘‘
own little

country.’
’
 In transposing the code of the fainily to that of civic

conduct-Irlaking way for the weak and the burdened,pic:king up the

walking stick㏑ r an old man,mollifying a crying child— —one ritually

traverses the passage i:ionl the personal to the universa1.

r乃θ」E〞”car9o刀 o厂Love took the Chinese reading public by storln.

Effusive praise ioln readers(who were apparently nlainly adults)

steadily nowed to the house journal of Kailning Books since its

inauguralissue of l928.Like the translator,readers invariably speak of

their tear＿ stained reading experience and point to the variet)/of love

portrayed in the book as the source ofitS power.Judging by the way

solne readers carefully describe the rnateriality of acquiring and

reading the b00k,0ne lnight say that it has achieved nearly cult status.

Wu Chengjun tells us that he purchased a copy of Z乃 θEˊ”car9o刀 φ!厂

Love with his last relnaining cash and:“ nished reading it in sixteen

straight hours.I:Ie shed:noods oftears、 vhile reading it and then thre、 v

hilrlself onto the bed weeping with utrilost abandon.I::【 e forgot hunger

and all else.．
7 Chen●

Xiangqing says that s/:he shared the translator’ s

enlotional reaction to the book.Ill particular,s/he caine close to、 vailing

audibly while reading the lnonthly story‘
‘
Fronl the Apennines to the

Andes’
’
about a little boy’ s six-thousand-nlile journey in search ofhis

lost lnother.I8Lin Zhenshu tries to outperforin the translator by

clailning that、 vhile Mr.Xia cried for three days over this book,s/he

cried for four days.I’ Zhang Zhongping tells us that s/he read over and

over again the ln.onthly story‘
‘

「
Γhe Little Florentine Scribe’

’
about a

fi.lial boy,and that his/her handkerchief was so soaked with tears that

the water wrung out ofit nlled up a bowl!20 Ouyang Qing declares that

he is ordinarily not an en10tional person,but this book struck a deep

chord in hill1.And he believes that it can return all those who have
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strayed iloni the path oflove back to its proper trac● k.2︳

Readers also reported how their lives had been lnagically

transforim.ed by the book.(二 )ne reader confesses that he has never before

read a book word by word and i“ onl cover to covei I:Ie has a sickly

constitution and is always depressed.Nothing had been able to stir his

nulrlb nerves until he read 2乃 θ」F〞”εaJ9o乃 or．乙ovθ,whiCh he colllpleted
in one sitting.It helped hinl conquer his illness and his soul has since

regained its innocence.I玨e now Ⅵ iteS dowlltheSe garbled wordsto pay

hoInage to the book and‘
‘
rnay it touch every soul in this、 vorld.”

22 IIc

goes on to say that de Amicis uses true love(z乃 θKσ 9乃g)to teach us how

to be hurllan and thatiI． ue love is the love between teachers and pupils,

parents and children,laborers and capitalists,gentlerllen and plebeians,

the love ofthe living for the dead,citizens for the nation,and the love

between iiends.23 The usual iaxonomy oflove in the social discoursc

of the l920s focus allm.ost exclusively on dorrlestic relationships and

makes only vague gestures towards“ society” or“nation.” Here,

however,society/nation is always ilm.agined in its cornponents-along

the axes of class,region,0ccupation,or life itself(living and dead).
「
I、his litany is repeated again and again by readers, pointing to the

central appeal ofthe b00k-that is,its insistence on calling attention to

an al9「ay of social cleavages only to erase them lm.ethodically and

symbolically with an innnitely adaptable discourse oflove.

IBly dint ofwriting a children’ s book,de Anlicis is able to furnish a

rllodel of afl為 ｜ctive discourse that excises rorllantic love and its

attendant gender politics.The only contextin which gender dii田 erence

is allowed to be an organizing principle is the dolrlestic sphere where it

is neuialized into colllplelllentary gender roles.When the night school

is over,:Enrico sees‘
‘
lnany wolllen in the s位．eet With childrcn in their

arms waiting for their husbands” (CB孖 129).Apparently only nthers

require(re-)education to become better citizens.Indeed,even Enrico’ s

owrl parents delrlarcate their roles clearly along the gender line.The

hortatory co.nlln.entaries written by his father usually urge civic virtues

and patriotic sentilnents,while the ones by his rnother spea● k softly of

the need for sensitivity;sylllpathy,and respect.When〕 Enrico expresses

gratitude to everyone to、vards the end ofthe school yea馬 he Calls his
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father‘
‘
rny first teache儿 llly:nrst n,iend’

’
and his inother‘

‘
rny beloved,

my blessed guardian ange1.’
’
Ile thanks the for】 rrler for sound advice and

sustenance,and the latter for sharing all his joys and sufferings(C9:西 ;〃

240).

