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ABSTRACT

This paper surveys Western elements in modern Chinese
utopian and dystopian literature. The discussion emphasizes the
origination of East-West utopias from the Westernizing socio-
political climate around the last decade of the Qing Dynasty (%)
and their absorption of Western forms of expression, which
initiated a literary Westernization in Chinese literature. The
second part of the study looks at East-West dystopian thought,
which represents an attitude distinct from but affiliated with the
East-West utopian imagination. It observes the dystopian
imagination in late Qing fantasies (1900-1911) which carry on
the literary convention established by "blame-criticism fiction”
(| /NiR). It further argues that cultural dystopias in the
Republican era (1912-1949) extended the same attitude in
social criticism, while technological and ecological dystopias’
after 1950 shifted their major concerns to post-industrial
calamities.
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l. Introduction

The last decade (1900-1911) of the Qing Dynasty (3&) witnessed
the emergence of a new type of utopian fiction in Chinese literature.
This modern version differs from classical utopian literature in its
incorporation of Western futuristic images of science and technology,
a legacy of Enlightenment utopias foreshadowed in Francis Bacon’s
New Atlantis (1627). Another characteristic of these Chinese
“technotopias” is the introduction of new forms of government, either
inspired by Western political thought, such as socialism, or derived
from Western political systems, such as republicanism, constitutional
monarchy, or enlightened despotism. In some instances, elements of
Eastern political philosophy, particularly that of Confucianism, are
blended with Western political institutions. Moreover, the Western
impact not only affects the content of Chinese utopian literature, but
influences the form of its expression. Together these Western
elements, technological, socio-political, and literary, transform the
outlook and essence of classical Chinese utopian thought into an East-
West hybrid of utopian impulses.

The following utopian study limits its scope to three categories
of late Qing fantasy. Utopian fiction aside, this study will examine
futuristic political fiction and science fiction which convey a utopian
impulse concerned with the future of China. The origins of the East-
West mixed utopian literature are directly associated with the rise of
the “new fiction” (xin xigoshuo, ¥i/[\&it), advocated by Liang Qichao
(REE). This body of political fiction, or strictly speaking, political
fantasy, that echoed Liang Qichao’s appeals, largely projects a
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utopian impulse stemming from its strong concern with socio-
political reform or revolutionary action in China. Moreover, late Qing
utopias are closely associated with the rise of modern Chinese science
fiction, then considered a type of “new fiction,” on the grounds that
late Qing utopian fiction contains numerous references to the i imagery
and generic conventions common in science fiction. Thus, along with
other topics, it is apt to provide a survey of modern science fiction in
Chinese literature prior to the discussion of the East-West utopian
impulse in late Qing fiction.

The thriving utopian literature of the late Qing period abruptly
came to an end after the fall of the Qing Dynasty. In fact, throughout
some forty years of China’s republican era (1911-49), hardly any
utopian fiction can be found. This sudden decline demands careful
consideration. The dystopian imagination in late Qing literature
persists, however, through this new era, maintaining its spirit of social
criticism specifically with China as its central focus. As in late Qing
utopian thought, the modern Chinese dystopian imagination absorbs a
great deal of Western influence, both literary and political. Western
sources such as Guiliver’s Travels can be easily identified in Lao
She’s (&) City of Cats (Maocheng ji, 3538, 1933). Since Lao
She’s dystopia has gained a great deal of attention, no elaboration will
be made on it in this study, affording more space to less noticed
works of dystopian imagination in modern and contemporary Chinese
literature.

Il. The Rise of Modern Chinese Science Fiction

Western science fiction grew into maturity when a new era in
this genre began in the 19th Century. Mary Shelley’s Frankenstein
(1818) is considered the progenitor of modern science fiction, but it
was Jules Verne and H. G. We!ls who popularized and consolidated
science fiction as a new genre.! Works of this genre are commonly
characterized by an extrapolation predicated on modern scientific
concepts or by a speculation which posits “new scientific principles”
or “innovative hypotheses’” that “do not contravene existing scientific
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\ principles or laws and are inscribed within a naturalizing discourse”
(Malmgren 13). In contrast, classical science fiction engages
comparatively backward concepts of science by modern standards,
with only a small number of exceptions.” To illustrate, the modern
science of chemistry takes the place of alchemy in Mary Shelley’s
Frankenstein as the motivation for the protagonist’s experiment and
as the medium through which the marvelous incidents occur. The
argument here concerning the rise of modern science fiction in the
West, which is not without its critics, is not meant to provide a
definition of modern science fiction. Instead, this argument is used to
establish a guideline for the discussion of a great body of Chinese
turn-of-the-century science fiction which shares these same
characteristics with its Western counterpart.

According to the Western notion of modern science fiction
noted above, presumably no works of this genre appeared in Chinese
literature before the turn of the century. As in the case of its
forerunners in the West, fragments of science fiction abound in older
Chinese texts. Robot stories were available in The Book of Liezi (5|,
ca. 307-13), Zhang Zhou’s (755, 6587-730) Complete Records of the
Court and the Commoners (Chaoye gianzai, $HEF @), and Shen
Gua's (¥L¥5, 1031-1095) Shetches and Notes by Dream Creek
(Mengxi bitan, BIREH). Flying cars were spotted in the ancient
Classic of Mountains and Seas (Shanhai jing, |LI¥E#8) and Li
Ruzhen’s (Z£i¥2) Flowers in the Mirror (Jinghuayuan, $B{CRE,
1828). One late Qing critic notes: “There is another feature in
Western fiction, that is, science fiction. None of this type of work has
ever appeared in China. . . . Nonetheless, Flowers in the Mirror and
Extermination of the Rebels (Dangkou zhi, JE7%E, 1847) with their
abundant recordings of unusual things and Journey to the West (Xiyou
Ji, PHIESC) with its implicit identification with medical science might
be taken as science fiction novel. . . . Though Yu Wanchun’s (§155
%) Extermination of the Rebels describes a number of mechanical
inventions such as the submarine and the horse-powered tank, his
novel still cannot be considered to be a work of science fiction
because no other qualifying elements can be found. Nonetheless, this
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work is significant in terms of late Qing science fiction. One modern
critic points out that this work “perhaps does not conform to the
definition of science fiction in general, but some of the characteristics
in late Qing science fiction . . . have their clues in this work” (Wang
Dewei, {&EEL, 139). To sum up, before the end of the 19th century,
no single work in the history of Chinese literature satisfactorily meets
the qualifying conditions of Western modern science fiction. It may
make little sense to impose a Western category upon a particular body
of Chinese literature. However, the case of the early modern Chinese
science fiction constitutes an exception. Admittedly, this new genre
was introduced into late Qing literature around the same time and in
the same way as other Western elements after Chinese markets were
forced open by Western powers.

In his groundbreaking essay, “Fiction Seen in Relation to the
Guidance of Society” (“Lun xiaoshuo yu qunzhi zhi guanxi, /N3
BV Z BH1R,” 1902), Liang Qichao called for a revolution in
fiction with the conviction that fiction possesses the power to revive
and reform the reader:

To renovate the people of a nation, the fictional literature
of that nation must first be renovated. Thus to renovate
morality, we must first renovate fiction; to renovate
religion, we must first renovate fiction; to renovate
manners, we must first renovate fictio'n; fo renovate
learning and the arts, we must first renovate fiction; and
even to renew the people’s hearts and remold their
characters, we must first renovate fiction, Why? It is
because fiction exercises a power of incalculable
magnitude over mankind.’

A huge wave of “new fiction” consequently arose to embody his
pragmatic concept of fiction: to teach people new ideas for a better
society through the pleasures of reading fiction.® In addition to
deriving nurture from native traditions, this new literary trend also
conveniently absorbs various Western forms of narrative, including
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that of science fiction.

Aying (FZ) observes that the rise of the new fiction was due:
First, to the flourishing of the printing and news industries which
necessitated a flood of new works. Secondly, this genre is the product
of the realization of the importance of fiction by contemporary
intellectuals under the influence of Western ideas. Thirdly, “new
fiction” was used to criticize the corruption of the Qing court and to
promote reformist or revolutionary ideas.” Furthermore, “new fiction”
writing appeared mostly in literary magazines printed in the colonial
concessions of Shanghai and thus was able to evade the ideological
constraints and censorship of the Qing court. These factors also apply
more specifically to the rise of modern Chinese science fiction.
However, this new genre also involves the incorporation of Western
science and technology into the story, two Western subjects that very
much fascinated the Chinese public of the time. The devastating
defeat in the Opium War of 1840 by fast Western steamboats and
long-range cannons led most Chinese intellectuals to realize the
power of Western science. Af the same time, this event caused some
intellectuals to presume superficially that, by the mere possession of
the same science and technology, Imperial China could be rescued
from disaster. This inclination is best summarized in the phrase
coined by Wei Yuan (B85 but inspired by Lin Zexu (#fE#%): “To
learn the strong points of the foreign countries is to be able to resist
them,”® “Science to save the state” has been a prominent slogan ever
since and a central guideline for the self-salvation movement all
through the early stages of modern Chinese history. Though the
political climate changed from Western imitation to reform and
revolution before the fall of the Qing, the stress on science as upheld
by Zeng Guofan (¥ E[#), Li Hongzhang (ZEJB3EE), and Zhang
Zhidong (552.{@) always enjoyed a priority in policy making. This
vigor to Westernize China never relented, although the general result
was unsatisfactory, as in the case of China’s defeat in the Sino-
Japanese war of 1894.

