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ABSTRACT

Narrative unity is often taken for granted. Presumably it is
derived from man's desire to listen to a good and complete story.
It is also to be expected of any respectable fiction writer. A novel,
for instance, qualifies as such only insofar as it comes equipped
with chronological and causal dimensions. It has also been ar-
gued at a theological and aesthetic level that narrative unity is
related to man's anxiety over the impending apocalypse, since
both share in common “the sense of an ending.” For this reason,
narrative unity has all along been regarded as essential in the
realist tradition of the West. However, in an age of late capital-
ism, massive urbanization, and social fragmentation, this realist
mode of representation seems to be undergoing a dramatic
change.! In place of temporal continuity, some sort of spatial
transformation seems to be at work. This spatial trend seems to
be intensifying as we begin a new millennium. Even the sense of
purpose itself (in terms of chronological and causal relations, for
example) seems suspect now. A different mode of investigation,
therefore, is in order if we are to explore the overdetermined
contemporary scene,

Zhu Tian-xin's &K Gudu #ER (1997) is a good exam-
ple of such a mode as it foregrounds man’s dilemma between
tradition and modernity. At the turn of the millennium, the writer
is forced to give up the conventional realist mode of representa-
tion in favor of spatial transformation. The strategy is necessary
as the writer searches for an identity for her native city as well as
for herself. Although essential as a means of self-understanding,
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the strategy also reflects the writer’s will to order, to the point of
subjecting the world to her own wish for a utopian state.
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Between Temporal and Spatial Transformations

We live, as everyone knows, at a time of endings. There
is, first of all, the end not just of a century but of a millen-
nium: something which has no content, and which is
wholly arbitrary—a date on a calendar—which has such a
power of reification that it holds us in thrall. Fin de siécle
has become widely identified with feelings of disorienta-
tion and malaise, to such a degree that one might wonder
whether all the talk of endings, such as the end of moder-
nity, or the end of history, simply reflects them. No doubt
to some degree such is the case. Yet it is certainly not the
whole story. We are in a period of evident transition—and
the ‘we’ here refers not only to the West but also to the
world as a whole.

—~Giddens, “Living in a Post-Traditional society”

How can social theory move away from the tradi-
tional/modernity narrative? Perhaps social theorists could
move away from temporal terms, such as tradition and
modernity, and look to spatial transformations as a means
of siting of power and community, and identity could be
explored as a critical factor in this regulation of social or-
der.

—Luke, “Identity, Meaning and Globalization”

. . . the social process of constructing a postmodern
landscape depends on an economic fragmentation of older
urban solidarities and a reintegration that is heavily shaded
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by new modes of cultural appropriation.
—Zukin, “Postmodern Urban Landscape”

Our age is known for its disregard of origin"—and of future—as
modernity displaces tradition and people live increasingly in an elec-
tronic hyper-reality of one kind or another, often without its referen-
tial counterpart, much less depth. Given such a cavalier attitude to-
wards the past, it is only natural that some intellectuals would want to
make a special effort to retrieve history or, at least, to revive the nar-
rative activities of approximating the past. For it is only by verifying
the past that the present can be ascertained and the future prefigured.
Moreover, it is only with such a move that one can have an organic
view of oneself and of the world as a whole.

We tend to think of ourselves as autonomous agents, capable of
independent thinking, making choices, and acting on our own behalf,
but in actuality we enjoy much less freedom than we think. We are
often at the mercy of one force or another. One of these determinant
forces is the past. The past determines how we think and what we do.
Moreover, our dependence on the past is often unconscious, even
compulsive. According to Giddens:

Compulsiveness in its broadest sense is an inability to
escape from the past. The individual, who believes himself
or herself to be autonomous, acts out a surreptitious fate.
Concepts of fate have always been closely allied with tra-
dition and it is not surprising to find that Freud was preoc-
cupied with fate. (67)