I)e Anlicis’ s Rousseauian vision createS Inuch dissonance an10ng

his Chinese readers as they tu伺 n to eXanline their ovvn world.’ The scope

of selfLcritique is at once personal, institutional, and nationa1. lLin

Xuexiang confesses that as a father and teacher he has never faithfully

perbrmed his du妙 .The novel makes him burstinto tears in remorse.24

IIan、Yiongxin re-nects on the non-existence of sentiInental education in

his childhood.l、 Iot only were his parents illiterate farlm.ers who paid no

attention to his upbringing,China’ s prilnary school systenl is in truth

the guillotine of ideas and feelings,where teachers and students are

utter strangers to one another。  「Γhe Italian school teacher’ s precious

words to his pupils-“you are all nly children” 一 pain hinl a great dea1.

Moreover,the book im.akes hinl feel rnore acutely than ever how cruel

and rllean the average Chinese are-they are a people、 vho know no

such thing as 
“
love.’
’
No Chinese would care a straw about an old

beggar dying of hunger and cold on the roadside.25 Another reader

conderlllls the Chinese publishing industl〕 ◤for tirelessly churning out

stufr about‘
‘
free love,’

’‘‘
peSSilnisl11’

’
and whatnot.‘

‘With this sort of

culture【 being constantly fed to the publicl,’
’
he questions,‘

‘how can

our nation divertthe fate ofbeing vanquished?’
’2‘

I．Iis view is shared by

(二:heng】 Luding、vho conlplains aboutthe double reign ofdarkness by the
“
school oflove’

’
(J9a刀
’
a9.pa9)and the“ school of revolution’

’
(ge99,9ηg

pa9)in the literary scene.Books that celebrate love between parents and

children,between teachers and pupils,and alllong colnpatriots are too

few.2’ C．hen Xiangqing also la】 mlents the rarity of books like r9,β

E〞”car.io刀

。

.厂
Lovθ that can serve as people’ s li先time companions and

spiritual guides.He reinarks:‘
‘
Wie all believe that the lFour Books and

Five Classics are sacred texts; but how can their contrived words

compare with the now ofgenuine emotion【 in Z力θE〞,car9oK orLovθ】?

Wie cannot but feel embarrassed.’
’28 A couple of readers reconllnend

rnaking the novel the required reading for all citizens as the secular

equivalent of the:Bible.2’
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「
I、he power ofthe novelis such thatreaders find love a cornpelling

lnetaphor even where it is supposed to be lamnentably absent. In a

sardonic tone,Wu Chengiun takes stock of the kinds oflove that are

found and not found in China: 
“
In contrast to the world of love as

depicted in the book, 
‘
、
ve’ have only rolllantic love (J9a刀

’
a9) and

nothing else. of course in schools we have the ‘love’ of student

nlovel〕nents;alnong fanlily lnembers,we have the 
‘
love’ of quarrels;

between capitalists and laborers,、ve have the‘ love’ ofexploitation and

resistance; between people and the state, we have the ‘love’ of

indifference;alnong fi9iends,、ve have the‘ love’ of、vining and dining;

