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ABSTRACT

Following Lu Xun's taxonomy and claim, many modern
literary historians have regarded The Scholars (Rulin waishi, ¢
1750) as China's first and only satiric novel. This paper
broadens the definition of satiric novel by reconsidering the
appropriate parameters and making them more flexible. | argue
for the inclusion of a number of novels hitherto excluded from
this genre; 1 include some novels of “admonition,” some novels
formerly classified under other categories, and some novels
written in the classical language. | also demonstrate that The
Scholars is neither the first nor the sole traditional Chinese
satiric novel, but is rather one of the many in this genre. Viewed
from this fresh perspective, the birth of the Chinese satiric novel
should be placed in the Ming (1368-1644). Questioning the rigid
generic categories found in so many histories of Chinese fiction,
| suggest that multiple listing could conceivably be allowed for
some of the novels that are “medley” in subject matter and
treatment. A reconsideration of the rationale behind genre-
making and a relaxation of rigid classification would allow future
critics to broaden their scope to examine more sadly ignored
novels, “rediscover’ familiar works, trace more influences
among novels, and better map out the history of Chinese fiction.
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In his Brief History of Chinese Fiction (Zhongguo xiaoshuo
shilire TP/ NEREPEE, 1923), Lu Xun B3R claims that The Scholars
(Rulin waishi {EFAIMEE, . 1750) was China’s first satiric novel
(Zhongguo xiaoshuo, 230). Lu Xun also regards The Scholars as the
only satiric novel in the history of premodern Chinese fiction. Many
modern literary historians have followed Lu Xun’s taxonomy and
claim (Tan 423; Meng, vol. 2, 492). But is The Scholars indeed the
first Chinese satiric novel? Is it the only one? What are the
appropriate parameters for the definition of satiric novel in the
Chinese context? This paper seeks to answer these questions by re-
considering the genre of the satiric novel in Ming-Qing China. |
examine some of the attempts to define this type of novel, then offer
my views on how to best achieve this aim, given the particular nature
of Chinese fiction. 1 argue for a broadening of the definition and
grouping of this genre, and for an earlier beginning of this genre. And
I suggest ways for future revision of the history of premodern Chinese
fiction in the area of the satiric fiction.

I. The Satiric Novel as a Genre

The modern scholar Zhang Hongyong FEYZ/@ has concluded
that satiric fiction was not regarded as a genre in Chinese fiction
before the twentieth century (22). He bases his argument on the
categories delincated by the thirteenth-century writer Luo Ye FEf
and Hu Yinglin #HFEE% (1551-1602): Luo Ye classified xiaoshuo /|
ai (in the context of storytelling) .into eight types—spirits and
demons, love, marvels, crime cases, sword fights, contests with
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cudgels, immortals, and sorccry;' the sixteenth-century literatus Hu
Yinglin divided xiaoshuo (as classical tales) into six types—records
of anomalies, tales of the remarkable, miscellaneous accounts of
anecdotes, miscellaneocus notes, evidential research, and moral
admonitions (Lu Xun, Zhongguo xiaoshuo 19; Laura Hua Wu 352-
353).

Given his sources, it is small wonder that Zhang Hongyong
should come o his conclusion about the modernity of the concept of
satire, Luo Ye’s categorization of vernacular fiction was the only one
of its kind available to modern scholars (Chen 176). However, Luo
Ye’s classification by subject hardly lends itself to a complex
discussion of genre, since it distinguishes neither writing styles nor
how the topics are treated (e.g., seriously, comically, etc.). Yet while
Luo Ye at least clearly classifies fiction by subject matter, Hu Yinglin
uses very mixed bases for classification: some are topics, others are
purposes, and others yet are types of discourse. Therefore, Hu
Yinglin’s categories provide even less foundation on which later
critics can construct a theory of genres, since the critics are working
with the materials of authorial purpose, style, treatment of subjects, or
the formal qualities of the discourse.

In fact, even if the classifications of Luo Ye and Hu Yinglin are
taken seriously, they still present numerous problems when applied to
the novel., What Luo Ye and Hu Yingling had in mind were largely
stories, not novels. Unlike a short story, a lengthy novel containing
various kinds of subject and style may not fit easily into any specific
type suggested by either Luo Ye or Hu Yinglin. The novel clearly is a
category, but dividing the novels further into specific genres on the
basis of subject matter or even style sometimes creates confusion.
Take vernacular novels, for example. The “medley” quality of some
vernacular novels presents problems in classification by subject or
style: it is not uncommon to find novels on combat which also deal
with crime detection and immortals, or novels written primarily in the
vernacular which also contain passages of classical prose and poetry.
Furthermore, though the term “satiric” is not mentioned in the
preexisting classifications, certain categories such as “records of
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anomalies,” “tales of the remarkable,” and “moral admonitions”
contain satire, as I have illustrated in another article (“Satiric
Elements in Chinese Xiaoshuo™), because of the authorial intention
(to correct problems) or expressive function (an outlet for feelings
through covert satire).