The past, in other words, is often personified as tradition and as-
sumes the role of fate, capable of dictating human behavior without
our knowing about it. While the past may very well belong to the
realm of the individual, tradition generally operates at a collective
level and often takes on a social significance of its own. Among other
things, tradition is capable of assigning identity to members of a
community, something that one’s individual past is certainly not ca-
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pable of accomplishing. Again, to Giddens:

Tradition . . . is a medium of identity. Whether personal
or collective, identity presumes meaning; but it also pre-
sumes the constant process of recapitulation and reinter-
pretation . . . Identity is the creation of constancy over time,
that very bringing of the past into conjunction with an an-
ticipated future. In all societies the maintenance of person-
al identity, and its connection to wider social identities, is a
prime requisite of ontological security . . . Threats to the
integrity of traditions are very often, if by no means uni-
versally, experienced as threats to the integrity of the self.
(80)

Tradition instills a sense of continuity and security. Challenges
to tradition are often perceived as a threat to “the integrity of the
self.” Tradition, however, should not be seen as something out there,
transcendental, without having anything to do with the flesh and
blood of ordinary people. Quite the contrary, tradition can be com-
pared to the flow of a big river whose energy is dictated by specific
geographical formations along the river course. In other words, man’s
relationships with tradition are in fact rather significant and worthy of
some discussion. Kermode focuses specifically on Western man’s
anxiety caused by the passage of time and his or her response in terms
of politics of representation.

According to Kermode, human beings are left pretty much in the
dark with regard to God’s grand design. Not only are the mortals ig-
norant about how the universe came into being in the first place. Their
anxiety is further aggravated when they meditate on how the world
will eventually end. To alleviate the anxiety, human beings take the
initiative to reconstruct the middle of human history in terms of real-
ist fiction. To gain control over the flux, realist fiction is made to in-
corporate a rush toward an ending. With a well-constructed and con-
vincing structure of events, human beings thus gain some symbolic
control over the world (Kermode). Although such a model of repre-
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sentation with an eschatological concern has a religious overtone,
such a realist mode clearly complements the Enlightenment and liber-
al faith in the individual with regard to his potential for action and
observation (Watt 9-37). In other words, by approximating how the
world—or things in general—has come to be what it is and will
eventually be, what man is doing is to reaffirm his or her ability to
come to terms with the world.

However, this “historiographical” trend of thought can often be
carried too far, and man’s representational enterprise may turn into a
will to order built on a utopian assumption. The will to power im-
poses order upon an otherwise amorphous world, to the extent of cre-
ating a wishful version of history. One often resorts to all sorts of
alterity mechanisms of being in other’s positions to gain insight into
things we have no direct knowledge of.> Man projects himself or her-
self unto a world of the other via various narrative techniques, e.g.
manipulations of narratee and narrative voices, reification of the
world, even the discursive treatment of events within a narrative
framework, as in the case of Zhu Tian-xin.* Understandably, such a
narrative overkill, if I may so call it, is necessitated by man’s anxiety
over the uncontrollable turn of events. By means of such a high-
handed narrative treatment, an authentic view of oneself as well as
one’s community is presumably willed into being.

Such a version of history (as willed into being by man) becomes
especially problematic when a feeling of time coming to an end
dawns upon man and induces a degree of apocalyptic anxiety. When
it is felt that man has come to an end of time, with no prospect of
having the past being extended into a foreseeable future, history-
making then becomes imperative. Since history-making is clearly a
collective act (often involving a ritual of some sort), the end of a pe-
riod, e.g. a century or a millennium, seems to offer a good opportu-
nity for such a tour de force. By celebrating the end of a time, one
reaffirms one’s relation to the past while projecting oneself towards a
time that is yet to unfold. Furthermore, such a celebratory act gives
people a shared sense of shaping their future. Unfortunately, it is
likely, too, that this is done at the expense of time as it presumably is,
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full of expediency and unpredictability. One can even say that time
gets reified as a result of such human manipulations.