between the rich and the poor,we have the‘ love’ of enslaverilent;and

lastly,、ve also have the‘ love’ of hatred by citizens for prisoners.All

these 
‘
loves’  beyond love have lnade China hopeless! Aild r9,β

E〞切εa〞9oη o厂Lovθ is our cure!We should dceim it our Jesus Christ,0ur

God,the hope of our souls’ regeneration.’
’30

What is striking about these conllnentaries is the ease with which

the vocabulary of“ class”——.Capitalists and laborers-is used alongside

the rllore fa.nliliar social categories of fa.nlily,nriends,the rich and the

poor.(:)ne reader singles out rnotherly love and the capitalist’ s love for

the woriking classes as his/h.er favorite themnes.3!Class does occupy a

pronlinent place in de Anlicis’ s novel,but priinarily as a stand-in for all

social difrerences that can be erased by the soothing strokes ofvirtuous

sentilnent and charitable deed.In addition to the night school scene of

class amity and the usual i薊 unction of pity for the poor,a number of

joumal entries and hoiato,remarks are devoted to the su切 ect of

respecting lnanuallabor and laborers— ——often by recourse to patronizing

inannerislmls and euphenlisins. When Enrico’ s classrnate the 
“
little

bricklayer’
’
(son of a bricklayer)cornes to visit and soils the sofa with

his workman’ sjacket,Enrico’ s father prevents Enrico iom wiping ofr

the dirt in the little boy’ s presence.「 I、he father explains that work does

not make one dir,:“ Never say abouta workman coming nrom his work,
‘
He is dirty.’ You lllust say,‘ IIe has signs and traces ofhis work on his

clothes”
’(CBrr 57＿58).Atthe end ofthe school year,Enrico realizes

that only he and a few boys will be able to go on to the nextlevel of

schooling while the m句 ori,of his classmates will stai work.He
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becorlles dejected about the prospect of never seeing‘
‘
so rllany good

and dear companions’
’
again.His father seizes on the opportunity to

lecture hin1:

Why“never again,’’Enrico?That will depend on you...【 Yiou and

they〕 will stay in the salne tow． n,perhaps for Ⅱlany yearS.Why,then,

will you not see one another again?When you are atthe university

or the acadenly you will go to visit thenl in their shops or

workshops....

9i石0u See,In.en nronl the higher social classes are the omcers,and

work:“ len are the soldiers ofwork;but in socie,as in the arlm.y not

only is the soldier no less noble than the ofncer, for nobility

depends on work and not on earilings,on wo:rth and not ran.k...

(E〕herish,then,and respect above others anlongst your nriends the

sons of the Soldiers of work. . .R.e」 nenlber that alln.ost all the

blessed blood w． hich redeeⅡ led our country nowed n． onl the veins

ofthose who laboured in the nelds and workshops.

Swear that if entering a railway station forty years ioln now,you

recognize your old nriend Garrone with blackened face, in

engine-driver’s clothes...ah,butI do not need you to sweai I an1

sure that you will clirnb on to the engine and throw your arnls round

his neck,even if you are a senator ofthe realin.(C:B〃 175-176)

For readers long haunted by the paralyzing‘
‘
ba“ier’
’
between the

narrator and his childhood playrnate in Lu Xun’ S‘
‘
My old 1． Iolne,’

’32

this passage perhaps brings closer to theln the hope vaguely suggested

in the latter text’ s fan10us ending. 
、

Vhat de Anlicis pronlises is the

possibility of an intiinate co． n1lllunity lnarked by a concordance of

purposes rather than by barriers, rifts, and antagonisirls. Class is

irnportant as a way of organizing socie” according to the division of

labor.Itis to be seen as part ofthe naturalized social orde馬 eSSential for

the efficiency and discipline of a socie,Inodeled on the a:riny.IB｜ ut it

rnust not regulate consciousness— ——0ur‘
‘
feeling and courtesy” -and it

rl9ust not beconle the basis of identitarian politics or the fault line of

social conflict.Enrico lnust go out ofhis way to renew n9iendship with
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his w．orking-class schoollnates not in Spite ot but becausc ot a nnn

recognition of their divergent class backgrounds. 「Γhe silnultaneous

ackllowledg了nent and diSavowal of class difference serves to

superilnpose an intilnate conllnunity bound by ties of fanlily,place,and

everyday ethicality onto the lnoderll socie9 structured by economic

and contractual relationships.

Class、 vas not a strange concept to the Chinese reading public in

the late l920s.Socialisttheory had been in the air since the May Fourth

Inovernent and had colrle to shape the conceptualization of society.