Instead of regarding satire as a genre, it is more useful to
consider it a technigue that can treat various subjects, or a mode or
spirit which appears in diverse genres in both Western and Chinese
literature.” As a scholar of European literature has noted, satire is “a
literary kind which borrows its form from other sorts of writing”
{Hammer 12). In Chinese literature, satire is a mode that exists in
various major types of literature ranging from poetry to skits. It is
also a technique that can be used to treat a wide variety of subjects,
and thus can be found in tales of marvels as well as in miscellaneous
records. Therefore, it should not strike us as peculiar that there was no
special category for satire in traditional Chinese classifications of
fiction. : :

While the “satiric novel” was not a standard term in premodern
discussion and classification of Chinese fiction, there was a
preexisting concept of satire in Chinese literature, and satire has in
fact been a dominant mode in Chinese [iterature (Yenna Wu, “In
Search of Satire™). Although satiric elements exist in many Chinese
novels, they are more concentrated in certain novels than in others.
This fact, combined with the desire to find something parallel to the
Western genre of satire, has led some twentieth-century literary
historians to search for satiric novels in Chinese fiction. Within the
larger category of the novel, the satiric novel can thus amply qualify
as a genre in our analysis.

1. The Problem of Lu Xun’s Definition

In his Brief History of Chinese Fiction, Lu Xun classifies Ming-
Qing novels under the following genres: historical romances, novels
about gods and demons, novels of manners, satiric novels, novels of
erudition, novels about prostitution, novels of adventure and detection,
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and novels of condemnation. Lu Xun apparently uses mixed bases for
classification. While most of these genres are decided by their subject
matter, the classification of “novels of erudition” leans heavily upon
authorial intention, and the taxonomy of “satiric novels” and “novels
of condemnation” depends greatly upon authorial aim and treatment
of the subject matter.

In the Brief History, the term fengci xiaoshuo 8| /]NER
(“satiric novel” or “satiric fiction™), a translation of the Western
literary genre, appears for the first time. Lu Xun did note that satirical
elements already existed as early as the anecdotal tales of the Jin &
and Tang FE dynasties, and especially proliferated in the Ming
(1368-1644) novels of manners (Zhongguo xiaoshuo 230). Though
listing Dong Yue’s #3ft (1620-1686) 16-chapter Supplement to
Journey to the West (Xiyou bu PG¥E#}, 1641) under the genre
“Novels about Gods and Demons,” Lu Xun finds that it satirizes the
social trends of the late Ming (Zhongguo xiaoshuo 183-184). Among
those works he groups under “Novels of Manners,” Jin Ping Mei &
JEMS (c. 1582-1596, pub. 1617/1618) is described as profound, subtle,
and “containing satire,” and some passages in Ding Yaokang’s T %
TL (15992-16717) A4 Sequel to Jin Ping Mei (Xu Jin Ping Mei &
HEHE, c. 1661) are seen as ridiculing the futility of empty talk about
the alleged unity of the three religions (Zhongguo xiaoshuo 189, 195).
Though Lu Xun points out these occurrences of satire, he obviously
does not find them sufficient for these novels to merit the term
“satiric novels.”

Lu Xun’s standards for defining a satire are based largely on the
Confucian mode of satire: the author should be public-spirited and not
engage in personal lampoon; the targets of satire should have far-
reaching social significance; and the tone should be gentle rather than
harsh, the language moderate instead of inclining towards personal
invective. None of the Ming novels fulfills these standards, according
to Lu Xun. What Ming novels of manners have, he claims, is a
tendency for broad humor, not true satire;

The writers of such books usually slipped in descriptions
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of some low type of folly as a foil to the genius of some
briiliant scholar. Hence these characters are seldom very
true to life, serving merely as a peg on which to hang jokes
(Zhongguo xiaoshuo 230; A Brief Hisfory 272).

These ludicrous descriptions in Ming novels only serve the purpose of
comic relief, or they are merely dahun $138 (using comic remarks),
in Lu Xun’s words. Among the better novels, “the characterization
may be penetrating and the sarcasm sharper than a razor’s edge,” yet
except for the Supplement to Journey to the West, “the main object of
satire always seems to be one particular individual or family,” and the
author seems to be venting anger over a personal affront rather than
attacking social inequities (Zhongguo xiaoshuo 230; A Brief History
272). Although the author of Killing the Demons (Zhangui zhuan it
Ba{E 1688) has a broad range of satiric targets and criticizes many
kinds of men, Lu Xun feels that the author’s “blunt attacks verge on
downright abuse, for he did not know the fine art of innuendo”
(Zhongguo xiaoshuo 230; A Brief History 272-273). Lu Xun thus
excludes such elements as lampoon, invective, ludicrous satire,
caricatures, over-exaggeration, and exposé from satiric novels,

The first and only Chinese work that fulfills Lu Xun’s ideal of a
satiric novel is Wu Jingzi’s R (1701-1754) The Scholars. This
novelist “criticizes contemporary abuses with a public mind, targeting,
in particular, the literati,” according to Lu Xun. Furthermore, “though
sorrowful, [Wu’s prose] is capable of being humorous; and though
gentle, it is full of satire.” Earlier works do not meet these same
necessary criteria of authorial purpose, subject matter, targets of satire,
diction and tone, which characterize the satiric novel, as Lu Xun
defines it. While such late Qing novels as Wu Jianren’s RH A
(1866-1910) Bizarre Phenomena Observed During the Past Twenty
Years (Evshinian mudu zhi guaixianzhuang —45¢E M2 IR,
1910} and Li Baojia’s 225 (1867-1906) Officialdom Exposed
(Guanchang xianxing ji 'BISHIGEC, 1906) also criticize socio-
political ills, Lu Xun calls them “Novels of Condemnation” {gianze
xigoshuo 38 ¥ /NE) rather than satiric novels because “these
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authors’ words and tone are inflated and showy, their sharp criticism
is not at all concealed, and they even exaggerate grossly in order to go
along with the taste of their contemporaries.”™ An even lower
category of novels, according to Lu Xun, is “Novels about the
Underhanded” (heimu xiaoshuo BBEE/N, literally “novels of dark
screen”), which were written by less talented authors for the purpose
of attacking their personal enemies through invective, and which are
therefore libelous (Zhongguo xiaoshue 312). Although Lu Xun does
not provide any specific example of this type of novel, it is clear that
he disapproves of vengeful lampoon, naked exposure, and bald
invective.