The end of a millennium induces not so much a sense of one
value superceding all other values, but rather a nihilistic outlook on
all things that have been held up hitherto as coherent and valid. J.
Hillis Miller’s observations on modernism are enlightening here. As
we all know, the Renaissance Period sees the rise of the individual,
especially in terms of his increasing ability to take things into account
on an individual basis. The trend continues in the age of Enlighten-
ment, but with the objects of human interpretation being expanded
into social realms. By the end of the 19th century, man’s will to pow-
er reaches its height, so much so that man finds it difficult to com-
mand all that has been appropriated. Miller cites Conrad’s The Secret
Agent as an example of man’s nihilistic turn of mind at the turn of the
century. As a result of excessive greed (for wealth and power), man
has literally turned himself/herself into a sub-human specimen. Here
it would be interesting to take the question one step further and ask
what happens to man in a postmodern and/or postcolonial context.

The temporal will to unity aside, there is also a demand for spa-
tial order. In a pluralistic society having yet to go through the process
of forgetting what is essential to the making of a nation, as in the case
of present-day Taiwan, one of the mechanisms of legitimization
seems to lie in how the lived reality is reorganized into a homogene-
ous unity. Such a unity is particularly in order when a political Tower
of Babel, as it were, as seen in contemporary Taiwan, looms large and
threatens people with national disintegration. After all,

Tradition claims a privileged view of time; but it tends
to do so of space also. Privileged space is what sustains the
differences of traditional beliefs and practices. Tradition is
always in some sense rooted in contexts of origin or central
place. (Giddens 80)

Some sites are empowered, as it were, and invested with certain
significance connected with tradition. A national shrine, for example,



58 Tamkang Review, Vol. XXXI, No. 2

is often taken as a rallying point of national solidarity.” It must be
added, though, that space is not exactly pre-given, totally beyond the
realm of human construction.

Space does not exist as such; it too must be fabricated
continuously in the production and reproduction of society.
The apprehension about a pre-given, natural order is, in
large part, the sense of loss arising from the disappearance
of pre-given, natural borders, as space and its containment
of action is rapidly compressed in contemporary society.
(Luke 120)

The harder we try to make a place or an environment as natural as
possible the more we give away our anxiety over something that has
been lost and our eagerness to make up for it with something else. As
suggested by Luke, under such circumstances, space is often com-
pressed, even problematized.

One of the favorite versions of social transformation has been to
contrast tradition with modernity. One may even be tempted to draw a
cut-off line between tradition (1650-1850) and modernity (1850-
1965), but such a division is clearly a bit simplistic. For one thing,
tradition lives on in our present age in literally all aspects of our
everyday life. In course of time, modernity has a way of transforming
itself into tradition of one variety or another as a means of self-
legitimization. The binary opposition also leaves unresolved the
problem of postmodernity as we try to look forward to the future on
the basis of the past and the present. One possible solution is to look
at spatial problematization and try to find out how nature is trans-
formed in three different stages. Luke uses a narrative to delineate
man’s relations with space:

. . a short story of some fundamental shifts in space
could be told . . . in terms of how and where spatial order is
housed, by using different sorts of wares as a register of
order: the “wetware” of organic bodies, the “hardware” of
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engineered architectures, the “software” of informational
telematics. (Luke 122)

Briefly speaking, in the stage of tradition, man’s relation with
the outside world is mainly organic in nature. In this first order of
nature, man’s knowledge of the world is mainly through physical or
physiological means. For example, man knows about his nation, his
village, his family or even himself mainly through physical embodi-
ment. Luke refers to this mechanism as “wetware” (122). In the sec-
ond order, as man moves from tradition to modernity, “hardware”
modifies nature to such an extent that man’s relation with nature (or
rather city, as in most cases) is mediated by a constellation of archi-
tectural signs. By the time we move into the postmodern age, the in-
formation technology again transforms man’s relationships with the
world from something substantive into something close to virtual
reality. Software transports us into a virtual reality in which we are
interconnected amidst a sea of signs. We live, in short, in a nature of
the third order where the rural and the urban as well as the local and
the global become no longer distinct.