Prasenjit:Duara calls attention to the historical inteiwining ofclass and

nation in the sense that class、 vas a trope that constructed‘
‘
a particular

and powerful represcntation of the nation” ——cither the nation as an

inte.nnational proletariat or the nation as a corrlrrlunity expurgated ofthe

undesirable classes.33 According to Michael I． sin, lnembers of the

ruling Nationalist Party(the Kuolmintang)also sought to remap the

republican polity、 vith the new social category of“ class,’
’
using it to

signify a nexible axis around which a cohesive national conllnunity

could be ilnagined: “A reined ‘socie,’  intilnately inhabited by

different 
‘
claSSes’  was thus elevated to the center of the public

discourse.’
’34 It seeins that tlle readers of de Anlicis’

s novel、 vere very

lnuch draⅥ l to this understanding of socie” .Their tireless recitations

of the litany of loving relationships betray an uninistakable yearning

for a reintegrated society,a society in which the classes、 vOuld behave

literally like lnelnbers of a fa.nlily:Tieachers would regard students as

their own children, la哪 ers would give evening lessons to slm.elly

、
vor㎞en,  and  state  senators  would  erllbrace  black-faced

engine-drivers.

丁he LOVe Game

Ifthe conservatives gravitated towards the sentilm.ental solution of

banishing rolllantic love fiorll the republic ofvirtue,progressives t00k a

rllore conciliatory approach perhaps because rnany of thern had turlled

to radical politics via a litera.ry career of writing rorllantic inction.

While they did their share ofchronicling love’ s rnany failings,they also
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engaged in debates centering on such questions as:What was love’ s

place in collective political movements?Willthe new socie,brged by

tlle revolution have any space or use for rorllantic love?()nce again,tlle

answer seelned to colne iiorll abroad.「 rhe text in question is a short

story called 
‘“Γhree lG．enerations’

’
 by the Russian author Alexandra

Kollontai(1872-1952)°
5

A vaguely autobiographical story,‘
‘FI、
llree Generations’

’
caused a

big stir in Soviet Russia,catching the attention of Lenin and sought

a:ner by every youth league lnenlber.3‘
「
Γhe story traces the changing

attitude towards love iom the grandmother’ s generation(representing

pre-revolutiona,Russia),the mother’ s generation(Russia in the

throes of the revolution), to the protagonist Zhenya’ s generation

(post-revolutionaly Russia).R。 ecting both her grandimother and

nlother’ s views of love as antiquarian,Zhenya tries to chart anew an

erotic life conlpatible with the brave new world in which citizens like

herself who are wholeheartedly devoted to post． revolutionary

reconstruction cannot afford tlle luxury of rorllance.In order to rlleet

her sexual need-sornething that has been unleashed by the

revolution-she enters into a series of casual relationships with imlen.

When she becornes pregnant,she silm.ply undergoes an abortion in order

not to interrupt、 vork.「Γrouble only arises when her lnother iinds out

that one of her pararllours is her stepfather. Fecling solTy for her

distressed rnother, Zhenya seeks guidance n． onl an older felmlale

lBlolshevik、vho is equally at a loss as to what rules should govern

gender relations in an elllancipated society.37
“′
Γhree Generations’

’
waS introduced to China via the Japanese

lenist critic IIayashi Fusa0(1903-1975),whose article accolmpanieS

the translated story in X9K K仿 X9乃g(The New Woman)and helps iame

its reception alr10ng the Chinese readership.I． Iayashi sets out to clear

the“confusion’
’(presurnably an10ng his Japanese readers)surrounding

the story; particularly the words and actions of the young heroine

Zhenya.According to him,Kollontai is forging a new morali,勺 r an

elnerging social class endowed with new e91otions and new ideas.:For

her,the conventional institutions govenling sex relations-lΥ la」
「
iage,

prostitution, and fiee love-are not conducive to the happiness and
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health of the hu“lan race: Maltiage protects private property;

prostitution lnurders love;fiec love is too uncertain.Before socialislrl

is fully realized,irluSt people be content with the lovelcss ernbrace of

husband and wife, comlm.ercial sex, 0r nree love’ s air bubbles?「 Γhe

answer is no and the alteimative is“ love gaine’
’
(J9aK勿 9ˊo”x’)as

practiced by :乙 henya: ‘‘Love gallle dispenses with selnshness,

posseSSiveneSs,and jealousy.It requires a pure soul,a delicate heart,

psychological restraints,nlutual respect and caution....It prevents us

i1．onl beconling the slaves ofdesire.It is neither a stilTing tragedy nor a

foolish co．“1cdy. It is beautiful and brilliant and it harins no one.”
38

I．Iayashi then goes on to discuss Kollontai’s distinction ofpublic worth

and private pleasure.For Kollontai,love is a private lnatter.Wie should

judge a person’ s worth not with re托 rence to his or her sex li托 ,but

according to his or her work,talent,and usefulness to socie,.What one

doesin one’ s private sex life does not concern the rest ofsociety as long

as one doeS not transgress broad social boundaries.
「Γhe argulllent for lnaintaining a personal Space that is closed off