Indeed, in his emphasis on the satirist’s public mind, legitimate
target, veiled criticism, and gentle tone, Lu Xun is following an
important critical tradition in China.” Lu Xun’s emphasis on the moral,
tolerant character of the satirist recalls Confucius’ teaching as well as
Li Yu’s ZE¥ (1610/11-1680) essay on satire, “Warning Against
Satire” (“Jie fenget” FRIMM, Li Yu, Xianging ouji 5-8). Lu Xun’s
distaste for gross exaggeration and outrageous ridicule is typical of
the aesthetics of the educated elite.

However, even examining it merely within the context of
Western definition of satire, Lu Xun’s definition is quite limited.
Zhang Hongyong aptly criticizes Lu Xun’s confusing use of the term
“satire.” He argues that what Lu Xun regards as the “satiric novel”
corresponds to the Western notion of Horatian satire, which attempts
to correct human foibles and social ills using a gentle and tolerant
tone. In contrast, the category of “Novels of Condemnation”
corresponds to Juvenalian satire, which denounces human vices and
aberrations in a sharp, condemnatory tone (25-26). Zhang Hongyong
thus feels that both types should be included in the category of satire.
Indeed, what Lu Xun points out as the “faults” in the “Novels of
Condemnation™ can be viewed as merely features of a different type
of satire—one that is direct and explicit, rather than indirect and
gentle, in its exposure and criticism.

Placed in the context of the broader Chinese satiric tradition, Lu
Xun’s definition seems even more limited and problematic. This
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broader fradition includes works that advocate direct criticism and
downright castigation.® In addition to the Confucian mode Lu Xun
follows, there is yet another equally important satiric mode in China
that stresses the ludicrous types of satire, and may criticize significant
as well as less worthy targets.” Combining these two modes, the
Chinese satiric tradition embraces not only gentle humor and elegant
wit, but also ludicrous satire, caricature, burlesque, and even vulgar
jesting—elements commonly found in popular literature and
performing arts. '

fIl. Considering The Scholars in'the
Context of Satiric Fiction

Lu Xun’s narrow definition of satire is the major reason for him
to claim that the first Chinese satiric novel is The Scholars. Another
important reason for Lu Xun to regard The Scholars as the first and
the only satiric novel is that he assesses it in a narrow context—
specifically in the context of the vernacular novel, excluding the
novel written in the classical language.

Viewed from the context of Chinese vernacular novels, The
Scholars at first appears quite far from the norm. While it is typical of
the vernacular novels to contain overt narratorial comments and
intrusions, The Scholars is highly praised for its narrator’s relating of
facts while refraining from commentary or interruption. In
comparison with the other vernacular novels, which more likely
employ explicit satire, The Scholars® fairly sustained use of indirect
and subtle satire also seems atypical. However, when placed in a
broader literary context, The Scholars no longer seems so exceptional.
Its fairly objective mode of presentation is a narrative technique
drawn from historiography and informal essays written in the
classical language, for example. lts subtle satire owes much to
classical Chinese poetry and prose.

Even if we focus merely on the fictional tradition, excluding
poetry, prose, and drama, we still find The Scholars a product of
literary influence. When we examine it in the more comprehensive
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context of Chinese fiction, including fiction (stories, novellas, and
novels) written in the vernacular as well as the classical language, The
Scholars seems more a natural offshoot than an oddity separate from
the fictional tradition. The subtle satire in The Scholars is reminiscent
of the satire in The Life of a Foolish Old Woman (Chi pozi zhuan i
-4, c. 1612), an erotic novella written in the classical language,
Dong Yue’s vernacular novel Supplement to Journey to the West,
many of Pu Songling’s #5f2#% (1640-1715) satiric tales in the
classical language from Liaozhai zhiyi WIPSEER, and vernacular
stories in Aina Jushi’s 3 #fB-L (pseud.) Idle Talk Under the Bean
Arbor (Doupeng xianhua FHIHEIEE, c. 1668).

In spite of Lu Xun’s categorization of The Scholars as a gentle
satire, the novel is not entitely free of the “flaws” Lu Xun finds in the
late Qing “Novels of Condemnation.” Like many other literati writers,
Wu Jingzi was also influenced by the comic tradition in jokes, plays,
and vernacular fiction. C. T, Hsia has perceptively demonstrated that
Wu sometimes borrows and adapts jokes that are inappropriate to the
context. Moreover, Wu occasionally indulges in broad farce, toying
with elements that are irrelevant to his satiric intent (Hsia, The
Classic Chinese Novel 220-224). Zhang Hongyong also observes that
The Scholars contains quite a few passages of grossly exaggerated
descriptions (31).