With the rapid increase in industrialization and urbanization,
this near-religious faith in the real seems to have been eroded consid-
erably in modern times. The world is now regarded as un-
representable in a referential sense, or not worthy of representation at
all. It has been pointed out that modernism now seeks to offer lin-
guistic and/or artistic alternatives to reality. Art (or language in gen-
eral for that matter) assumes an order of its own, quite distinct from
that of the life-world. This linguistic turn of the modernist thinking
further takes a radical turn in the postmodernist era, with hyper-
reality superseding its empirical counterpart. The textual world, for
instance, takes precedence over the real world. Although the textual
world seems to have turned its back on reality, it does offer some
effective resistance against the dominant external forces.

In the Chinese context, it has been argued that the past-oriented
outlook dictates not only the way we behave but also how our future
is shaped (King 50-51). This conventional view not only predomi-
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nates in the past; it also gets carried over into the modern times. That
Chinese modernization should take a hybrid form, therefore, does not
come as a surprise. Apart from an amalgamation of the past and pres-
ent, certain Enlightenment concepts from the West (e.g. democracy
and science) are also introduced and combined with indigenous val-
ues, accounting for the lengthy, and often painful, process of transi-
tion in Chinese modernization. The confusion is greatly increased as
the modern gives way to the postmodern. Given the postmodern claim
for a return to tradition,’ the past also seems to gain in premium in
contemporary China. Due to rapid urbanization in Taiwan, it is in-
evitable that some individuals experience a certain sense of loss. To
make up for the loss, tradition is invoked. Yet the tradition thus resus-
citated seems to reflect the mental condition of the so-called “guardi-
ans” of tradition rather than tradition itself (Giddens 82-85). This is
especially true when a period of historical time is about to run out.
The sense of loss and attempts to make up for the loss become even
more active. Moreover, it is at this juncture that man’s sense of con-
fusion over identity becomes acute.

Take Zhu Tian-xin’s Gudu (1997) for example. On the surface,
the story is about the narratee’s’ trips to the ancient capitals of Kyoto
and Taipei and her nostalgia for things that were, as a remedy against
some of the ills of the contemporary world. Upon closer study, how-
ever, one will also find in the text the overwhelming presence of the
author’s will for order, temporal or spatial. Temporally, the narratee’s
will to return to the past becomes obsessive, even compulsive, as the
narratee makes repeated reference to Tao Yuan-ming’s FiBH uto-
pia as if it were real.® This willfulness becomes even more apparent as
the narratee contrasts this utopian, even mythical, past with a recent
chapter of Taiwan’s colonial past (respectively under the Manchurian
and Japanese rules). Japan is described as a perennial land of beauty.’
We are reminded that Japan is a symbol of changelessness, and the
shrine mentioned in the Tale of Genji JREHIEE remains nowadays
as it used to be (192). Likewise, we are assured that the persimmons
must have looked the same in the eyes of the Haiku poet, Basho Ei#E
(Zhu Tian-xin 193). In contrast with Japan’s eternal beauty, Taiwan’s
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status has since its early days been suspect at most. The following
passages are worthy of quoting at length to show how undesirable the
island used to be.

Not suitable for people to live in (JEAFTE [HIAM]) ;
The Taiwanese are rebellious by nature. Soon after they
are put down, they rise up in arms again (B2 A EJBIFEL »
FEHERE [BERTD) 5
Taipei is wet and hence a hotbed for infectious diseases
(RALEEH [DLEAAD);
Birds do not sing, flowers do not bloom; men are heartless
Lies, and women equally without love (BANEE » TE1°F »
BN iR [RE)

(Zhu Tian-xin 177)

Being so undesirable, the island was at the point of being laid waste
or sold, respectively by the Manchurians and the Japanese:

It was proposed to lay waste the land (4EEEARNEH it
[FED
A suggestion was made to sell it for 100 million yen
(—RoTHEAGRIED
(Zhu Tian-xin 180)