to public scrutiny echoes the fa:“ liliar bourgeois defense of individual

liberty.:But nlore precisely,the personal space is perlnissible becausc it

no longer lnatters. h the socialist utopia, public life takes on

ever-greater signincance and individual identity is to be hitched solely

to one’ s role in the collective pr句 ect.Nonetheless,as history tclls us,

the socialist public does not voluntarily circulllscribe its boundarics so

as to reserve a space of autonomy for the individual; indeed, the
“
public’
’
under socialisim.is hardly lm.eaningful for lack of a lneaningful

counterpart-the private.:K.ollontai’ s novel,then,does indeed retain a

vestige ofthe bourgeois valuation ofthe private,even ifthe private no

longer ca“ ies any 910ral Valcnce.Note that the language of morality

has very nearly vanished in the nove1.Ill its place is the language of

work that measures an individual’ s utili,to socie,.In the instrumental

discourse of revolutionary reason, personal imorality becomes

irrelevant so long as the activities that sustain the biological processes

do not dinlinish one’s ability to serve socialisln. Moreove馬  loVePS

irrelevancy is the byproduct of progressive history:in the transition to

socialisn1,love ln.ust be replaced by love galmle just as the capitalist
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nlode of property relations rnust be replaced by the collective

ownership of property. Love is specinc to a tilne and social class,

contrary to the nmiliar claims about its universali妙 and eterni,;so its

passing is Inerely a matter ofhistorical inevitability,not a sig:n of.moral

decay.

Such a rnessage ineshed、vell with the radical critique of love

issuing lionl a group ofincreasingly vocal anarchist intellectuals.「 Γhey

denounced love as a bourgeois conceit and sought to disentangle sex

iom the imbricated discourse oflove,免 mily,morali妙,and social order.
′
Γhey did so by reducing all contact bet、 veen the sexes to the accidental,

irnpulsive,and purely biological act of sexual intercourse.()nce sex

was devoid ofsocial significance,it wasthen i:lee to be ilee,so to speak.

In the post-capitalist future,there、 vould be only‘
‘
sexual f:「 iendship’

’
or

“
hurllan love’

’
between the Sexes.(二)nly then would sexual liberation be

truly realized.39

Kollontai,not being an anarchist,does not present a blueprint for

sexual liberation. I-Iowever, in proposing love galne as the rule of

private life for the socialist era,Kollontai is also seeking to dislodge

sex n． onl rnoral discourse. She holds up the scenario that individual

identity will autonlatically align with revolutionary work,rather than

with the dennands of the heart or pleasures of the body.In the story;

:乙henya’ s sexual ganlbols seeln to run a parallel, as opposed to

crisscrossing,course、 vith her revolutionary、 vork.(Conflict only occurs

when she breaks(ifonly syrnbolically)the incesttaboo and threatens to

unravel the rnother-daughter relationship, thus transgressing basic

social boundaries.At this point,however,the story is,despite itsel色

drawn onto the fanliliar te〕 Π．ain of fanlily n10ral dranla,bringing the

unsettling iinplications oflove garne closer to the readers and allo、 ving

thenl to critique it in inoral te:rlns.

Several readers’ letters to the editor are printed in a subsequent

issue ofˊ另行K刀 :9iX9η g and they are overwheliningly critical ofthe idea of

love ganne.A reader namned:乙 hu Mei inforrns the inagazine that she is

not in the least persuaded by Kollontai or】 :Iayashi. She forthrightly

r句 ects love galme as being no difrerent nrom fooling around(” a刀刀0刀g):
“
Only hardcore Marxists are capable ofthis kind oflowly galne.’ ’’．rhe

Tamkang Review,Vo!.XXXVI,No.4
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fevolutionary writers who conder【 lll rorilantic :Π ction and poetry as

bourgeois reactionary literature are blind to the er110tional troubles of

young lnen and worllen.Little do they know thatthe slogan” I)own、vith

ilnperialisn1’
’
does not resonate nearly as rnuch as do anguished cr9s〞 ●e

coθ9r.40 Without engaging the specifi.cs ofthe story and the essays,this

reader’ s response seelns to be directed at radicalisnl in general for

prolnoting sexual ilTesponsibility and for denying the validity oflove.