The Scholars is a good example of the difficulty in determining
which Chinese novels can be counted as satiric. Typically displaying
diverse modes and techniques, a Chinese novel may contain
“realistic,” satiric parts as well as “realistic” parts without satire. It
has been contended that it is a “misnomer” to call The Scholars a
“novel,” and that it should be designated as a “satire” (Wong 58).
Many Chinese critics have analyzed it as both a satire and a realistic
novel, praising its satiric as well as mimetic art.® The amalgam of
realism, comedy, satire, and caricature in The Scholars is best
described by C. T. Hsia: Wu Jingzi shifts back and forth “between
scenes of comedy rooted in a realistic knowledge of manners and
those of exaggerated satire that turn away from the realistic to the
intentionally absurd” (Hsia, The Classic Chinese Novel 219). These
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features are in fact characteristic of a number of Chinese novels
which are satiric, though they may appear “realistic.” In this respect,
The Scholars is indebted to earlier novels such as Jin Ping Mei and
Marriage as Retribution, Awakening the World (Xingshi yinyuan
zhuan BEIRIZHE, published ¢. 1661), which already exhibited
these features.’

Indeed, The Scholars has inherited a long literary tradition of
satirizing, which can be found in poetry, drama, and prose writings
including essays, jokes, miscellaneous jottings, anecdotes, and tales.
This tradition became especially prominent since the Ming, and often
included ludicrous satire. Many fictional works satirize the general
society’s obsession with obtaining fame, official rank, and riches
through passing the civil service examination. The butts of satire
include unsuccessful examination candidates who are nevertheless
obsessed with passing the examinations, fake scholars who obtain
degrees through cheating and bribery, unethical lower-level degree-
holders, and ordinary people’s snobbish attitude toward scholars.
Various figures of the scholar are farcically depicted in a number of
stories and novels, be they written in the vernacular or in the classical
language. Take the figure of a lower degree-holder, for example: the
licentiate (or first-degree holder) Wen Bigu {BA® in Jin Ping Mei
(chapter 76); the protagonist in Feng Menglong’s JEEEE (1574-
1646) “The Old Protégé” (“Lao mensheng sanshi bao’en” FEPH4E =
THERE, Story 18 in Jingshi tongyan BH5EE, vol. 1, 248-260); the
licentiate Chen Zhen Bf¥Z in Story Four of Clapping Your Hands to
Get Rid of Worldly Dust (Guzhang juechen T§EFERE, 1629/1630),
who obtains the degree by deceit and is later exposed and humiliated
(chapter 35); the fake “eminent scholar” Bu Heng ~= in 4 Pair of
Needles (Yuanyang zhen #¥&#}, 1644-1645), whose pretenses are
finally exposed in a hilarious scene (158-159); the wicked licentiate
Wang Weilu {ER8 in Marriage as Refribution, Awakening the
World, the sponger-scholar in Story Two of The Cup that Reflects the
World (Zhaoshi bei BBIHFR, c. 1661); the henpecked and unfilial
Yang Wandan 158 in Pu Songling’s “Ma Jiefu” FE/1H, and the
licentiate obsessed with examination results in Pu’s “Wang Zi’an” L
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F22.'° Past examples of satiric portraits of scholars are already so
numerous even in fiction alone that we simply have to consider The
Scholars within the context of, and as an integral part of, Chinese
satiric fiction.

IV. Alternatives to Lu Xun’s Definition and Grouping

Although Lu Xun’s narrow definition of the satiric novel has
influenced later histories of Chinese fiction, two of his
contemporaries, Hu Shi  #3iE and Sun Kaidi $E5E8, use a broader
definition, and include some of what Lu Xun calls “Novels of
Condemnation™ in the genre of “Satiric Novels” (Zhang 25). Hu Shi
observed, “The several important novels from the South contain a
satiric function, and can all be counted as ‘novels of social problems.’
These novels were written for others, but also for [the authors]
themselves. Officialdom Exposed, The Travels of Laocan (Laocan
youji LD 1907), Bizarre Phenomena Qbserved During the
Past Twenty Years, The Sea of Regrets (Hen hai 1R 1906), and
The Tides of Yangzhou (Guangling chao FE[E#) . . . all belong to
this category” (quoted in Zhang 25). Hu Shi points out the authorial
-infentions in correcting problems and in expressing personal
reseniment through satire. However, Hu Shi’s definition of the satiric
novel still leaves some room for improvement. After all, novels of
social problems are not necessarily satiric novels, since the authors
may not adopt satiric treatment. The Sea of Regrefs, for example, may
contain some passages that are satiric. Yet overall the author Wu
Jianren, though a great satirist in his own right, does not intend this
novel to be a satire. He does not focus on exposing inconsistencies in
society and criticizing social attitudes. Instead of deflating the heroine,
the author genuinely exalts her. And rarely does the author employ
satiric techniques such as exaggeration, ridicule, sarcasm, or the
grotesque.

- Sun Kaidi’s category of satire in his useful bibliography of
vernacular Chinese fiction, Zhongguo tongsu xiaoshuo shumu THE]
B/ iRE B (1932), provides an interesting contrast to Lu Xun’s
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categorization. Sun Kaidi carves out two genres under a general
category called “[novels of] satiric admonition” (fengyu g ):
“satire” (fengci M) and “admonition” (quanjie EhEE, “advising
and warning”) (Sun 227-242). Listed under the genre “satire” are
twenty-seven novels, including such famous ones as The Scholars,
Modern Times (Wenming xiaoshi SCHH/NEE, 1906), Officialdon
Exposed, and Bizarre Phenomena Observed During the Past Twenty
Years. Sun Kaidi also rightly includes less well-known satiric novels
such as Killing the Demons, Zhong Kui Quells the Demons (Zhong
Kui pinggui zhuan §BIE R, c. 1785), Which Allusion? (He dian
Al 8, c. 1820s, pub., 1879), Voices of Merchants (Shisheng T,
1908), and 4 Sea of Officials (Huanhai B¥3), for example. This is
quite a contrast to Lu Xun’s denotation of one single example, The
Scholars, as satire. Sun Kaidi’s genre, the “satiric,” embraces the
“Novels of Condemnation,” which Lu Xun specifically distinguishes
as a group and excludes from his category of satiric novels. It also
includes Which Allusion?, a satire about “ghosts” and “demons”
inspired by Killing the Demons, which Lu Xun does not cover.