Intellectuals contributed their respective efforts to this
movement of scientific Westernization by writing articles on new
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science and education, by translating Western science fiction, and by
inventing Chinese science fiction, The introduction of Western
science and education helps modernize Chinese people’s knowledge
of the material world. One critic of the time wrote that the spread of
science could help eliminate popular misconceptions, such as the idea
of the moon as a residence of mythic figures, something derived from
traditional fantasy novels” With regard to translation, the
accomplishments of independent translators were no less than those
of the state-owned organization.”® Yan Fu’s (Bi{8) rendering into
Chinese of T. H. Huxley’s Evolution and Ethics and its dissemination
had a strong impact on the natural philosophy of the time. Because of
this work, 'the application of Darwinism to all aspects. of socio-
political sphere in China became a popular fashion." In the West,
science fiction has been considered an effective tool for the
inculcation of scientific knowledge. Accordingly, Chinese writers
familiar with languages of the more advanced countries undertook the
job of translating Western science fiction into Chinese. The high
proportion of science fiction translations in the body of late Qing
literature attests to the popularity of science fiction.'? It is noteworthy
to mention that the translation of Edward Bellamy’s ufopian work,
Looking Backward (1887), was available throughout China in 1894."
Although it cannot be determined if Thomas More’s Utropia had been
translated into Chinese at that time, it is probable, as indicated by the
borrowing of this very word in the tities of such works as Xiaoran
Yushen’s (B8 A 4 ) Journey to Utopia (Wutuoban youji, SIS
0, 1906) and The Heroes of Utopia (Wutoubang zhi haojie, B5¥LFl
ZEE, 1909)." After a short period of preparation for the
acceptance of this new genre, the late Qing saw the first piece of
modern Chinese science fiction in 1904 with the publication of
Huangjiang Diaosou’s (il #88) Colonies from the Moon (Yuegiu
zhimindi xiaoshuo, F IR R /N B )"® and a subsequent
proliferation of new works.

In his preface (1903) to the translation of Jules Verne’s From
the Earth to the Moon, Lu Xun (%B31) points out the advantages of
fictional narrative in inculcating scientific knowledge:
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More often than not ordinary people feel bored at the
tedious statements of science. Readers will doze over such
works before they can finish reading. It is simply
inevitable because these readers are pressed to go over
them. Only by resorting to fictional presentation and
dressing them up in literary clothing can works of science
avoid their tediousness while retaining rational analyses
and profound theories.*®

Whether by accident or otherwise, Lu Xun’s statement concerning
science fiction echoes Liang Qichao’s pragmatic theory of “new
fiction.” A combination of both writers’ pragmatism is seen later as
pervading the first generation of “new science fiction.” One
embodiment of this pragmatism in late Qing science fiction is the
utopian thinking concerned primarily with China’s future. Moreover,
utopian thinking is prevalent also in futuristic political stories such as
Liang Qichao’s Future of New China (Xin Zhongguo weilai ji, #h
Bl 2eEd, 1902). In another sense, this unique utopian imagination of
late Qing fantasy arises from and thrives in a coalesced atmosphere of
pragmatism as dictated by Liang Qichao’s theory of new fiction and
by Lu Xun’s promotion of Western-style science fiction.

lll. Hybrid Utopias

The recognition of Western notions of utopia in the Chinese
literary scene could not date from later than 1894, because that was
the publication year of the Chinese translation of Edward Bellamy’s
utopian work, Looking Backward. The use of the word utopia,
transliterated as “wutuobang” (BIEFE) in the titles of such works as
Journey to Utopia and The Heroes of Utopia attests to the wide
circulation and influence of this Western notion in late Qing literature.
The absorption of this Western idea encountered little opposition,
partiaily for the reason that similar notions were also available in the
classical Chinese tradition. Among the best-known examples are the
Confucian notions of Great Union (datong, JK[E]) and World of
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Small Tranquillity (xiaokang, /I\RR), Laozi’s (Z&F) “Small Country
with Sparse Population” (xigoguo guamin, /NEJEER), Tao Qian’s
Peach Blossom Spring (taohua yuan, HETLE), and Li Ruzhen’s
Country of Gentlemen (junzi guo, B-F[E]). With this in mind, it is no
surprise to see late Qing utopian writers combine ideas from both
sides to invent a new type of utopian thinking in the atmosphere of an
ongoing whole-scale East-West encounter.

The utopia described in Kang Youwei’s () Book of Great
Union (Datong shu, K[FIE, ca. 1901-2) represents one concrete
example of this trend toward an East-West combination. Although
this work may be considered a “nonliterary utopia™’ dealt with in
treatise form, it deserves a discussion along with late Qing utopian
literature because of its fusion of Eastern and Western concepts,
something that anticipates or inspires later utopian works.'* Kang
Youwei’s utopia incorporates the following heterogeneous elements:
From the East, the syllogism of world development from The Book of
Kongyang (Gongyang zhuan, />3¢{#), the Confucian “Great Union”
and “Small Tranquillity” from The Book of Rites (Li ji, T&50), the
Buddhist concept of equality; from the West, the Darwinist concept of
social development, Rousseau’s idea of natural rights, Christian
brotherhood, and European socialism.”” Like H. G. Wells’ utopia in A
Modern Utopia (1905), Kang’s vision encompasses the whole earth as
an ideal state. Administered by a single government, this modern
version of Great Union upholds the ideal of communitarianism.
Moreover, in spite of the heavy outline of Confucian utopia, Kang
differentiates his utopia from the classical notion of Great Union and
from other classical Chinese utopias with the incorporation of modern
technology. In otherwords, Kang transforms the pastoral Confucian
Great Union into a modern Confucian technotopia.

Liang Qichao’s Future of New China (1902), as far as its form is
concerned, poses another problem regarding the generic definition of
a literary utopia, a definition which will be elaborated on later, While
Liang’s work does not offer a sketch of the future China as a utopia,
by implication, the utopian impulse of this work is manifest in his
depiction of a China in 1962 as one of the strongest countries in the
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world. Chinese people are celebrating the fifticth anniversary of
political reform, during which an international peace conference and a
gigantic exposition are hosted and held in Shanghai. “This exposition
was extraordinary. Not only did it display various types of
commodities and craftsmanship but it also hosted conventions of
every kind of learning and religion” (FNC 857). A note attached to
the narrative of these events reads: “This is called the Great Union”
(FNC 857). _ :

C. T. Hsia argues that Liang’s Furure of New China embodies
the theories of fiction as presented in Liang’s own two articles, one
calling for the renovation of fiction and the other promoting pelitical
fiction,” Liang himself states in the preface io The Future of New
China that “the publication of New Fiction [magazine] is solely for
the purpose of promoting this work.” It is, however, less frequently
observed that his fictional theories and magazine publications are all
directed at an ultimate goal; and that goal is to convey new political
concepts. At the time that he published New Fiction, Liang’s political
concern was the reformation of despotism into constitutional
monarchy, a political system he highly admired, having seen it
initiated by Great Britain and adopted successfully by Japan in the
Meiji era. His utopian projection in The Future of New China fully
elaborates upon this political inclination.

Preferring political reform to revolution, Liang inserts his
Justifications for the adoption of constitutional monarchy in the
debate between two characters in The Future of New China: the
reformist Huang Keqiang (#5%54) and the revolutionist Li Qubing
(FZ5K). Both characters favor the abolition of despotism, but they
disagree on which political system would be appropriate for the future
China. The reformist’s advocacy of a Western constitutional
monarchy is based on the observation that despotism has been
practiced in China for more than two thousand years, creating a
vicious circle in which each despotic dynasty eventually falls into
chaos and is taken over by another similar dynasty. The reformist
believes that a republican system which has to be attained through
revolution is not viable for the following reasons: (1) It is natural for
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the minority to rule over the majority, and hence a republic which
practices the reverse principle is unnatural; (2) Revolution sheds
blood unnecessarily; (3) the colonial countries would intervene
because their interests in China would suffer if revolution breaks out;
(4) Chinese people have little knowledge of democratic rights and
therefore a republic will not be successful in China.®' Constitutional
monarchy as a political notion is completely Western. The character
in Liang’s novel does not intend to embrace it without change but to
incorporate Chinese political thought such as that of Confucianism
into this Western form. In spite of its incompleteness, Liang’s novel
implies an attempt of combining East and West at an early stage in
the protagonists’ enthusiastic study of Kang Youwei’s Lectures from
the Changxing District (Changring xueji, T B EE0) and Tan
Sitong’s (FE[F]) Philosophy of Benevolence (Renxue, {_%2).
Lectures from the Changxing District, mainly a pronouncement of
Confucianism as it pertains to a new social context, redefines the
traditional “six skills” for Confucian disciples and includes Western
knowledge as one of the required courses.” The Philosophy of
Benevolence infuses Western scientific and social notions, Buddhism,
and Confucianism.” Although Liang never stresses this point in the
narration of The Future of New China, Confucianism as the
substantial element of the new political system is symbolically
represented by the central character, Dr. Kong (FLi# 1), a direct
descendant of Confucius. Dr. Kong’s significance lies in his being
elected as the narrator of the history of the new China, a history
which constitutes the major body of the work.

The principle, “Chinese learning as the substance, Western
learning for practical use” (zhongxue wei yong, xixue wei ti, F5 Ly
FH, PREVEES), had been officially upheld as the highest ideal goal of
the Western movement at the time. This principle was also well
recognized by some intellectuals and had become a dominant theme
in their writing. Kang’s non-literary utopia and Liang’s literary
imagination of the ideal China embody this notion. While maintaining
Oriental concepts, especially that of Confucianism, they adapted
scientific, technological, economic, or socio-political streams of
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Western thought, with their creation of new utopias. Kang’s universal
technotopia of Confucianism and Liang’s futurist China of
constitutional monarchy both harbinger later modern Chinese utopias.
In the following, four more types of utopia or utopian impulse are
cited to demonstrate the variety of late Qing utopias, all noticeably
overshadowed by Western thought.

Due to its incomplete form, Colonies from the Moon (1904) is
unable to present a fully developed picture of the moon as a utopia.
However, by piccing together fragments of depictions, suggestions,
implications, and dreams regarding the moon, the reader will not miss
the moon’s utopian condition. According to one Selenite in the story,
the moon is a pure land: “From here to my hometown, it takes around
one hundred hours to get there. My hometown does not have the
foulness of this world. My parents are eager to return home because
they are afraid that we brothers and sister may get contaminated by
the atmosphere of the world . . .” (414-5). People of the moon enjoy
long lives and still look relatively young, like children or fairies, at
the age of two hundred years. The image of the moon as a
technotopia can be easily seen in the example of Yutailang’s
(Tamataro, K KB} comparison between his balloon and balloons
arriving from the moon. Yutailang’s enormous and technologically
advanced balloon is no match for the Selenites’:

A look at the systems of those balloons testifies that they
are much more advanced than his [Yutailang’s). The
delicate, glamorous appearance, the brightness of their
window frames, the sophistication of their structure,
everything of them is ten times better. It seems that his is
like the size of the moon while each of them is the size of
the sun. {(413)

After hearing the story of the moon, Yutailang is utterly shocked and
induced to speculate: “As far as the tiny moon is concerned, its
civilization has achieved such a state. Some years later if it comes to
the earth to start the colonization, 1 am afraid there will be a
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catastrophe falling on the five races of red, yellow, black, white and
brown.””