Another reade馬 hoWeVer,takes Kollontai’ s story on its own terim.s

and objects only to its applicability to China in the evolutiona:ry scherlle

of things.I:【 e nrst outlineS the different outlooks on love of the three

generations ofwolllen:

1. Grandrnother-love in the age of bourgeois liberalisnl is

characterized by possessiveness and notions ofindividual rights.

2. 

、

Iother-love in the transitional period is characterized by the

body/soul dualisn．

、

the conlplications of love triangles,and the

sense ofresponsibility.

3. Zhenya-love in the new era becoInes a private ga】 田le,Silllple,

expansive,and irresponsible.

His point is that China is still in Stage (Dne-that of the

grandrnother— —or perhaps not even there yet.‘
‘
How rnany young people

are still facing ruination in the tornb of love?’
’
he asks.4:’

．
Γhe stage

argurllent does not directly challenge Kollontai’ s theory of love;

instead it disnlisses its relevance by postponing itto an inde:inite nuture.
「
I、his line of argulnent is given an ironic twist by another reader who

observes that the three generations actually live in the salne tilne-space

in Soviet Russia.】 ::【e finds in China an analogous situation:I:Iere,rllotor

cars and wheelba】
「
ows,eleCtric lights and oil lalnps,ce〕 mlent and steel

buildings and lnud huts exist side by side.If people can tolerate such

lrlaterial disparities,surely their views of love,too,can Span several

generations.Actually,the chaos is lnuch worse in China where there

are 
‘‘
perhaps four or:Π ve generations’ views of love!”

42T’
he author

looks unfavorably upon what EΠ 】st Bloch has called“the synchronicity

of the non＿ synchronous.’
’43 But there seern.s also to be a sense of
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resignation in the face of accelerating lnodenlity and its disregard for

unevenness and incong.nlity.Ifrllotor cars and wheelbal「 ows can Share

the avenues ofShanghai,why notthe divergent views oflove attributed

to different generations、 vho nonetlleless share the salrle tiln.e-space of

modemity?

A reader nariled Chen Zuiyun,however,refuses to recognize the

issue of synchronicity by rllaking an explicit case against the cult of

conte】mporaneity(s乃 9召a9x9乃 g)。 In his view,Zhenya docs notrepresent a

new era, for there is no essential difference between her and the

notoriouS I9lnpress Wu Zletian(625-705)who had gigolos galore.｛ Chen

raises a four-point critique of Zhenya:1)She refuses to acklloWledge

that she is in nct in love with her stepfathcr.2)The revolutionary

period is a telllporary transitional period.Its lnoreS cannot bc held as

universa1.3)Itis telible that Zhenya has no sympathy for her mother.

Since she has other boyfiriends,why lnust she go a:ner her inother’ s

lover and hurt her免 eling so?4)Pursuing pure carnal gratincation rolls

back evolution to the bestial stage.44「 Γhe iln:plicit criteria against which

:Z;henyaisjudgedaretheliberalprinciplesofunitingbodyandsouland

reconciling love and sociability. 】But even if spontancous sex is

acceptable, it is historically specin.c and therefore cannot becoIne a

universal ilnperative.Witll little enlpirical kllowledge of Soviet Russia,

few Chinese were in a position to lnake point-by-point conlparison of

the two societies.Ilut if the readers’ responses are any indication,the

aSSurllption is that the Chinese are far ilonl ready to copy‘ Zhenya’ s

example.

Another readerly strategy is to insist on reading love into

:Z:henya’ s el9「atic sexual relationships with rnen. 「I、he reader cited

ilrlrnediately above, for example, believes that love can exist

o切 ectively with or without the agent’s lmowledge.One letter purports

to be the record of a conversation between two lovers and the fer1lale

voice suggests that Zlhenya is ve:ry rnuch in love with her stepfather:
“
She says she is、villing to have sex With any rnan whonl she nnds
‘
appealing’ 【z乃 o刀gv9〕 .What,s the difference between being lovable and
appealing?”