Of interest is also Sun Kaidi’s inclusion of the “admonitory”
genre in the category of “[novels of} satiric admenition.” Lu Xun did
not consider the novels of admonition as satires. Yet Sun Kaidi’s
categorization indicates that although Sun may not regard the
“admonitory” as equal to the “satiric,” he acknowledges their close
affiliation. Classed under the genre “admonition,” we find seventeen
novels: The Jealous Wife (Cu hulu BSEARE, 1639?); Woman Martyr
Hai (Hai liefu bailianzhen zhuan {E5UFHEHE M, early Qing), 12
chapters; Marriage as Reiribution, Awakening the World, The
Warning Light at the Crossroads (Qilu deng IHBE1E, 1748-1777);
The Jealousy-curing Destinies (Liaodu yuan FEiP#, preface date
17307); Peerless in the World (Shi wu pi HHIEVG, possibly early
t8th-century), 16-chapter; Ordinary Chats (Changyan dao #EiH, c.
1814}, The Jade Toads (Yuchan ji TW&2, pub. 1827), 53 chapters;
The Golden Bell (Jinzhong zhuan &E{H, pub. 1896), 64 chapters;
The Embroidered Shoes: A New Cautionary Book for Officials (Xiuxie
Ji jinggui xinshu $SEEEEYE), 20 chapters; 4 Prayer Pavilion
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Jor the Goddess of Mercy (Yaguan lou FHEIAR, pub. 1821), 16
chapters; Xiao Lufu’s & H (zi Zhan Xi f@ER) 4 New Book fo
Awaken the World (Xingshi xinbion BERHTHR, later titled Hualiu
shenging zhuan JEWNEENEHE, or Deep Affection in Flowers and
Willows, 1895), 32 chapters; Blossoms of a Withered Tree (Kushu hua
xinwen xiaoshuo FEETEETRE/NER, pub. 1905); A Broom that Sweeps
Away Superstitions (Sao mi zhou R, pub. 1905); A Mirror for
Parents (Qin jian B, pub. 1907), 10 chapters; The Miserable
World of Women (Can nit jie 1245, pub. 1908), 30 chapters; and
Deluded by His Intelligence (Congming wu THEHER, pub. 1909), 12
chapters.

In his explication of genre distinctions, Sun Kaidi explains that
while traditional novels often claimed that they illustrated divine
retributions for the good and the evil, they often used this claim of a
moralistic function in order to disguise themselves; only in novels of
admonition (quanjie xiaoshuo EhEE/NH) was the moralistic claim
adhered to from the beginning till the end. Sun also indicates that the
novel of admonition was a new genre that existed only during the
Qing."” However, this claim contradicts with the fact that Sun
includes a late Ming work, The Jealous Wife, in this genre. Sun’s
dating of the genesis of the novel of admonition should most
definitely be moved back, since this type of novel in fact began in the
late Ming. Jin Ping Mei clearly contains admonition, and Yin-Yang
Dreams to Caution the World (Jingshi yinyang meng St IaG%E,
1628) and The Jealous Wife are largely admonitory.

To various degrees, broader definitions of the satiric novel are
also adopted by Zhang Hongyong, Patrick Hanan in his study of Ling
Mengchu #E] (1580-1644), by C. T. Hsia in his analysis of Li
Yu and Wu Jianren as satiric writers, by Soon-Bang Oh RE3[ (a
Korean scholar), by Qi Yukun E#4R and Chen Huiqin BEEZE,
and by David Der-wei Wang in his study of late Qing novels."

Zhang Hongyong agrees with Sun Kaidi’s categorization, and
considers the twenty-seven novels listed under Sun’s genre “satire”
(but not “admonition”) as satiric novels. Primarily following Arthur
Pollard’s discussion in Satire, Zhang defines the satiric novel as
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having three characteristics: the goal of the author is to correct
wicked conduct through exposure and so to reform the society; the
targets of the satire are human foibles and immoral, inappropriate
conduct; and the types of satiric tone include wit, ridicule, irony,
sarcasm, cynicism, the sardonic, and invective." However, the reader
may well find the last category confusing. Though considered as
“tone,” wit and invective may seem to be a matter of diction, or, more
broadly, technique or treatment of subject matter. We can_then
distinguish three kinds of tone-—stern, gentle, or playful (with
“playful” being an offshoot of the “gentle” tone).

Inspired by Arthur Pollard, Zhang Hongyong further
distinguishes “satiric allegories” from the “realistic” type of satire,
Though also exposing human foibles, some novels use metaphors
rather than realism as a technique or treatment: Killing the Demons
and Which Allusion? describe completely ghostly worlds, while
Supplement to Journey to the West is about an imaginary dream
journey of the Monkey King Sun Wukong fR{EZ8. Thus, Zhang
groups Chinese satiric novels into three types: the “gentle realistic,”
which corrects faults with a gentle tone, the “stern realistic,” which
attacks human and social evils in sharp and condemnatory tone, and
the “allegorical satiric.”'® Zhang thus mixes tone and treatment in his
parameter for categorization without distinguishing them.