Yutailang’s vision of the moon as a highly-civilized world
actually appears earlier as a dream, in which he tours the utopian
moon, guided by an angel or heavenly envoy (tianshi, F{H):” ... we
suddenly arrived in a place, truly marvelous and grandiose, walls
made of gold, stairs of white jade. The design and decoration of the
inside, various kinds of flora, various kinds of strange fawns and
bizarre animals, all not seen on Earth” (289). The narration does not
specify the political system of this moon-utopia. As for the particular
commune assigned to earthly sojourners, it is ruled together by
George Washington, Buddha, and Confucius, selected and appointed
by the Selenites. “By this, we can see part of the great imagination of
late Qing writers in combining East and West” (Wang Dewei 151). It
is uncertain to say what type of government this political team of
East-West combination works out in the end, but this mixture
definitely hints at a certain type of East-West institution. The closest
answer is constitutional monarchy. While a republic is another
possibility simply for what Washington represents, it should be noted
that the whole novel conveys a strong message of monarchism. To
complicate the problem, the Manchu monarchism is not what those
central characters are struggling to preserve. Instead, they prefer to
restore the traditional system in which the Han people were their own
rulers.”® With this “Chinese monarchism” in mind, the juxtaposition
of Confucius and Washington enhances the possibility of
constitutional monarchy as the ideal form of government for those
central characters, and probably for the author as well. It is
noteworthy that this novel was serialized in The All-Story Monthly
(Yueyue xiaoshuo, H H/IN8R), a fiction magazine founded by Wu
Woyao (1R (X #), who was also an enthusiastic advocate of
constitutional monarchy.”’” This work’s East-West political thinking
bears some similarity to Liang Qichao’s promotion of constitutional
monarchy, but it should be pointed out that Liang did not endorse the
idea of “expelling the Manchus,” which would inevitably result in
revolution, an option he found most distasteful and sought to
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eliminate.

Lu Sheng’s (fft4E) An Account of an Idiot’s Dream (Chiren
shuomeng ji, i AGREE, 1904) tells a story of overseas adventure,
focusing on several Chinese political dissidents’ exploration of a
Pacific Ocean paradise named Fairy Island (xignren dao, (IAB).
When the protagonist, Jia Xixian (E#i{lll), and his company first
arrive on Fairy Island, they find it to be an isolated utopia. of
communism, ruled by a high priest. Collections of books on classical
and modern sciences fill the library, but no one studies them. The
islanders do not consider jewelry and rare stones to be precious things,
as the Chinese visitors do. “The island can produce enough supplies
of life necessities for itself. All the islanders are purely good in
- character, not aware of robbery, cheating, and things of their kind.
There are no such notions as monarch, lord, bureau, and common
people [in their knowledge)” (53). During their second visit to this
island, Jia Xixian and his company take over the island by force and
trickery. They eventually transform the pastoral paradise into a
progressive, modernized utopia for the purpose of establishing a
model for the future China. They also plan to use the island as a
military base for the future revolution. Modern education is available
to al! the people. Advanced technology and mechanization are applied
to the production of all necessities for daily life and commerce. The
Chinese utopians do not recommend isolation but instead encourage
international trade, partially for the purpose of acquiring new
knowledge from other nations. The new utopia generally possesses
more benefits for its residents than the old one did. One inhabitant
believes: “The old way was good but we had to rely on quotas for our
food supply. Moreover, our dependence on worshipping the priests
made us foolish. The new lord [Jia Xixian] has transformed the old
way and [his new way] makes each family rich and able to afford
education. Everyone has lived peacefully ever since” (211).

Jia Xixian, after being elected as the monarch of Fairy Island,
establishes a system of constitutional monarchy, His parliament is
composed of upper and lower houses while the minister of each
department is elected by the people. As the menarch, Jia Xixian is
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unwilling to distinguish himse!f from his subjects, but instead, sees
himself as a civil servant. He holds the view that the island is not his
to own and that it should be ruled by reason, not by the whim of the
monarch.”® This “democratic monarchy” is contrasted with the
traditional political order, represented by Jia Xixian’s father-in-law, Ji
Laogu (¥8Edi). An orthodox Confucian, Ji Laogu criticizes Jia
Xixian’s constitutional monarchy and his democratic attitude from the
standpoint of Confucianism:

To have a peaceful country, the only thing we have to do is
to have the old way of the island changed a little bit and
then to teach them the five principles of Confucianism.
The hierarchical order between lord and subject is an
unalterable principle, endorsed by Heaven and Earth. . . . 1
find that when the lord [Jia Xixian] is with his subjects, his
humble and easy-going manner with them erases the
difference between lord and subject. Does this not lead to
the abolishment of the ethical order between lord and
subject? (211)

This discrepancy in political thinking between Jia Xixian and his
father-in-law spells out the ideological split between the reformers
and the conservatives during the late Qing/Dynasty.

Interestingly, the story ends with this same old Confucian’s
dream of a new modernized China, a dream which he considers
“weird,” simply because its content largely contradicts his Confucian
convictions. In the new China, the colonialists have withdrawn,
Advanced transportation vehicles run on the streets, and Western
_education prevails over Confucian teaching. However, most
significantly, a constitutional monarchy has been adopted as the
political system. Specifically, just like Jia Xixian on Fairy Island, the
monarch of the new China enjoys no royal privileges, and instead
behaves like an ordinary official. Seen in the context of the novel, this
pivotal episode describing the old man’s dream of a new China
echoes the modernization and political reform initiated by Jia Xixian
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on Fairy Island. Externally, the novel as a whole projects the desire
for a technotopia of constitutional monarchy to be established in
China.

In the old man’s dream, Confucianism does not play any role in
the modernization of China. The old ideology is treated as an
outdated system of thinking, portrayed by the decline of traditional
Confucian education. This anti-Confucian tendency in the dream,
while not a surprising element, accords with what happens in reality:
Jia Xixian and most of his followers have received a Western-style
education since childhood. Moreover, the anti-Confucian theme in
this work distinguishes it from literature in the category defined by
Liang Qichao’s Future of New China. In other words, An Account of
an Idiot’s Dream expresses a preference for full Westernization,
rather than for Liang’s compromised way of half-East and half-West.
On the issue of constitutional monarchy, both works show another
disagreement. At first glimpse, there is an ambiguity in Jia Xixian’s
political stance. He is a revolutionary but prefers constitutional
monarchy to democracy, in opposition to other revolutionaries’
preference for a republican form of government. The only explanation
is that he agrees with the idea of expelling the Manchus to restore
political rule to the Han people. His own dream betrays this intention:
Waging an offensive against the coast of China, he fails and is
captured by the Qing army. Interrogated by the Qing officials as to
why he rebels, he replies: “It is not rebellion. We just want to make
the Han people strong again” (120). This anti-Manchu notion
distances the work one step further from Liang’s category but brings
it together with Colonies from the Moon in a separate group.

Aying does not have a high opinion of this work. As he writes,
its “most noticeable defect is that the author is unable to stick to
realism. The insertion of a great deal of idealistic elements makes this
work neither realistic nor idealistic, and therefore a failure.”” Aying’s
observation is contentious simply because of his assertion that there
exists a pure category of literature such as realism. One can argue that
treating this work as a utopian fantasy would eliminate any
unnecessary confusion between realism and non-realism. Nonetheless,
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Aying is right to point out the author’s revolutionary inclination as
shown in this work. He notes: “The thinking of Lu Sheng [the author]
probably is: Because of the overwhelming domination of the
traditional influence, nothing can renovate it and any attempt to
change will be futile in the end. It is then better to start from the
beginning to create a new country,”™® Along with its advocacy of full
Westernization, “the new country” in the novel, represented either by
Fairy Island or by the new China, distinguishes itself as a unique
utopia and anticipates later utopian models with such elements as
anti-Confucianism.

Compared with the two works discussed above, Chen Tianhua’s
(BRRXHE) The Lion Roars (Shizi hou, WM., 1906) defines a
different category of political thought. The author himself was a hard-
core revolutionary and advocate of republicanism, His story embraces
this political ideology. According to The Lion Roars, the construction
of a utopian China relies on a base located on Zhoushan Island
(Zhoushan dao, FFILIE), off the east coast of China. This base,
called the Village of Democratic Rights (minguan cun, ESHERT), is
itself a modern utopia:

As for the design of that village, it indeed looks like the
[Taoist] Land of Peach Blossom Spring, the foundation of
civilization. In comparison, it is completely different from
its mother country. . . . It owns facilities such as
conference halls, hospitals, police departments, post
offices, parks, libraries, gymnasiums. As for elementary
and middle schools, girls® schools, vocational institutes,
together there are more than ten institutions. In addition,
there are three manufacturing factories and a steamship
company. (57)

Though the story is incomplete, it is not difficult to see that this tiny
utopia is intended as an outline of future China as a republican
technotopia. In fact, this same vision first appears in the narrator’s
dream in the prelogue. In his dream, the narrator is thrown by the
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Yellow Emperor, the proto-ancestor of Chinese, into a modern city to
witness the progress of China. lis streets are wide, clean, and paved
with white stones. “Electric cars come and go, as though they are
interweaving a net. Trains pass on the sky bridges built high in the air
or in the tunnels underground. The city’s grandeur and marvel cannot
be fully articulated. . . . Even London and Paris are no matches for
this city” (32). Modernization is not limited to this city only but is a
common feature throughout all of China, as indicated by the
. Republic’s fiscal statistics which record the great amount of
sophisticated equipment the nation owns, such as technologically
advanced transportation vehicles, warships, and submarines.”’ This
full-scale modernization depicts the new China as a rich country with
a strong national force. What this sketch of modernization intends to
convey to the reader is that Westernization can viably help to get
China out of its present chaos.