In consequence, “you” (the narratee in the story) are not the first
one to be dissatisfied with the island (AR AHY N E IREE) (Zhu
Tian-xin 177)."° To cope with the dissatisfaction, one normally seeks
to project one’s being onto a utopian or mythical past. Normally, to
gain solidarity, this recollecting act is done on a collective basis. That
is to say, a return to the past is often in the company of one’s fellow
countrymen. Yet in the case of the narratee, her relations with other
people deteriorates since she (and her husband) attend a political rally
of an opposition party in the belief that the ruling party is sufficiently
corrupt to warrant a radical political change. A speaker in the rally
mentions something to the effect that mainlanders, which the narratee
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is, should go home to Mainland China."" Since then she detects an
unpleasant odor in her body. She feels herself unwelcome by both the
Taiwanese and the mainlanders alike. In an act of self-defense, she
decides to draw a line between herself and the rest of the commu-
nity."? One may even detect some qualitative differences between her
and the philistine residents in Taiwan. It is thus natural that the nar-
ratee should choose to conduct her “memory-making” all by herself,
as others seem completely incapable of the act.

Therefore you have no intention of recalling the past
together with other people, not because new things are too
numerous, but because they have the ability not to remem-
ber whatever that has once existed. For that reason, they
could easily live with both good and bad things ([K|L{RER
AEERBIARGRSE - IR EIERS 1155
REIIE R R BEFIA TG EARSFERY » A REE BT
(B H R AERME). (Zhu Tian-xin 191)

Recalling one’s past certainly makes good sense, but
the act could very well be carried too far, so much so that
the party in question seeks an easy way out by wishing for
things to remain unchanged. The narratee hopes that things
will remain unchanged not only in her life but also after
her death. We are told something to the effect that once
you’ve been related to a place, doesn’t that make your de-
mise less painful since the place lives on after you (M5 7E
RSB BB RE R A Y E IR T i B R
WEE P EEMREG—E—EREIET X » HRREsE
RIBIEAFERIE S » AR TU5)? (Zhu Tian-xin
195)

It is quite probable that the wish to cling to things as they were
is related to the narratee’s death wish. We are told, for example, that
it is a good thing to know that after one’s death, people would still be
lining up for tofu at a neighborhood shop (Zhu Tian-xin 201). We are
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assured that the same feeling is shared by a film director who in his
autobiography written two to three years before his death talks about
the necessity for an old man to face death on a daily basis. It is heart-
warming to know that if the deceased should be able to rise from the
dead every ten years, they would learn that things have remained the
same as they used to be when he was alive (Zhu Tian-xin 201).

Given the narratee’s plan to go on a sentimental journey of
“memory-making,” for the sake of preserving things as they were,
some sort of escape is inevitable. The narratee’s trip to Kyoto is un-
derstandable in this light. First of all, we are told that Taipei, when
first built by the Japanese, was modeled after Kyoto, so the contrasts
between the two cities now particularly make good critical sense.
Kyoto is a city of unchanging beauty that stands for spiritual beauty
and is a place where she could find peace despite the fact she is an
alien in the city.” Kyoto represents not only a spatial entity that em-
bodies beauty and permanence; it also symbolizes personal harmony.
Kawabata’s JI|iEERL novel of the same title is referred to during
the narratee’s trip to the city. As we all know, Kawabata’s story is
about two twin sisters’ relations. Despite the different courses of life
they each pursue, they share love for each other and exhibit the most
selfless kind of sibling love even though they are initially unaware of
their relations. Kawabata’s story, in other words, embodies a kind of
selfless love that is almost nowhere to be found nowadays. The nar-
ratee’s relations with her former college mate are naturally of a dif-
ferent order. The latter lets her down by failing to show up at their
appointment, and the narratee’s feeling toward her can not be said to
be magnanimous, either. Above all, the author seems to be suggesting
that Kawabata’s model of love can by no means be found in the cut-
throat island of Taiwan. It is indeed disheartening to read about the
narratee’s total alienation in her own land. To slightly modify
Kristeva’s words, she is a stranger in her own country.