Soon-Bang Oh’s article supplements and modifies some of
Zhang Hongyong’s arguments. Also following Arthur Pollard, Soon-
Bang Oh states that the primary nature of satire is to censure through
condemnation and exposure, and he concludes that the goal of
satire——correction and reformation—is the same in both the West and
China (“Shilun Zhongguo” 968-969). Furthermore, in arguing that the
targets of satire must be worthy of criticism and attack, Oh agrees
with Lu Xun as well as Meng Yao HI%, another modern scholar
(*Shilun Zhongguo” 971-973). Oh analyzes the meanings of the
Chinese translation of the seven varieties of satiric tone and then
modifies them to four: wit, ridicule (including cynicism), bitter
sarcasm (including “irony” and “the sardonic™), and direct castigation
(in place of “invective”)." Arguing that “satiric allegories” can also
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be distinguished by tone into “gentle” and “stern,” Ch rejects Zhang’s
categories and groups Chinese satiric novels according to treatment
into only two types: realistic and allegorical satires (“Shilun
Zhongguo” 980-981). But it would be better, I contend, to regard wit,
ridicule, bitter sarcasm, and direct castigation as “techniques” than
“tone.”

Qi Yukun and Chen Huiqgin have by far the most appropriate
categorization. They group satiric fiction into two main types:
“allegorical” and “realist.” Under the “allegorical” category are two
subtypes: “fiction about the ghostly realm” and “fiction about
imaginary travels.” There are also two subtypes under the “realist”
type: “admonitory” and “pure realist.” The “admonitory” subtype
comprises a number of short stories from the seventeenth century,
while the “pure realist” type consists only of The Scholars (Qi and
Chen 53). While the typology set up by Qi and Chen is more precise
than those from Zhang Hongyong or Soon-Bang Oh, it does not seem
necessary to divide the category of “realist” into two subtypes.
Granting that the criteria these Chinese scholars are using to judge a
work as realist are not necessarily the same as such criteria prevalent
in the West, it is dubious whether The Scholars, or any premodern
Chinese satiric novels for that matter, can count as “pure realist.”

V. Toward a Broader Definition of the Satiric Novel

What are the parameters that define the Chinese satiric novel?
Critics generally agree that the goals of the satirist are to condemn
and correct wicked conduct, and reform society; the targets of the
satire are human foibles and immoral behavior; and satiric tone
includes the gentle and the stern. I would add that the author treats his
material satirically, often employing wit, humor, playful distortion,
and even the grotesque, in order to effectively criticize pretensions,
hypocrisy, and various inconsistencies in society. By making the
target ridiculous, the satirist evokes towards it “attitudes of
amusement, contempt, indignation, or scorn” (Abrams 167).

While agreeing with the aforementioned critics in Chinese
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literature who use a broader definition of satire than that of Lu Xun
and his followers, I would like to advance an even broader view of
satire, In regard to the elements of satiric target and satiric tone, I
would suggest that we broaden the categories, Although Scon-Bang
Oh and other critics contend that the targets of satire must be worthy
of attack, what is regarded as “worthy of attack™ is sometimes culture
specific. For example, while a tendency to ward wit and broad humor
may not be thought by some critics to have a worthy enough target,
this type is, after all, part of the Chinese tradition of humor, and
frequently appears in those satiric novels that also aim at far more
serious targets. When modifying the seven types of satiric tone, Soon-
Bang Oh replaces “invective” with “direct castigation” because he
feels that “invective,” i.e., venting personal resentment in hurting
words, does not go along with the spirit of satire (“Shilun Zhongguo”
978). Although the Chinese ideal of satire indeed de-emphasizes
invective, in reality invective does appear in novels, very often
spoken by and directed at fictional characters, and therefore it should
not be excluded.

In addition, I would suggest a more flexible way of categorizing
satiric novels. While it is useful to divide satires into the realistic and
allegorical—taking into consideration that the term “realistic” is used
in its broadest sense and not as an equivalent to the Western mode of
realism—it should be kept in mind that some Chinese satiric novels
contain both types. Ordinary Chats and Flowers in the Mirror
(Jinghua yuan $81EX% 1828), for example, have both a “realistic”
setting (with a historical time-frame) and an allegorical part with
fantastic journeys to imaginary countries.

This amalgam of realism and satire also gives rise to the
question of what proportion of satire a novel must have before it can
be called a satiric novel. Zhang Hongyong argues that novels that are
only satiric in part should not count as satiric novels. According to
him, Flowers in the Mirror cannot be considered a complete satire
because, while its first forty chapters constitute an imaginary journey,
the later chapters are not satirical (34). I would argue instead for the
need to view the novel as a whole, considering authorial intention,
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contents of the novel, treatment of the subject, and tone. As long as
the authorial purpose is largely satiric (even if it is not the only
perceivable purpose), there are clear and sufficient targets of satire, a
significant portion of the novel’s subject matter is treated satirically,
and the prevailing tone is satiric {even if this tone does not run
throughout the entire novel), then the novel can be considered to be
satire. To gauge the preponderance of satire in a novel, a more precise
result might be attained through rigorous and disinterested stylistic
analysis.