How far China should go with its Westernization was a popular
issue at the time. Like the author of An Account of an Idiot’s Dream,
Chen Tianbua accepts the option of full Westernization and questions
the feasibility of classical Chinese learning in this new atmosphere.
The author illustrates his preference for Westernization through the
transformation of one character, Wenming Zhong (the seed of
civilization, 3(AH3#). Before Wenming Zhong turns into a radical
promoter of Western knowledge, he strongly upholds Confucian
learning:

He had lectured on the Classics for many years, authored
eight or nine books, all of which expounded the old system
and advocated the principles of loyalty and filial piety. He
saw as enemies those who promoted Westernization,
considering them to have gone astray from the right way.
[In his opinion,] a prosperous society could not tolerate the
use of Western methods to reform China. These are the
people the sage-kings were determined to exterminate.
Everyone who wants to be a Confucian disciple must beat
the drum and attack them. (59)
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Wenming Zhong’s view of Westernization provides a recapitulation
of the conservative Confucians’ hostility toward any Western type of
reform at the time, due to the obvious fear that Westernization would
result in a substitution of Western knowledge for Confucian learning,
and eventually in the abolishment of Confucian education and
privileges granted to Confucians. Wenming Zhong’s Confucian
convictions, however, all collapse after listening to a long lecture on
Western knowledge given by an old student who has studied in Japan.
The author does not offer more details on Wenming Zhong’s abrupt
transformation into a radical advocate of Westernization, but this
episode is sufficient to make the point to its Chinese readers that
Westernization as a trend, because of its overwhelming force, cannot
be ignored or resisted. The narrator sees the development of history
from the perspective of social Darwinism, as expounded in the first
chapter. Putting together the author’s belief in social Darwinism with
his support for Westernization, the central theme of his work can be
thus formulated: To survive, China has to evolve; and to evolve
means to Westernize China.

In terms of scientific progress, The Compound of Heavenly
Perfume (tianxiang yuan, KEPL), a women’s utopia, in Haitian
Duxiaozi’s (M EI8WT) Nuwa Stone (Nuwashi, ZLHR, 1904-5), is
no less fantastic than the moon-utopia in Colonies firom the Moon. In
addition to facilities of advanced technology, this utopia contains a
great number of futuristic inventions such as a liquid diet capable of
‘preventing diseases and prolonging life, an electric horse with a forty-
three horse-power engine, a pistol with a shooting range of twelve
miles, among other fantastic devices. The commentary attached to the
end of the sixth chapter notes:

In the episode of The Compound of Heavenly Perfume, the
wonders seem endless and even become more marveious
with each viewing, It is just like exploring Peach Blossom
Spring and like living in paradise. . . . That there is a huge
girls’ school is ‘amazing’ but that there is such a variety of
equipment and instruments in it is even more ‘amazing.’
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That there are electric cars running on the railway is
‘amazing’ but that there are cars consuming oxygen and
gas with no need for railway tracks is even more
‘amazing.” Cars running on railway are ‘amazing’ but the
elevators carrying people effortlessly upstairs are even
more ‘amazing’. . .. (475)

All the women of this technotopia are revolutionaries and
members of the Flower-Blood Party (huaxie dang, TEIME), which is
committed to the termination of the corrupt China Empire and to the
construction of a republic. Those female revolutionaries actually
aspire to a republic governed solely by women. Their distaste for
andro-centrism reaches its extreme in their avoidance of sexual
intercourse with men and their adoption of artificial fertilization to
produce the new generation. In comparison, Nuwa Stone’s gyneco-
centrism is more radical in concept than the gynecocracy or the
matriarchy of “the women’s kingdom” in Flowers in the Mirror, in
which the traditional roles of male and female in Chinese patriarchal
society are reversed. Even for today’s science fiction reader, this
vision of a futuristic Amazon remains astoundingly fresh in
comparisen with the ideas of modern feminism.

In retrospect, the above-mentioned utopian projects all share a
commitment to the integration of progressive technology and the
incorporation of Western socio-political thought. In terms of
modernization, they all bear this similarity, a futurist city full of
fantastic vehicles and instruments that went beyond the imagination
of their contemporary readers. As far as the degree of Westernization
is concerned, these utopias can be divided into two groups: full-scale
and half-scale. Kang Youwei, Liang Qichao, and the author of
Colonies from the Moon maintain Eastern elements in their Western
- political form, following the principle, “Chinese learning as the
substance, Western learning for the practical purpose.” The other
three utopias are either inclined to have the burden of Eastern thought
such as Confucianism removed from their ideal societies or show no
concern for Eastern thought in their full-scale Westernization.** Due
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to these writers’ different preferences for Western political systems,
each utopia has its own unique outlook. From the outset, the works
can be divided into two groups: anti-Manchus and pro-Manchus. But
after this point, the variety increases. Almost all of the major forms of
modern Western political institutions appear in these representative
utopias: Kang’s socialist-communist government, Liang’s reformist
constitutional monarchy, the revolutionist constitutional monarchy on
Fairy Island, Chen Tianhua’s republic, and Nuwa Sfone’s feminist
republic. The list also includes the European enlightened despotism of
the 18th century which appears in Wu Woyao's New Story of the
Stone (Xin Shitou ji, $FIR8EES, ca. 1905).°

IV. Western Literary Elements

Along with Western technology and political thought, late Qing
works of utopian imagination fully or partially coalesce Western
literary form into the traditional Chinese narrative style. Liang
Qichao’s Future of New China, according to the author, does not fit
the definitions of any category:

. after reading several times the first two. or three
chapters 1 have completed, it strikes me that this work
looks like a novel but is not quite one, looks like unofficial
history, but is not quite that either, looks like a treatise but
is not quite that also. Not knowing what kind of literary
form it will have, 1 cannot help laughing at myself with
wry amusement. >

C. T. Hsia suggests that this work accords with the definition of
Northrop Frye’s “anatomy” type of fiction because of its
indefiniteness in form and miscellany in contents.”* Hsia also points
out the possibility of futuristic and utopian influences in Liang’s work
but he does not place it in the genre of utopian fiction.”® Actually,
Liang’s observation of his own work spells out the same form of
traditional Western utepian fiction. Utopian fiction has the
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convention of employing a quasi-novel form to carry a mixed content
of history, treatise, and other non-literary elements. Its story line is
usvally simple while its characterizations tend to be flat and
stereotypical. Utopian works following the tradition of Plato’s
Republic and More’s Utopia share these characteristics. Since works
of this type concern themselves much more with the prescription and
description of an ideal society, the narration of pure ideas usually
takes the lion’s share of a work, which tends to impose upon the work
the appearance of the novel of ideas. The unbearably lengthy debate-
dialogue between Huang Kegiang and Li Qubing on the issue of
China’s future best illustrates this feature of utopian fiction. Though
Liang might not have been conscious of the Western-style utopian
form when he was writing his futuristic novel, his Fufure of New
China testifies to the emergence of Western utopian fiction in
Chinese literature.

The instance of Colonies from the Moon shows a much more
concrete example of the absorption of the Western literary form into
Chinese narrative. This novel is heavily indebted to Jules Verne’s
Five Weeks in a Balloon and Around the World in Eighty Days. The
citcumnavigation by balloon in Colonies from the Moon is
undoubtedly a combination of the major features of each work.>
Meanwhile, From the Earth to the Moon, another work of Verne’s,
probably inspires the use of the moon as the subject of Colonies from
the Moon. Vernes’s scientific romances (especially his voyage
extraordinaire fiction) are mostly composed of adventure episodes,
Since a similar type of narrative form can also be found in Chinese
classical works such as Jowrney to the West and Flowers in the
Mirror, it is difficult to distinguish between Western and Chinese
forms mixed in the narrative, except in those unique instances of
modern science fiction detail. The characters’ exploration of those
islands in the Indian Ocean and their strange customs invoke the
overseas travels described in Flowers in the Mirror.’® However, the
travel made possible by using a balloon brings the whole narrative
closer to that of the Africa-crossing adventures in Five Weeks in a
Balloon. While a clear distinction between Eastern and Western
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influences in Colonies from the Moon is impossible, this work should
be read as a combination of literary East and West if one is to exhaust
its full meaning. Other works that employ the same pattern of travel-
adventure include An Account of an Idiot’s Dream and Biheguan
Zhuren’s (ZEHBE T A) The Golden World (Huangjin shijie, AL
5. 1907). However, portrayals of foreign islands in these two works
seem much more realistic when compared with those described in
Flowers in the Mirror or in Gulliver's Travels. Fantastic elements
have been reduced to a minimum. For instance, the description of the
island “Buwa” (Filt) in An Account of An Idiot’s Dream faithfully
presents a picture of Western colonialist activities in the Pacific
Ocean. As far as the realistic tendency is concerned, the narrative
style of An Account of an Idiot’s Dream stays much closer to that type
employed in Robinson Crusoe.”

Seen in the context of Chinese literary history, this absorption of
Western form in late Qing utopian fantasies as well as in other types
of fictional writing signals the beginning of new trends of literary
thought. Among late Qing literary works, utopian fiction can best
represent the transitional features of late Qing literature in its
continuation of the classical heritage and in its anticipation of the
subsequent May-Fourth literature. As far as the literary form is
concerned, the mixed form as found in late Qing utopian fiction paves
the way for the domination of the Western narrative form in modern
Chinese literature, as represented by Lu Xun, after the May Fourth
Movement of 1918. On the other hand, late Qing utopian fiction
created a new vision that leaves far behind the old images in classical
Chinese literature. The Peach-Blossom-Spring type of utopia still
survives in late Qing fiction, for example, the cave in Tiantai
Mountain {Tiantai shan, FE1L) in Xuanyvan Zhengyi’s (FFIRIERS)
The Prophecy of the Dissection of China (Guafen canhuo yuyan Ji, I
SMBFRTESZE, 1904), the island-paradise in Colonies from the Moon,
and the small village of peach-blossom-spring in Zhendan Nushi
Ziyouhua’s (BB +EIMTE) Free Marriage (Zhiyiu jichun, HiH
SEA%  ca. 1903). But, on the whole, progressive utopian thinking
dominates the scene. New perceptions of space and time come into
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being with the rise of these progressive utopias in late Qing and
simultaneously broaden the dimensions of Chinese thinking. The
spatial imagination in late Qing utopian fiction transcends the
geographical scope in myths and fantasies of such works as The
Classic of Mountains and Seas, Journey to the West, and Flowers in
the Mirror.® Closely modeled on Western science fiction, the spatial
imagination in late Qing utopian fiction supports the same modern
view of the world as does its Western counterpart. As for the new
temporal notion in late Qing utopian fiction, the Darwinist concept of
history as a linear progression, at least in appearance, surpasses the
traditional cosmological cyclism, Confucian, Taoist, or Buddhist. The
Darwinist concept of history underlies Kang Youwei’s theory of
“three stages of world development” and strengthens his belief in the
arrival of a utopian order. Likewise, this theory of evolution, along
with that of natural selection, reinforces the other late Qing utopian
writers” conviction that Westernization is a way out of China’s
potential demise.