In other words, she finds herself very much at home in Kyoto
and does not wish to go home. The reasons are not difficult to find.
Even before her journey out to Kyoto, we are told she already finds
Taipei changed. Years ago, she wished to show a secret hangout of
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hers to her fiancé, only to find the place now converted into an 8-lane
boulevard (Zhu Tian-xin 201). But return she must eventually,
however reluctantly. What is important is that she does it with a
vengeance, as it were. In one of the most innovative acts of alterity,
we learn to our surprise that, upon landing in Taiwan, she disguises
herself as a Japanese tourist. The excuse she gives herself is that,
since her former college classmate has failed to make it to the ap-
pointment, she still has a week off, and she might as well avail herself
of the opportunity. Subconsciously, of course, we know that as the
other of her self, the fake Japanese (who does not speak a word of
Japanese) is now intent on juxtaposing the beautiful and the ugly. To
do this, she relies on a colonial map, i.e. a map of the Taipei City
during the Japanese occupation. Almost randomly, she visits one site
after another, making reference to the contrasts between the Japanese
prototype and its contemporary dilapidated shape. It goes without
saying that the present-day Taipei is several cuts below what it used
to be when first built. What is interesting here is not so much the
contrast as the narratee’s mediation. As a former history major (at
National Taiwan University), the author is certainly competent in
giving us a picture of what Taipei used to be like. But the elements
that give the story its poignancy are not so much its objective depic-
tions of the cityscape. Rather, it is the writer’s mental notes of what it
used to be in contrast with what it is like nowadays that is disturbing
to the reader. On the one hand, the environment has indeed been de-
stroyed, presumably all in the name of progress. On the other hand,
one wonders if the narratee, no less than the author herself, may be
investing too much in the past—a past that is closely tied to its loss.
In other words, the past exists or is invoked precisely because it is
now lost. What turns out then is not so much a landscape of the past,
but the viewer’s nostalgia for it—or, in other words, what I refer to
earlier on as “memory-making.” A significant shift in the narrative—
or lyric, as the story is devoid of a well-structured narrative unity and
relies on the powerful emotional evocation of the narrator—takes
place as the narratee finds herself at the Xi-men District FGF9H]. As
an ethnologist of sorts, the narratee looks up the district’s history and
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discovers that it used to be a burial ground and is haunted by spirits. It
was not until the 48" year of the Kang-xi Reign, that an émigré from
Quan-zhou ([, Zayton) was given permission to build a fort here.
What follows next in the story is an allusion to Tao Yuan-ming’s
pastoral piece on the “Peach Blossom Spring” Fk7EJf. An analogy
seems about to be drawn between Taiwan and that utopia, where peo-
ple could live in a timeless world (without being aware of the changes
in dynasties)."* The allusion clearly speaks to the changeless aspect of
life. But, as we all know, of all things, the least likely thing in con-
temporary Taiwan is permanency. Apart from realizing the fact that
Taiwan is precisely the opposite of Tao’s “Peach Blossom Spring,”
we are soon reminded of the role of the fisherman. In Tao’s piece, the
fisherman is treated with hospitality upon his visit to the utopia. He
subsequently returns home, as we all must from a utopia. His second
expedition turns out to be a failure, and he becomes totally disori-
ented, thus extensively negating the validity of the utopia as an alter-
native to our daily life-world. In that sense, isn’t the narratee in Zhu’s
story cast as the fisherman’s counterpart, playing the same mediating
role between the utopian and the real? The allusion seems to have
been flattened out, deprived of its historical or even temporal dimen-
sions. Shangri-La is, in other words, invoked as a symbolic form,
standing for some abstract value that has long since been lost, rather
than for something with a historical dimension. In a way, one can
even say that the de-historicized allusion is employed as an echoing
device pointing to things in the narratee’s native land that are not only
currently absent but are also non-existent since the beginning of time.
In other words, isn’t the story more about utopian projections than
transitions? As for the mediating party in question, doesn’t the disori-
enting situation put the traveler in some sort of a quandary? On the
one hand, he isn’t able to make it to the never-never land. On the oth-
er hand, he can no longer return to his native land with a story that all
can believe in. In the case of Zhu, the narratee cannot quite reach the
utopian land. Nor could he come to terms with his home city. The
ancient capital as embodied in Tao’s pastoral—or Kyoto, or pre-
modern Taipei, for that matter—is a story that nobody can believe in;
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hence, a sense of total loss on the part of the returned traveler.
Zhu’s story opens, in the very first line, with a rhetorical ques-
tion on the legitimacy of memory, as the narratee claims:

Is it possible that your memory doesn’t count at all? (4f

3 VREGEERESREEC ). (Zhu Tian-xin 151)"

The validity of memory with its temporal dimension is put in doubt at
the outset. Sure enough, the first part of the story is devoted to the
narratee’s attempts to reconstruct her teenage life to a certain degree
of verisimilitude. Nonetheless, due to the cataclysmic changes on the
island, after a number of sessions of “memory-making,” all on her
own, quite without the support of other people, the narratee comes to
the realization of the futility of her temporal mission. She is forced to
change her course, as it were, from temporal retrieval to spatial map-
ping. First it was Kyoto, not only as a land of the other, offering an
alternative to the hurly-burly world of Taipei, but also as a utopia.
Unfortunately, it is after all a stranger’s old capital, not to be readily
appropriated. Much as she dislikes the idea of return, she must even-
tually go back, albeit it to a strange city.'® We are told:

No matter what a city is named . . . if it is a place where
people do not intend to preserve traces of their life, isn’t it
like a strange city? A strange city is hardly worth relishing,
cherishing, maintaining or identifying with (—{EAN& LUA[
Fodh  RETEREAFTAETRREIT - ARET M
FEAERYBRT 2 —ERAA RS - AR RIM AR ~ &
T8 ~ #3% ~ 58 - - +). (Zhu Tian-xin 187)

A degree of disorientation is induced in the process. Soon the traveler
finds herself making desperate attempts to return to her ethnic origin
(vs. Japan). She makes repeated forays into Taiwan’s colonial past,
mainly that of the Qing era. The journey takes her to one of the busi-
est quarters of the city, only to have it juxtaposed against its one-time
wasteland counterpart haunted by ghosts. The desperate traveler is
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forced at this moment to look for something stable. The typical Chi-
nese utopia is invoked, and, as can be expected, the temporal or his-
torical dimension is squeezed clean of the pastoral land. It is used as a
collage (rather than a leitmotif) highlighting the disorientation of the
narratee. It is, therefore, not surprising that the narratee should break
down at the end of the story:

What place is this? . . .You broke down and cried & &Wf

B 7 o JREEEAER). (Zhu Tian-xin 233)

NOTES

Te . the sign’s first state, that of reflection, . . . functions as a
‘good appearance’ or a faithful image of a prior and independent ref-
erent. This is the stage or order of the sign in the classical realist text,
for example, such that the narrative as a whole can be taken as a kind
of archaeological record of the life-world it accurately and verifiably
depicts” (Lucy 50).

? Frederic Jameson and Ed Soja, for instance, are fascinated with
the dominance of space over time in postmodernity (Zukin 221).

* The narratee is taken with an urge to be elsewhere because of
the undesirable conditions of Taiwan. We learn that “You could
hardly understand why you always had this incessant urge to travel
abroad, to be away, far away from your hometown (Y& E.ANEH &
HPEF TR R AT I LRI E 8 BALEIT - SBERTR). As
this can not be put into practice just like that, the narratee has to resort
to fantasizing. We are told that “You even had to imagine at all times
part of this city, certain sections of a road, or a certain street scene, as
those of a city you’ve been or never been to before. Only in this way
can you carry on (Y& EFRHRFIRFHLE IR THRYIE—AB5: ~ H—B
B~ R AR R R B AR SRR - (RARIEE
T%£)” (Zhu 169).