While 1 do not object to categorizing satiric novels by tone or
treatment, I would suggest that such categories not be taken as fixed
categories, but rather as fluid concepts because of the particular
nature of the Chinese novel. It is difficult, for example, to find a
Chinese novel that would really fit the requirements of a pure type of
“gentle satire.” It would be more convenient and accurate to position
a novel along such axes as authorial goal, targets of satire, tone, and
treatment, A particular author may intend to satirize, admonish, or
fampoon, and he may wish to accomplish these goals through
condemnation, entertainment, or a mixture of both. Possible
combinations can also be found along several intersecting ranges of
significant and petty targets of satire, serious and non-serious (witty
and ludicrous) satire, stern, gentle, and playful varieties of tone, and
the “realistic” and allegorical satires. Thus we find various
characteristics in ranges, like several spectrums, or continuums,
which can intersect in various ways.

It is understandable that critics have not discussed novels of
“admonition” under the category of satire. However, as we have seen,
the Chinese mode of satire is strongly characterized by its aim to be
instructive and to transform social morals. Using a broader definition
of satiric novel, I would most certainly include some of the novels
designated as “admonition” by Sun Kaidi: The Jealous Wife,
Marriage as Retribution, Awakening the World, Peerless in the World,
The Jealousy-curing Destinies, Ordinary Chats, The Embroidered
Shoes: A New Cautionary Book for Officials, A Prayer Pavilion for
the Goddess of Mercy, A New Book to Awaken the World, and A
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Broom that Sweeps Away Superstitions.

These novels have strongly satiric intentions, criticize specific
social ills and malevolent human conduct and attitudes, and adopt
satiric techniques and a sardonic tone. For example, the eight-
chapter Jealousy-curing Destinies satirizes a jealous wife, openly
admonishing wives to accept their husbands’ concubines in order to
enjoy a harmonious and happy family life. Peerless in the World
targets ingratitude, and details the various wicked deeds of an
ungrateful man who eventually suffers due punishment, 4 Prayer
Pavilion for the Goddess of Mercy draws upon the framework of
reincarnation to caution its reader. Targeting avarice, a familiar vice,
the novel relates how a wicked moneylender Qian Shiming 32y
(“money is life”) swindles a western merchant and causes him to die
of anger. The merchant is reincarnated as Qian’s son, who squanders
all of Qian’s property and eventually awakens to the reality of his
previous existence. 4 New Book to Awaken the World was one of the
first “New Novels” written with the purpose of reforming China. The
author Xiao Lufu mentioned in his preface that he wrote this novel in
two weeks after being inspired by the American scholar John Fryer’s
remark, “The causes for China’s inability to strengthen itself are: the
examination essay, opium-smoking, and foot-binding.”"” Xiac Lufu
very skillfully satirizes these weaknesses in Chinese society.
Following a similar model, 4 Broom that Sweeps Away Superstitions
explicitly criticizes various senseless traditional customs and beliefs,
while advocating social and educational reforms. Even the other
novels of admonition such as The Warning Light at the Crossroads,
The Jade Toads, and The Golden Bell contain quite a few satiric
scenes.

Broadening the definition of the satiric novel enables us to
consider even more novels hitherto excluded from this genre. I would
include Jin Ping Mei and 4 Sequel to Jin Ping Mei (both classified by
Sun Kaidi under the category of “novel of manners™), Supplement to
Journey to the West and Flowers in the Mirror (both classified under
the genre, lingguai B, or “spirits and demons™) (Sun 131-134, 193,
204-205). 1 would also include Cao Qujing’s BE5, Casual Yarns
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(Gu wang yan t5EE 1730), a little-known voluminous erotic novel
that Sun Kaidi did not include in his IJiinography.]8 In terms of the
authors’ goals, targeis, treatment of material, and tone, these works
should be counted as satiric novels.

As is clear by now, most discussions of satiric novels focus only
on novels written in the vernacular, not those in the classical language.
Indeed, most scholars have been following the “norm” in discussing
vernacular fiction as separate from fiction written in classical Chinese.
I have indicated that one of the limitations of Zhongguo fongsu
xigoshuo zongmu tivao TBERR/NRMEERE (A Compendium of
Bibliographical Sources and Abstracts of Chinese Vernacular Fiction,
1990) lies in its editors’ exclusion of certain fictional works simply
because they were written in the classical language (Review of
Zhongguo tongsu 116-117). In fact, the division between classical and
vernacular fiction is neither entirely clear-cut nor appropriate and
useful. Authors of vernacular fiction such as Feng Menglong were
often adept at writing stories in the classical language as well.
Vernacular fiction frequently contains snippets in the classical idiom,
and fiction written in classical Chinese sometimes employs the
vernacular for the characters’ dialogue. Some novels written in
classical Chinese, such as The Life of a Foolish Old Woman, are
satiric novels in their own right.

Conclusion

In this paper I have demonstrated that The Scholars is neither
the first nor the sole traditional Chinese satiric novel, but is rather one
of the many in this genre. I broaden the definition of satiric novel by
reconsidering the appropriate parameters and making them more
flexible. I include a number of novels originally considered by Sun

“Kaidi to be “admonitory” into this genre. Some “novel of manners,”
“novels of gods and demons,” and erotic novels are also re-classified
under the category of satiric novel. I also argue for inclusion of novels
written in the classical language in our reconsideration of this genre,

Viewed from this fresh perspective, the birth of the satiric novei
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should be placed in the Ming. Although usually read as a fantastic
account of an imaginary journey with hidden Buddhist and Taoist
significance, Wu Cheng’en’s R7&KRE (c. 1500-c. 1582) Journey to
the West (Xiyou ji PO, 1592) is perhaps the first bona fide
Chinese satiric novel. It engenders the “allegorical satiric” type,
including both the “fiction about the ghostly realm” and “fiction
about imaginary travels” subtypes. Jin Ping Mei is also an early
satiric novel, though unlike Journey fo the West, it gives birth to a
relatively “realistic” type of satire on society—and to the satiric and
admonitory fiction of the later periods.