V. Sino-centrism

Despite the impact of Western concepts of space and time, Sino-
centrism remains little shaken in the “new” utopian fiction. Sino-
centrism can be briefly defined as viewing foreign cultures in
accordance with Chinese interests or from a Chinese perspective.
Taking the non-Chinese people as barbarous has been a long-standing
traditional concept in China’s history. During the long span of
Chinese civilization, its politicians and historians unanimously
employed the word barbarity to describe the cultural inferiority of its
neighboring aréas. This view has its prototype in The Classic of
Mountains and Seas, legendarily dated several thousand years back to
the time of Yu (&), the first king of the Xia Dynasty (&). Human
beings existing beyond the territory inhabited by Chinese are recorded
in this classic as all possessing fantastic qualities. This fantastic view
of the non-Chinese and their “otherness” eventually transforms into a
characterization denoting marginality, abnormality, and inferiority,
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Late Qing utopian fiction is not devoid of Sino-centrism as outlined
above. On fairy Island in An Account of an Idiot’s Dream, the natives
are treated nicely but considered inferior, just like the character
Friday is in Robinson Crusoe, Nuwa Stone and The New Story of the
Stone openly declare that Western science is backward when
compared with the new scientific inventions of the Chinese, though it
is admitted that these new things are developed from Western
knowledge and made possible by Western education. Contrasting this
declaration with the devastated state of the late Qing, one can realize
that this sense of superiority in Chinese thinking is resilient. While
social Darwinism inspires late Qing utopian writers to accept
modernization as the path to survival, this Sino-centrism induces
them to imagine China not just as strong but as superior, and to
conceive of the rise of China as “the center of the world” as a return
to historical precedent. In other words, late Qing utopian works
transcend the geographical myths of The Classic of Mountains and
Seas and works of its type, but they do not yet go beyond the Sino-
centric frame of mind as represented by the same classics.

VI. The Dystopian Imagination: 1900-1911

One very common feature of Late Qing utopian works is the
convergence of both utopian and dystopian imagination in their
narratives. These works usually treat China as an undesirable place
for people, in contrast to the imagined ideal society. The major
factors that render China dystopian, according to these utopian works,
include: ossification of the traditional Confucian education, political
corruption, economic deterioration, and Western invasions. The
exposure of this dark side constitutes the dystopian narrative in late
Qing utopian fiction. Colonies from the Moon, The Lion Roars, An
Account of an Idiot's Dream, Nuwa Stone, and other fantasies such as
Journey to Utopia and Chunfan’s (FS) The Future World (Weilai
shijie, KA, 1907-8), all have long plain descriptions of the
corruption of China as a whole. In comparison, these exposures do
not transcend the literary convention established by “blame-criticism”
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(gianze, EBE) novels such as Li Boyuan's (ZAHTE) Exposure of the
Official World (Guanchang xianxing ji, BIEBIE ) and Wu
Woyao’s Strange Events of the Last Twenty Years (Ershi nian mudu
zhi guaixianzhuang, — 4 EBEZ ZEUR). It is interesting to note
that Lu Xun’s evaluation of blame-criticism novels well fits with
these dystopian narratives from late Qing utopian fiction:

The trend in fiction was to expose social abuses and lash
out at contemporary politics, sometimes at social -
conventions as well. Though this attack on abuses has -
something in common with the novels of satire, the:
criticisms were made openly without innuendo, sometimes
even exaggerated to suit the popular mood, and the spirit
of these works is intolerant. This is why I class these
novels of exposure in a category by themselves.”'

Actually, late Qing utopian fiction rises from the same historical and
intellectual background as those of blame-criticism fiction. This
accounts for the sharing in both types of writings of the same attitude
in social criticism. As for the “low quality” of these writings, the
commercial concern of fiction magazines which serialized most of
them may be another contributing factor, suggesting that some writers
catered to “the popular mood.”

In contrast to the plain manner in exposing dystopian elements
in China, allegorical stories are employed in late Qing utopian fiction
to achieve the same desired effect. In The Lion Roars, an episode is
devoted to narrating how the Country of Chaos (hundun guo, JRIE])
falls into decline through internal corruption and how it is conquered
by a race from the northeast, and finally divided into pieces by
foreign countries.? Though this wretched place is given a different
name, its dystopian parallel to China is hard to miss. This type of
“dystopia” can be found as well in a great number of political
fantasies or works with fantastic elements, including the Country of
Patriotism (aigu, B @) in Free Marriage, Country of Reform
(weixinguo, #E#FE]) in Xiaoran Yusheng’s (BSR4 ) New Flowers
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in the Mirror (Xin Jinghuayuan, ¥it{ti%, 1907-8), Country of Han
(hanguo, ) in Lengging Nushi’s (&1E% ) Gaining Revenge
(Xichi ji, ¥eBDEC, 1904), Country of Great Dream (Oamengguo, K
) in Shihuang Shanmin’s (A#LILE) “New Universe” (“Xin
qiankun, $EzH#H,” 1908), Couniry of Tang People (Tangrenguo, J&
A in Huairen’s (18{=) The Soul of Rousseau (Lusuo hun, BEBRH,
1905). With names suggesting utopian locations, these “Countries” all
satirize the contemporary state of China.

The Soul of Rousseau can be cited as a typical example of the
phenomenon that late Qing dystopian imagination, following late
Qing utopian fiction in general, absorbs a great number of Western
elements. Hell as dystopia in The Soul of Rousseau recalls those in
classical Chinese works, such as in Jowrney to the West and Luo
Maodeng’s (REI&E:) Zheng He's Travels on the Western Seas
(Sanbao taijian xia xiyang ji, KBS T FERERD),” while the title
of The Soul of Rousseau reveals its Western influence without
hesitation. The prelude outlines the impact and influence of
Rousseau’s Social Contract in the Western political history and
fabricates a tale of his suicide in the face of oppression., The story
goes on to narrate that hell, allegorically the dystopian micro-world of
China, has the soul of Rousseau visited and how he provokes a
revolution to overthrow the oppressors in the inferno. In response to
one character’s pessimism over a planned revolt against the
oppressors, Rousseau encourages him by saying that as long as they
are able to unite those young men in hell through an understanding of
what the truth is, the opportunity exists to expel the king of hell and
build a republic.*

One intriguing twist of plot is the meeting in hell between
Rousseau and the Chinese Philosopher Huang Zhongxi (BR%E,
1610-95). Huang’s essay, “The Origins of Monarchy” (“Yuanjun, Ji
& 7). js mentioned in passing along with Rousseau’s Social
Contract® Although the author does not provide more detailed
information about Huang’s work, its juxtaposition with Social
Contract implies a similarity in political thinking between the two
writers. Huang’s article explores the thesis that the sovereign was
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nothing more than a civil servant in ancient times before succeeding
kings proceeded to privatize the kingdom and abuse the powers
originally entrusted to him by the people. This argument concurs with
Rousseau’s view that the state is instituted to serve the people in
accordance with the social contract established between the sovereign
and the citizens, This juxtaposition illustrates an integration of
political East and West, but does not invoke Liang Qichao’s kind of
half-East and half-West mixture. The Soul of Rousseau suggests that
the republic is the ideal form of government, as embodied in the
depiction of Rousseau as a central character of the novel. Meanwhile,
it calls the reader’s attention to the fact that republican thinking is not
specifically Western but could have already been prevalent among
ancient people, as demonstrated in Huang’s essay.

The dystopian imagination with references to China, both
directly or allegorically, can also be found in science fiction stories
such as Donghai Juewo’s (BB #) “The New Braggart [conch]”
(“Xin Faluo, $r¥50%”) and in animal fables such as Choufu’s (i)
“The New History of Mice” (“Xin shu shi, #E58”). In “The New
Braggart,” a country also called China exists at the center of the earth.
It is in decline, like the one on the surface. The human quality of
those underground Chinese is disappointing, according to their proto-
ancestor’s chemical test report: Only eight or nine of one ten
thousandth of the Chinese population as a whole remains healthy
while the rest has been contaminated by such ailments as drugs,
diseases, superstitions, and materialism. “The New History of Mice”
tells a story of how mice, after defeating their cat oppressors, regain
their original form as tigers. The moral lesson for its contemporary
Chinese readers is clear: Unity is strength. “The story’s scope is not
grand but its using the form of animal fable to articulate a utopian
desire deserves a note” (Wang Dewei 148). Though classical Chinese
works such as Zhuangzi (#-F) are not devoid of fable stories, the
unique plot of “The New History of Mice” unravels a close influence
from Western fables such as Aesop’s.
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VII. Cultural Dystopias: 1912-1949

The utopian impulse almost faded away in Chinese literature
after 1911, the year when the last Chinesse Dynasty fell and
Republican China emerged. From 1911 fo 1949 (the year the
Communist Party took over Mainland China), China produced very
few works of utopian imagination, let alone works wholly devoted to
the depiction of a utopian China. This sudden decline of utopian
literature deserves notice. The short-term thriving of Late Qing
utopian fiction in the last ten years of the Qing Dynasty can be
considered an abnormality in the history of Chinese literary
development. Its sudden growth and expansion do not have strong
roots in the native tradition but mostly result from a great number of
graftings and transplantings of Western ideas. The literary utopia has
never been a prominent category in Chinese literature, despite a few
well-known examples. This, somehow, might add difficulty to the full
digestion of East-West utopian thinking, which also requires time to
mature and bloom. Unfortunately, the success of revolution sounded a
quick death knell for those pro-reformist utopias. Nor were pro-
revolutionary utopians spared disillusionment when the young
Republican government soon broke down and chaos resumed. The
democratic system, supposedly the institution claimed to be best
suited to human nature by late Qing revolutionaries, had been attained
and put into practice, at least formally. But, following the prediction
of the Reformer Liang Qichao, made before the Revolution, the
consequences were more terrible, if not worse, than before. The
Revolutionaries’ fervent advocacy of a republic eventually turned to a
biting irony. This failure caught pro-republican intellectuals in
gridlock: If republicanism, the most progressive system of
government, doesn’t work, what else can? At this point of time, both
reformers and tepublicans’ utopian aspirations had come to a dead
end with the disillusionment ensuing from the success of revolution.
Significantly, in this era of frustration and in this vacuum of Chinese
utopian imagination, Western communism attracted new attention.