45I．
Iong Jun,a veteran of the social debates on love,also

see●ks to reinsert love into Zhenya’ s sex gallles: I．Iurnan beings are
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er110tional creatures who desire union with those they ad.nlire.:乙 henya

and her stepfather are evidently very fond of each other.Who would

believe thatit was notlove?It matters little what she thinks herse悅 just

as no warlord would adnlit that he was a warlord.So her story is not

enough to prove the truth about flee sex or love gamne.4‘
「
I、hat the readers of‘

‘
9Fllree Generations’

’
insisted on reading love

back into n．ee sex seerned to be a response to the possibility that

without love and its pronlise ofethicality and its exculpatory potential,

:Z:henya’s near incestuous behavior 
、
vas just too outrageous to

contemplate. 「Γhis forrns a stark coniast to the responses to r乃θ
Eˊ”car9oK orLovθ where the readers were thankml that the author had
found a powerful way to talk aboutlove without serving up yet another

lllawkish love story.They responded viscerally to the seduction of a

ge9”θ9Ksc乃aˊ
°
 in which people remained in perpetual childhood

vis-由-vis the tutela:ry state and in which the risks and dangers of nree

sociabil” were eliminated.Inherently associated with iee sociabili,,

love can nnd no conceptual bothold in the world of Z乃 θE〞9ca了 9oK or

Love.Lovθ aK〞 」D｜”(,,essentially lnakes the salme point: since love

invariably runs up against the interests ofobjective institutions,ethics

is necessarily predicated upon its sublilnation.
“「Γhree Generations’

’
alSo follows this logic of opposing love to

ethics,except that it allows love a separate existence as an eve,day

routine, devoid of lnoral and political signincance. 
「Γhe author is

obviously  far  rnore  interested  in  the  inlplications  of the

quotidianization of love than in the vicissitudes of collectivisn1. In

reintroducing the fanlily rnoral dralrla,Kollontai seelns to adnlit that no

hurllan action can be perlm.anently swept offthe realnl ofthe ethica1.「 I｜0

her Chinese readers,Zhenya’ s conlnliSSion of virtual incest and her

untroubled conscience testify to the reprehensible consequences of

exiling love iom the ethical;and nothing shouldjustify the emotional

CoStS ofthe estrangelllent between rnother and daughter.「Γhe critique of
love by rendering love an amoral化 rce thus backies.勸 θE〞”‘a”oK or
Lovθ Succeeds where “I．lhree Generations’

’
 fails in pronlising an

intilnate conllnunity in which the ties of kinship are lnade continuous

with the ties of citizenship and in 
、
v．hich the collective enterprise
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flourishes on the basis ofeveryday ethicality rather than at its expense.

In‘
‘

「
Γhree Generations,’

’
Zhenya’ s love is entirely consurned by

revolutionary work and she scarcely has any feeling lef1;for her rnother,

let alone her collection of 91akeshin sex partners.The novel conjures

up a world ofpolitical zealotry and instrulnental reason that leaves the

reader yearning profoundly for a sense of the ethical and the hurllan.

Readers reared on rorllantic :nction,as if by renex, fall back on the

exalted discourse of rolnantic love.．rheir invocation oflove is thus as

rlluch a tribute to love itself as an attempt to assuage the anxieties of

pure instrurnentality. ILove for thenl stands for the enduring and

inexorable ethicality ofhulnan relations in genera1.． I、hey are colnforted

by the idea that:乙henya does in the end feel for her rnother and that her

outrageous behavior can be explained by her even-greater love for her

stephthe馬 Who iS,aner all,just another man to her.The readers would

rather read the novel as a cautionary tale about the perennial conflict

between desire and inorality rather than as an exploration ofa new way

of organizing identity and sociability. 
◤
I、hey refuse to accept the

scenario in which ethics is subsurlled under instrulnental, collective

projects and in which the portions of hulman life that do not it into

these projects are to be a lnechanical process,devoid of“leaning and

signincance.