Indeed, the history of premodern Chinese fiction needs revision
i1 the area of the satiric fiction. Rigid scheme of classification should
be re-examined. Multiple Iisting could conceivably be allowed for
some of the novels that are “medley” in subject matter and treatment.
A novel like Journey to the West could be discussed under the
classification of the satiric novel as well as that of the novel about
gods and demons, as it has been classified in literary history so far. A
reconsideration of the rationale behind genre-making and a relaxation
of rigid classification would allow future scholars to broaden their
scope to examine more less well-known or sadly ignored novels, and
to “rediscover” familiar novels by finding interesting qualities not
noticed before. Such an approach would also enable scholars to trace
more influences among novels previously listed under unrelated
categories, and to better map out the history and development of
Chinese fiction.

NOTES

*The writing of this article was partially supported by a grant
from the University of California at Riverside and by a University of
California Pacific Rim Research Grant. A slightly different version of
this paper will appear in my Ameliorative Satire and the seventeenth-
Century Chinese Novel, Xingshi yinyuan zhuan (Marriage as
Retribution, Awakening the World) (Lewiston, NY: The Edwin
Mellen Press, 1999).
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"Luo Ye, Zuiweng tanlu BESER, quoted in Hy Shiying,
Huaben xiaoshuo 109.

2 George A. Test discusses satire as a spirit in his Sative: Spirit
and Art,

’ Lu Xun, Zhongguo xiaoshuo 230. My translation differs from
that in Lu Xun, A Brief History 273.

“Lu Xun, Zhongguo xiaoshuo, 298. My translation differs from
that in Lu Xun, 4 Brief History 352-353.

> See my discussion of this tradition in “In Search of Satire.”

% See also the discussion in Soon-Bang Oh, “Shitun Zhongguo,”
974.

" For a detailed discussion of this mode, see my “In Search of
Satire” and “Satiric Elements in Chinese Xiaoshuo.”

¥ See, for example, the list of publications on Rulin waishi in
Rulin waishi yanjiu 299-317,

? For example, I have argued elsewhere that the author of Jin
Ping Mei was not inadvertently “inconsistent,” but instead chose to
alternate the “realist” approach with satiric and ironic modes in the
novel, so as to create rhythmic changes in tone and mood for aesthetic
effect. See Yenna Wu, “Reading Jin Ping Mei as a Satire” 7.

"1 have discussed some of these examples in greater detail in
my paper, “The Satiric Mode in Some Chinese Short Stories.” See
“Ma Jiefu,” in Pu Songling I 721-36, and “Wang Zi’an,” in Pu
Songling 2: 1238-40.

"' Sun 227-242. Sun’s list had the title Hualiu shenging zhuan
instead of Xingshi xinbian; and he had Zhan Xi, rather than Xiao Lufu,
as its author (241). However, according to the author’s preface, the
author was named Xiao Lufu, and his zi was Zhan Xi. See Zhongguo
fongsu xigoshuo zongmu tiyao 1059. The original title of the novel
was Xingshi xinbian, and it was probably changed to Hualiu shenging
zhuan by the publishers in order to attract more readers. Of these
seventeen novels, I have not yet able to get hold of Hai liefu
bailianzhen zhuan, Kushu hua xinwen xiaoshuo, Qin jian, Can nii jie,
and Congming wu. The synopses of these five novels can be found in
Zhongguo tongsu xiaoshuo zongmu fiyao 377-378, 948-949, 1011-
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1012, 1056-58, 1112, respectively.

12 gun Kaidi, “Fenlei shuoming” Z3¥BERBH, in his Zhongguo
tongsu xiaoshuo shumu 2.

13 patrick Hanan, “The Nature” 85-114; C. T. Hsia, “Chinese
Novels” 185-191; Soon-Bang Oh, “Shilun Zhongguo” 967-984, and
Wan-Qing fengci xigoshuo; Qi Yukun and Chen Huigin, Zhongguo
fengei xigoshuo shi; and David Der-wei Wang, Fin-de-siécle
Splendor.

4 Zhang 25-30. See also Pollard 2-7. It should be noted that
Pollard is using A. Melville Clark’s distinction of seven kinds of tone
in Clark’s Studies in Literary Modes (Edinburgh, 1946) 32. See the
~ quote in Pollard 5.

'S Zhang 31-34. See the category of the “satiric allegories in
Pollard 28.

1 Oh, “Shilun Zhongguo” 975-978. However, analyzing the
meanings of the Chinese translation of English terms cannot clarify
issues as much as analyzing the meaning or etymology of the
indigenous Chinese terms for satire.

17 Xiao Lufu t; Zhongguo tongsu xigoshuo zongmu tiyao 1059.
Patrick Hanan is writing an article on John Fryer and his influence on
the “New Novel.”

'8 In fact, quite a few erotic novels are satiric to a great extent.
See my “Zhongguo seqing xigoshuo” for a discussion of the satire in
such erotic novels as Ruyi jun zhuan JIEEH (ca. 1525, written in
the classical language), Xiuta yeshi HREFSE (ca. 1597), Chi pozi
zhuan, Li Yu's Rou putuan HE, and Gu wang yan.
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