Prominent ex-reformers such as Kang Youwei and Liang Qichao
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were silent on this utopian matter but instead kept busy with other
issues, While some writers gave up hope for a Chinese utopia, relying
on the dystopian imagination in reference to China’s future, a great
number of other writers had already turned leftist, aspiring to the
experiment of the Communist utopia described in Karl Marx’s
Communist Manifesto. The Jeftist writers” utopian aspirations
demonstrated the continuation of Chinese intellectuals’ strong
patriotic or salvationist obsession with China. However, their utopian
imagination had gradually been channeled into the state of
monophony by this ideology-oriented and authoritarian Communism.
This was even more the case following the establishment of
Communist China.

China’s chaos stimulates dystopian imagination. In fact, while
utopian imagination fades out, dystopian thinking stays alive and
pervades Chinese literature of early Republic an China, realistic or
fantastic. Inheriting the momentum from late Qing “blame-criticism
fiction,” dystopian thinking continues to run rampant in the realistic
literature in the style of Lu Xun and other literary figures of the May-
Fourth Movement, which endeavors to expose the dark side of
Chinese society. Though realism dominates the scene, fantasy
occasionally delivers an attractive flash. Even Shen Congwen (31
) and Lao She (£%&), two of the most influential figures in the
realistic trend, contribute their efforts to the writing of fantasy works,
Renowned for his Border Town (Biancheng, ¥83%), which depicts a
marginal place full of utopian flavors, Shen Congwen cannot ignore
the dark side of Chinese tradition. He expresses his negative views of
China through another work, Alice in China (Alisi Zhongguo youji,
FIE AR P BB E0, 1928), a sequel to Lewis Carroll’s Alice in
Wonderland. Lao She’s City of Cats (Maocheng ji, 33k30,1933)
inherits the dystopian imagination of late Qing literature, particularly
that of “The New History of Mice.”* Corruption of the type
witnessed by the protagonist in the catmen’s country on Mars all have
their doubles in China. This satirization of China never relents
throughout the story. Even the last few words of the story contain the
same biting force: “I [the protagonist] lived on Mars for another six
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months. Then I came across a reconnaissance airplane from France,
and because of this, I was able to return alive to my great, bright, free
China” (271; italics mine). These last few words can be read as a
utopian aspiration for the future of China but, on the other hand, they
can be construed as satire if one keeps China of the thirties in mind.
As far as the motif of China as dystopia is concerned, one can hardly
find any work in modern Chinese literature with imagination that
surpasses City of Cats.”

Western literary elements can be easily identified in these two
fantastic forerunners of the Republican Era. Shen Congwen does not
only borrow Alice the character but also imitates the technique of
irony and the original theme of Alice’s wandering to expose the dark
side of Chinese society. Aristophanes, Dante, Charles Dickens, H. G.
Wells, among others, are listed as sources of influence in the writing
of City of Cats."® Jonathan Swift’s form and technique, satirizing
British society or civilization in general, have been identified in City
of Cats by critics, though the author himself did not refer to Swift as
one of the Western influences in his work."”

Zhang Henshvi’s (3RIR7K) Secret Valley (Mimi gu, B84,
1949} is one work less noticed in this period for its utopian and
dystopian imagination. The history of the secret valley as a utopia and
the way it is discovered via a tunnel alludes to Tao Qian’s (JJ78)
“Peach Blossom Spring” (“Tachua yuan ji, BkfEHEIE™). A small
utopia established by people on the run from banditry and Manchu
rule, the valley has isolated itself from the rest of China and
maintained its original condition for several hundred years following
the end of the Ming Dynasty.”’ However, at around the time of the
explorers’ arrival, an insufficient food supply, pressured by an ever
growing population, has disturbed the tranquility of this utopian
community and split it into two opponent sections. Though peace is
finally restored with help from the outsiders and their modern
weapons, the destiny of this community is subject to indefinite change,
for better or worse. One critic points out: “First, it is now no longer
isolated from the outside world and is therefore in danger of being
contaminated by outside civilization. Secondly, the problems of
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population growth and inadequate supply of food are not solved by
the subduing of the rebellions.”!

In terms of literary influence, Alice in China and City of Cats
derive their forms from classical British literature, while The Secret
Valley turns to the traditional imagery of “Peach Blossom Spring”
and transforms it into a modern version. The contrast between
intruders equipped with modern weapons and people with backward
technology in The Secret Valley, or simply put, the contrast between
the old and the modern, recalls similar contrasting elements in late
Qing utopian fiction. For instance, a similar confrontation between
Chinese intruders and the islanders appears in An Account of an
Idiot’s Dream. Because of these forerunners in late Qing fiction, the
contrast of the old with the modern in The Secret Valley does not
possess the same degree of innovation significance. However, the
problem of population which endangers the integrity of a utopia, to a
certain degree in allusion to contemporary China, takes on a new
meaning in this work. The issue of overpopulation attracted a great
amount of analyses in Western science fiction of the 1950s and
1960s.” Its counterpart in the East, in comparison, pays very little
attention to this issue. China was supposedly one of the countries
which should have put effort into dealing with population problems.
However, on the contrary, the encouraging of a higher birth rate was
part of the political agenda in the Mao era. A huge population, a
contributing factor in the rise of Western “yellow peril” fiction, has
long been a social condition of which China was blindly proud,
without considering the latent crisis in tetms of provision supply. In
this sense, Zhang Henshui’s Secret Valley is prophetic. His book
successfully, though implicitly, anticipates this modern crisis, and
hence, brings his work to the transitional threshold of the
contemporary category of dystopia.

A comparative overview would show differences between early
20th~century Chinese dystopias and those of the West in the lineage
of Zamyatin, Huxley, and Orwell, completed before 1950. Though
represented in fantastic form, Chinese dystopias of this early period
concentrate on the exploration of moral decay and cultural corruption
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in a vicious circle. They inherit the same metaphor of satirical
dystopias prevalent in classical exemplars such as Flowers in the
Mirror and Guiliver’s Travels. Their Western counterparts tend to
develop and explore a new element: the impact of technology and
totalitarianism on humanity and the structure of society. In terms of
their characteristics, Chinese dystopias in this early period as
represented by City of Cafs can be defined as cultural dystopoas,
while the new type of Western dystopias can be designated
totalitarian and technological dystopias. These Western dystopian
features will not formally appear in Chinese literature untii the second
half of this century.

VIil. Technological and Ecological Dystopias:
After 1950

Shaking off the heavy politico-ideological clouds of three
decades (1950s-1970s) that darkened the literary field and strangled
the free spirit of imagination, fantastic literature, especially science
fiction, bloomed once again in Mainland China after the Cultural
Revolution (1996-76) and in Taiwan after the first wave of the
economic boom of the 1970s.** In Contemporary Mainland China,
Issac Asimov’s robotian stories have assumed a leading influence
while Verne’s and Wells’ legacies survive in adolescent fantasy.™ It
should be noted that these writers’ popularity has much to do with
their less politically involved scientism. Fantastic works that show
“obsession with China”’ keep coming out but most of them carry the
sign of “political correctness.” This is understandable, due to the
political climate and the Party’s severe censorship. Contemporary
Chinese writers only touch upon the patriotic/utopian side of China.
“Death Ray on a Coral Island” (“Shanhu dao shang de siguang, HiEA
B _FRYZESE), winner of China’s best short story award of 1978, well
illustrates this revival of patriotic science fiction. The story depicts an
overseas Chinese scientist who uncovers an evil Russian scheme of
making deadly weapons. The scientist finally outsmarts The Russians
and brings two great sciemtific inventions back to a “thriving
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socialist” China.”® However, a couple of political fantasies still can be
found articulating opinions opposed to the utopian myth deliberately
fabricated by the Communist authorities. They have managed to
continue the traditional motif of China as dystopia, by means of
unusual publishing channels. Xia Zhiyan's (82 #5) The Coldest
Winter in Beijing (Beljing zui hanneng de dongtian, {1 3R IEESH
&K, 1981), predicting the fall of the Gang of Four, was first
published in Japan. The manuscript of Baomi’s ({£27) The Yellow
Peril (Huanghuo, 7, 1991) had to be smuggled out of Mainland
China and finally got published in Taiwan. The only exception could
be Zhao Zhenkai’s (iR, a.k.a. Bei Dao, JL&) “13 Happiness
Street” (“Xingfu dajie shisan huo, F{FAET=%8"), a short story
depicting the ubiquity of Orwellian totalitarianism.”’ Zhao Zhenkai’s
international claim to be the originator of “Poetry of Ambiguity”
(menglong shi, BZIEEF) may have been his protection from the
Party’s suppression.