* See Ying-hsiung Chou, “From Sensory Details to the Narrative

of Displacement,” {EEERIFNBIG ARG : FRARR LTI/ N
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MEHEEY Writing Taiwan. Literary History, the Postcolonial and the
Postmodern, ed. Ying-hsiung Chou and Chi-hui Liu (Taipei: Rye
Field, 2000).

® Beijing’s concern over the Japanese Prime Minister’s plan to
attend the annual religious ceremony at the Shrine for the War Dead
is a good example of how space is closely connected with tradition.

% Paradoxically, the postmodern is known for its rejection of the
past on the one hand and its appropriation of tradition on the other.

7 In most of Zhu’s recent stories, the narratee plays an important
role. The narrator tells a story in which the narratee is the protagonist.
The narrator and her narratee counterpart may be separate but by no
means distinct. On the surface, the arrangement brings the narrative to
a level of self-consciousness otherwise impossible. Moreover, the
very tone of the narrative gives away the narrator’s—or even the im-
plied author’s—sympathy for the narratee, to a point of identifying
one with the other. One may even argue that the phatic device serves
a very persuasive purpose of identifying the narratee with the reader.
In other words, any reader with good sense is canvassed by the author
to see things the way the narratee does—and, by extension, the way
the narrator, or the implied author, does (Chatman 253-62).

¥ Admittedly, the references to Tao’s text are not faithful to the
original, but the rhythm remains the same. As such, the author very
skillfully appropriates a myth symbol to underline her criticism of the
squalid conditions of contemporary life.

® In a flaunting tone, the narratee mentions that she likes Kyoto
so much that she would like to breathe her last breath there. “If you
are to go home, as a terminally ill patient asks to be brought home
before breathing his last breath, won’t you come back to this place
(Japan)?”

' As in almost all of her recent writings, Zhu employs the sec-
ond-person point of view. Awkward as it is, the voice increases the
phatic effect of her story-telling and enhances greatly the story’s co-
herence by means of rhetorical intensity rather than structural unity as
such,

RN A B SRR T AR O R A R AT e B 2
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cREZ JEROES » fReLRBLIP AR IR—R » iF G O IR E R
EOPNE I i A ORR N X WA i Ga I = w8 41
AERFRIEYREME (Zhu 168) - The sense of being alien in her own
native land comes in part from the fact that she is a second-generation
mainlander on the island, unlike most Taiwanese who have been here
for up to six or seven generations. She realizes that if none of your
beloved ones died in a place, you cannot claim that place to be your
home country (JFUsRI%H I ASEEAH T B MEIISUREY) (Zhu
187) ©

2 In her childhood days, she used to mingle with her Taiwanese
classmates. Even during her teenage days, her careless life was not
ruined by the high-handed repressive rule (often referred to as the
Reign of White Terror), and she enjoyed her romantic relations—het-
erosexual, as well homosexual—with her friends. “All is fresh and
unknown and thus full of possibilities. Even though there are certain
taboos, apart from them you are quite free to do just about anything
and enjoy real freedom (—YJEREHTHYARZAIKILL S T HERRITH]
BE - EHE ARERLICERTIIE » (HRBE /M #AT
PIZ#REH - HIFAYEH) (Zhu Tian-xin 157).

3 The Zhu sisters were under the apprenticeship of Hu Lan-
cheng #fiffif%, who instructed them on the uniqueness of Japanese
beauty and its connections with ancient Chinese ideals. See Zhu Tian-
wen 4K, Hua yi gian-shen TEIER[E. In a way, Gudu can also
be seen as Zhu Tian-xin’s tribute to the late mentor, as does her elder
sister’s work.

¥ The narratee is afraid that if she should concede to change as a
fact of life, then she would literally subject herself to another round of
“passage” ¥l over which she would have no control. Hence the
invocation of Tao’s utopian world (Zhu 191).

15 Note that the sentence does not end with a question mark, as is
expected.

' Nor could she identify with its politicians, of the ruling and
the opposition party alike. Their behavior is particularly unacceptable
during the 1996 missile crisis (Zhu 195-96).
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