(E;onc!us:on

()fthe three solutions to the crisis ofronlantic love offered by the

three translated texts,E乃 θE〞“‘a”o刀 orLovθ seemed to have stmck the

strongest chord arllong the Chinese readers.「 I’he intiln.ate,transparent

communi妙 that the Chinese readers of Zㄌ θE〞”ca〞9oK or Lovθ
enlbraced rather resembles the republic of virtue as envisaged by

Rousseau.In.乙 err石ea6’ :‘4Je,9otθrr s9r Jθ‘,J:pθεta‘Jes,:R.ousseau opposes

the introduction of rrench theater to his ideal city-state, Geneva,

convinced that theater fosters conceit by privileging the presentation of

self over the authentic seli Instead, he proposes J．t〞θs, 0r danCing
festivals in the open air, as a rneans of obliterating the inilnical

Separation between actors and audience.ASI)avid I)enby puts it,“ the
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＿/Z9tθ constitutes a social ceremony which will combine moral and

political rectitude and individual spontaneity in a totally transparent,

public forln.”
4’

Tihe republic of virtue,as a true body politic,lnust be

both the su切ect and o切 ect ofits own celebration.Rousseau articulates

itin the latter halfofLa Ⅳo“ vθ JJθ石tJo96θ ,where he pr句 ects Clarens as

a1．niniature society in which hierarchy and happiness are reconciled.48

The ending of Luo Chen’ s Love aK〞 D“::v,too,projects a dolnain

(parenthood) in which desire coincides with ethics and social

acceptance is chosen over the lnarginality of fi． ee love.Even lnore

relnarkably renliniscent of Rousseau’ S Clarens is de Anlicis’ s Turin.

:Little:Enrico,his fa.nlily,and his schoollm.ates engage in a variety of

public activities such as carnivals and prize-giving cerelnonies in

which everyone has a part to play.「 I、here is no theater-going and idle

curiosity is discouraged. AS :Enrico’ s father understands well, the

spectacle ofviolence‘
‘
offends and hardens the heart.’

’
When there is an

event that resenlbles a spectacle, e.g., the lnarch of the infantry

regiln.ent, the book takes care to stress the identity and hence

interchangeability between the soldiers and the spectators(the pupils).

(:)r when the King descends upon the town station,the nalTative dwells

on the rnutual gaze,signs ofrecognition,and handsha． king between hiln

and a veteran soldier. In the lrlicro-society of′ Γurin, individuals are

integrated into social groups、vhich are in turn integrated into the body

politic:the prisoner is refoitrled and reinserted into the fa.nlily and local

socie” ;the hot-tempered ntheris made to renounce violence;even the

lonely chilnney-sweep is given an award at the night-school

prize-giving cerernony.I::【 ere,hierarchy and inequality are neutralized

by charity and the valorization of rnanual labor.Everyone has a:Π xed

place in the body social and conflict and change are synonylnous with

iln:morality and chaos:“ The state of happiness mlust be perlnanent.”
4’

And the only、vay to achieve perrrlanent and universal happiness,as

Rousseau sees it,is to lnake virtue reign.
「Γhus did Chinese readers in the late l920s and early l930s

becorlle captivated by a book that spelled out the reign of virtue for

thenl by showing how social Cohesion could be achieved through

volunta． ry love,rather than through the violent process ofrevolution or
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the 1．nessy process of exercising the offices of citizenship. As one

reader of r乃 e」F〞
．
”ca〞9oK o厂Lovθ puts it,“ ifonly we could alllove each

other and our hearts were united,0ur politics would get on the right

track and all our personal and social problerlls would be easily

solved.’
’50 It is true that Chinese society did not evolve into a republic

of virtue as theSe readers enviSioned it.． I、he conservative prolnotion of

fa.nlily values and corllinunitarianisnl would becorlle subordinated to a

radical politics that nlobilized class precisely as an identitarian

principle and that sought to render love/sex as a lnechanical routine

incapable ofcontesting the afrective,lnoral,and ideological supreinacy

of violent revolution.〕 But all three textual clusters discussed here-the

transnationaltexts and theirlocalizations  would be able to find traces

ofthe:“ lselves in the People’ s Republic that calne into being in 1949.It

was a republic of virtue of sorts, or rather a totalized, intilnate

corllrllunity  in  
、
vhich  duty  defi.ned  desire  and  “revolution”

hegelΥlonized hurllan existence and hurllan connection.
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