In Taiwan, the capitalist prosperity brought about by the
economic boom has resulted in a variety of new problems and issues
in connection with the side-effects of progressive science. These new
phenomena catch the full attention of its science fiction writers. In a
way, their works focus less on an “obsession with China (or Taiwan)”
but instead touch upon issues commonly shared by contemporary
science fiction writers of the West. For instance, the apocalyptic
theme associated with nuclear power is not missing from Taiwan’s
science fiction, such as in Huang Fan’s (B J,) “Gods: After the
Catastrophe” (“Shangdi men: renlei haojie hou, E#F{f: AJHEMEED
#),% and Zhang Dachun’s (3R KF%) “Mourning the Dead” (“Shang
shizhe, #Bii#5™").” A Western anti-Enlightenment strain dominates
most works of science fiction in Taiwan, In line with the spirit of anti-
Enlightenment literature, Zhang Xiguo (35 E]), considered to be the
forerunner of Taiwanese science fiction, is skilled at exploring the
negative consequences of progressive science. One of his favorite
narrative patterns is to have the superficial perfection of high
materialist society first questioned and eventually ruptured by a few
incidents of imperfection inherent in the new technology or in the



The West in the East 99

new socio-political government. In his “High Hopes for the Son”
(“Wangzi chenglong, -7 HE™), artificial fertilization has been
perfected and made available for every couple, but the intelligence
and the appearance of each newborn child are determined by the
bureau of population control. “The Illusion Buster” (“Jianmeng
qiyuan, BYEEETHE”) tells how dreaming is no longer possible after
the invention of artificial vision.** These de-humanizing forces
underneath Zhang Xiguo’s future worlds shatter their appearances as
materialist utopias and expose them as spiritual dystopias, a formula
strongly reminiscent of Huxley’s Brave New World.

Among fantastic works of dystopian impulse, Song Zelai’s (5
EA) Taiwan in Ruins (Feixu Taiwan, BEHESEE 1985) and Baomi’s
Yellow Peril, characterized by their overt absorption of the Western
dystopian imagination, stand as the two most distinguished works in
presenting concentrated descriptions of Taiwan and China as
dystopias. The picture of the future Taiwan projected in Taiwan in
Ruins is based on an extrapolation of its current political and
ecological degradation. In 2010, diseases connected with industrial
pollution such as chemical fallout and nuclear radiation are
tormenting the island-state of Taiwan, and eventually render the
island uninhabitable, all of its population wiped out except those few
encountered by foreign explorers along the coast in 2015, Two
fundamental factors bring about this disaster. First, the autocracy of
the ruling party, protecting its own survival, practices omnipresent
ideological and political oppression by every conceivable means and
through all possible state apparatis, such as schools, mass media, and
judicial institutions, Secondly, Taiwanese scientists cling to a blind
faith in scientism, and they are deliberately manipulated by the ruling
party, which has little concern for how the ecological environment
and the human spirit have been damaged and distorted. This evil
combination of totalitarianism and scientism is fully pointed out in
the narrator’s indictment;

It has been half a century since the whole istand was
immersed in the myth that science is neutral and holy. That
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is because since the 1960s, the island started committing
itself to industrialization and almost all the young men
went into the fields of science or pure technology. Despite
their limited knowledge of science and technology, they
inflated the particular myth of science as a neutral thing to
an unbearable degree, . . . All those self-proclaimed
scientists were chanting the tune that science was innocent.
Their 1esearch of science focused only on the specialties
they knew. As for the outer environment, they paid little
heed to its devastation. Even scholars of psychelogy,
political science, and sociology bravely called themselves
scientists. They studied behavior conditioning, but they
had little idea of the misery of human emotions and
sitvations. (208-9)

According to the factors mentioned above, Song’s dystopia
obviously inherits the technological-totalitarian tradition initiated by
Zamyatin’s We and made prominent in Nineteen Eighty-Four. One
critic observes: “The imitation of Nineteen Eighty-Four is evident as
shown in such examples as the employment of television as the
instrument for thought control, the terror-ruling of thought police,
along with a couple of lovers’ struggle and resistance” (Long Yingtai,
BEHES, 150). Recent works of dystopian totalitarianism such as The
Gulag Archipelago are cited in passing in the narrator’s diary to
satirize the “new society” proclaimed by the ruling party. Brave New
World as well exerts its influence in this work. This is particularly
obvious in its imitation of Huxley’s symbolic sign, T. For Huxley’s
characters, T represents the spirit of mass production via assembly
line as embodied by the model-T of the Ford Company. But T also
signifies a cross with the top bar removed. In Taiwan in Ruins, the
ruling party’s emblem is a single Chinese character, “b” (-%), which
literally means no. Because of its peculiar pattern, people interpret it
in several ways. Besides the meaning of no, its figure might signify a
rifle stack or gallows, a palm or an octopus, all implying ubiquitous
authority, intimidation, and control® On the other hand, the
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ecological concern embedded in Song’s totalitarian dystopia gestures
toward a break away from the category of Western dystopias
following Zamyatin’s example. The critique of large-scale
organization and de-humanizing technology in the 1960s’ counter-
cultural movement, and the oil crisis of 1973, in combination with the
reputation of E. F. Schumacher’s Small Is Beautiful (1973), together
contribute to a huge wave of ecologicalism throughnout the First
World and Third World.®* Taiwan in Ruins, with its warning of
ecological dystopia, exactly echoes this rise of new ecological
consciousness. In the 1980s, when the results of industrial pollution
were gradually recognized in Taiwan, the birth of Taiwan in Ruins
testified to* the combination of Western ecological thinking with
native environmental concerns.

While Taiwan in Ruins limits the scope of dystopia to the island,
Baomi’s dystopia takes the whole earth as its territory, with China as
the initiator of the catastrophe. This global dystopia is made possible
by the same fatal element, nuclear power. But this time, it is atomic
weapons instead of nuclear plants. Civil war rages because
economically prosperous Southern China declares independence from
the North. Taiwan’s military collaboration with the South tips the
scales of the war in the south’s favor, and, in a desperate moment, the
North strikes Taipei with nuclear bombs. In retaliation, Taiwan
launches newly purchased nuclear weapons at Mainland China.
International military intervention finally stops the continuation of
nuclear disaster, but by this time China is already uninhabitable due
to nuclear fallout. To survive, the new leader deliberately organizes
huge corps of emigrants and dispatches them to other countries. An
international crisis arises, particularly between the two superpowers,
the Soviet Union and the United States, because the Soviet Union
helps transport the Chinese into America to divert Chinese
immigration form itself. Taking this opportunity, a vengeful
commander of a Chinese nuclear submarine, which has survived the
civil war, launches all his nuclear missiles at the United States,
allowing the Americans to believe they come from the Soviet Union.
International nuclear war immediately rages and dystopia ensues.
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Unlike the total pessimism of Taiwan in Ruins, The Yellow Peril
entertains a vague utopian impulse for a new future. A new species of
potato created by a female Chinese agriculturist is able to survive the
nuclear winter. The new social system, called “hierarchical
substitution,” (zhuji dixuan zhi, SERIREHD), invented by a male
Chinese leader, enables the refugees to maintain order among
themselves. The new food and the new system not only help the
Chinese people themselves, but other, non-Yellow races to survive in
the global dystopia, which tears down old boundaries belween people
of all races, and turns them into one single race of dystopian refugees.
This vague utopian aspiration, whereby the Chinese rise out of the
dystopia of a nuclear holocaust, invokes Hegel’s Oriental metaphor of
the Phoenix, interpreting the rebirth of a dead civilization. One critic
observes: “The Yellow Peril depicts the demise and rebirth of China
with the form of political fiction of prediction. . . . The novel again
predicts that the Chinese people, the Oriental ‘immortal bird,” will
eventually transform and soar out of the embers and ashes of fin de
siel” (Chen Xiaolin, PRIEE#E, 6).

Two distinct subcategories of Western science fiction constitute
the narrative backbone of Baomi’s story: first, the apocalyptic
imagination in connection with nuclear weapons and, second, the
Western notion of the Yellow Peril. From Robert Cromie’s Crack of
Doom (1895), the first novel dealing with atomic experiments,
through H. G. Wells’ fulfilled prophesy concerning the development
of nuclear weapons in The World Set Free (1913-4), to the
sensationalized dramatic documentary The Day After of 1983, the
West has established nuclearholocaust as a thematic convention in
science fiction.*’ Even the episode describing the exchange of nuclear
missiles between the two superpowers in Baomi’s Yellow Peril has
been anticipated as early as 1932 in Carl W. Spor’s Final War. With
regard to the topic of the Yellow Peril, the title of Baomi’s work
directly points out its Western origins. The concept of “yellow
peril” was first introduced publicly by Kaiser Willnelm of Germany
in 1895 and made prominent by M. P, Shiel’s novel, Yellow Danger
(1898/99). 1t continues its legacy with a new distorted image in Sax
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Rohmer’s Fu Manchu and Earl Derr Bigger’s Charlie Chan through
the middle of the century, and still can be found in today’s Western
literary imagination. It is impossible to measure how much this
Western subgenre inspired Baomi’s modern Chinese version." But
judging from Baomi’s description of the Chinese refugees
flooding/invading Europe and America, his technique in this regard
revives the tradition established by early “yellow peril” works such as
Yellow Danger and Looking Further Backward (1890).%°

Taiwan in Ruins and Baomi’s Yellow Peril, despite their
different sources of Western science fiction influence, both belong to
the same category of dystopia, containing an apocalyptic imagination
associated 'with post-industrial calamities. Concern for cultural
degradation, the major theme of cultural dystopias (City of Cats), has
become secondary in Song and Baomi’s technological/ecological
dystopias, which are preoccupied with the threats of advanced science,
the dangers of which men are not completely aware. During the
period from late Qing technotopias to today’s Chinese technological
dystopias, the Chinese concept of Western science has undergone a
dramatic change. There has been a shift from a blind reception of
Western principles in the early Westernization movement to a
discrete reflection on these principles, as represented in Song’s
critique of scientism noted above. Basically, the late Qing enthusiasm
for Western science as expressed through utopian works is an
innocent continuation of the ideals of the Enlightenment. That late
Qing progressive utopians lack precaution is understandable when we
compare their thinking with the mind-set of Western scientists from
the 17th—century or with utopians of the following two hundred years.
Seeing only the bright side of “new science,” these intellectuals,
Chinese and Western, had little idea of its potential negative impact
on humanity and society. On the other hand, the anti-Enlightenment
tendency registered in Song’s dystopia illustrates a new Chinese
attitude toward science and scientism,

So far, it has been demonstrated that Western influence,
classical and modern, pervades Chinese dystopias of the 20th-century,
from cultural dystopias in the early chaotic era to technological
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dystopias in the nuclear age. Though the concerns of Chinese writers
constantly shift through time, Western literature remains their
essential source of inspiration. This incorporation of Western literary
elements with native concerns, initiated by late Qing utopian fiction,
has been fully assimilated in modern Chinese science fiction and has
heiped to usher it into the house of world literature.

NOTES

"For a list of opinions on the status of Mary Shelley’s
Frankenstein given by celebrated science fiction critics such as Brian
Aldiss, Darko Suvin, Scholes and Rabin, see Carl D. Malmgren,
Worlds Apart: Narratology of Science Fiction (Bloomington: Indiana
UP, 1991) 2; Chapter 1, n. 2. As for the significance of Verne and
Wells in terms of science fiction history, E. F. Bleiler honors Verne as
“the man with the strongest claim to be called the father of Science
Fiction.” See “Jules Verne: 1828-1905" in Science Fiction Writers
(New York: Scribner’s, 1982) 573. Darko Suvin considers “Wells as
the turning point of the SF tradition.” See Darko Suvin,
Metamorphoses of Science Fiction (New Haven: Yale UP, 1979) 208.

? For instance, Salomon’s House in Bacon’s New Atlantis.

*Cited from Dingbo Wu, Introduction, Science Fiction from
China, ed. Dingbo Wu and Patrick D. Murphy (New York: Praeger,
1989) xii. See also Ye Yiong-lie, “Science Fiction” in Anatony of
Wonder: A Critical Guide to Science Fiction, ed. Neil Barron, 2nd
edition, trans. Dingbo Wu (New York: Bowker, 1981) 497-8.

4 See Xiaren’s untitled work collected in Aying, ed., Wan Qing
wenxue congchao, Xiaoshuo xigu yanjiu juan (Beijing: Zhonghua
shuju, 1960) 329. My translation. Unless specified, the English
translations of Chinese texts in this study are mine.

5 C. T, Hsia’s translation. Quoted in his pioneering study: “Yen
Fu and Liang Ch’i-ch’ao as Advocates of New Fiction” in Chinese
Approaches to Literature from Confucius to Liang Ch'i-ch’ao, ed.
Adele Austin Rickett (Princeton: Princeton UP, 1978) 252-3. For its
original source, see Liang Qichao, “Lun xiaoshuo yu qunzhi zhi
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kuanxi” in Aying 1960, 14.

® Besides Hsia’s article, an extensive survey of the rise of Late
Qing “new fiction” is available in Sun-yin Tsau, “The Rise of ‘New
Fiction®” in The Chinese Novel at the Turn of the Century, ed. Milena
Dolezelova-Velingerova (Toronto: U of Toronto P, 1980) 18-37.

7 See Aying, Wan Qing xiaoshuo shi (Hong Kong: Taiping shuju,
1966} 1.

® Quoted in Li Huaxing, Zhongguo jindai sixiang shi (Hangzhou:
Zhejiang renmin chubanshe, 1988) 48. Lin Zexu’s version 1s: “To
learn the strong points of the enemy is to be able to resist the enemy.”
Quoted in Li Huaxing 40.

? See Shen Weixian, “Lun kexue zhi fada keyi pi jiuxiaoshuo zhi
huangmiu sixiang” in Zhongguo jindai wenlun xuan, eds. Guo Shaoyu
and Luo Genze, 2 vols. (Beijing: Renmin chubanshe, 1962) 269-70.

'® See Zhang Yufa, “Wan Qing de lishi dongxiang ji qi yu
xiaoshuo fazhan de guanxi” in Wan Qing xiaoshvo yanjiu, ed. Lin
Mingde (Taibei: Lianjing chuban, 1988) 7-8.

"Two prominent examples combining  socio-political
Darwinism with Chinese classical thoughts are Kang Youwei’s theory
of “three stages of world development and six types of political
rulers.” See Xiao Shafu and Li Jingquan, ed., Zhongguo zhexue shi, 2
vols. (Beijing: Renming chubanshe, 1983) 2: 335-6; Li Huaxing 195;
Hui-chuan Chang, “Literary Utopia and Chinese Utopian Literature,”
diss., U of Massachusetts, 1986, 210-1.

"2 Aying’s bibliography lists at least 47 entries of science fiction
translations done between 1900-11. See Aying, ed., Wan Qing xiqu
xigoshuo mu (Shanghai: Gudian wenxue chubanshe, 1957) 109-78.

1* Translated by Richard Timothy. See Aying 1957, 120. See
also C. T. Hsia 1978, 252-3, n. 44 for a discussion of its possible
influence on Liang Qichao’s Future of New China (Xin Zhongguo
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' See Aying 1957, 85-6.

1> See Dingbo Wu xv. Wu’s English title for this novel is “Tales
of Moon Colonization.” See note 25 of this paper for a discussion of
his disputable translation.
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' Lu Xun, “Yuejie luxing bianyan,” Lu Xun quanji (Beijing:
Renmin wenxue chubanshe, 1973) 11: 10. Dingbo Wu’s translation,
Quoted in Dingbo Wu xiii.

'" Gary Saul Morson’s term, “non-literary utopia,” distinguishes
those utopias represented in non-fictional form from those adhering to
the following three conditions: “(1) it was written (or presumed to
have been written) in the tradition of previous utopian literary works;
(2) it depicts (or is taken to depict) an ideal society; and (3) regarded
as a whole, it advocates (or is taken to advocate ) the realization of
that society.” See The Boundary of Genre: Dostoevsky’s Diary of a
Writer and the Traditions of Literary Utopia (Austin: U of Texas P,
1981) 74. See also Chapter 3, n. 12.

'* Kang Youwei started working on Darong shu around 1884
and finished it between 1901-2. The complete book was not published
until 1935. See Li Huaxing 182; Laurence G. Thompson, Introduction,
Ta T'ung Shu: The One-World Philosophy of K ‘ang Yu-wei (London:
Allen, 1958) 26-7. Liang Qichao had read the unpublished manuscript
before 1902. 1t is possible that Kang’s utopian ideas influenced Liang
Qichao’s Future of New China.

¥ See Li Huaxing 181; For a discussion of Kang’s theory of
evolution, see Li Huaxing 178-81; Zhang Xiqin, Zhongguo jindai
sixiang shi (Taibei: Wanjuanloutushu, 1993) 256-61.

®See C. T. Hsia, “Xin xiaoshuo de tichangzhe: Yan Fu yu
Liang Qichao” in Wan Qing xiaoshuo yanjiu, ed. Lin Mingde (Taibei:
Lianjing chuban, 1988) 78. This article in Chinese is a little different
from its English version,

' See Liang Qichao, Xin Zhongguo weilai ji, Yinbingshi wenji
leibian, 2 vols. (Taibei: Huazheng shuju, 1974) 2: 882, 887, 891, 897,

2 See Kang Youwei, Changxing xueji, Kang Youwei quanji, 2
vols. (Shanghai: Shanghai guji chubanshe, 1987) 1: 557-9. An
editorial note quotes Kang Youwei: “[In the seventeenth year of
Guangxu (1891), 1] started to lecture in the Changxing District. {I]
wrote Lectures from the Changxing District to provide a learning
guideline for the students. Teaching everyday, [I] explored with them
the meaning of benevolence, described to them events involving
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China and the West, and suggested to them ways to save China”
(546).

2 See Tan Sitong’s reading list of Eastern and Western works
required for a proper understanding of his Philosophy of Benevolence,
as quoted in Zhang Xiqin 331. Liang Qichao comments: Philosophy
of Benevolence is “an intention to melt knowledge of science,
philosophy, and religion into one pot.” Quoted in Zhang Xiqin 331.

% See Huangjiang Diaosou, Yuegiu zhimindi xiaoshuo, 1904,
Zhongguio jindai xiaoshuo daxi (Nanchang: Jiangxi renmin chubanshe,
1989) 413, 414.

% Huangjiang Diaosou 415, This quoted passage is possibily the
source of the novel’s title. In this sense, Dingbo Wu’s English title,
“Tales of Moon Colonization” (xv) and Hui-chuan Chang’s
translation, “Colonies on the Moon” (201), come into question.
Judging from the description that the Selenites are far more
progressive than the earthlings in such aspects as technology, it is
unreasonable to argue that earthlings possess the ability to colonize
the moon.

* To cite an example, the old man in the cave, a symbolic figure
of loyalty, embodies this inclination toward monarchism. A surviving
adherent to the former Ming Dynasty, he lives up to several hundred
years in a Peach-Blossom-Spring-like island outside China. He
faithfully safeguards the royal things left behind until he encounters
the direct descendants of the Ming royal family. The old man’s
particular gesture, along with the other major characters’
assassinations of the Qing officials, make manifest the political theme
of the text: the expelling of the Manchus to restore the Han people as
their own rulers. It is noteworthy that “the expelling of the Manchus”
is a common subject in late Qing fiction which advocates revolution.
Aying provides a survey of these works in Chapter 8 of his pioneering
study, Wan Qing xiaoshuo shi.

T For a full discussion of Wu Woyao’s political thought, see
Shuen-shing Lee, “Utopia, Where East and West Meet: A
Comparative Study of Hybrid Utopias in Twentieth-Century Chinese
and Western Literature,” diss., U of Washington, 1995, Chapter 4.
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® See Lu Sheng, Chiren shuomeng ji, 1904, Zhongguo jindai
xigoshuo daxi (Nanchang: Jiangxi renmin chubanshe, 1989) 209,

* Aying 1966, 33.

% Aying 1966, 33.

*! See Chen Tianhua, Shizi howu, 1906, Zhonggua jindai xiaoshuo
daxf (Nanchang: Baihuazhou wenyi chubanshe, 1991]) 35,

* The type of Confucianism rejected by modern utopian writers
is usually designated as one that has been ossified and distorted by
traditional despotism and political conservatives.

* For a full exploration of Wu Woyao’s concept of enlightened
despotism, see Shuen-shing Lee 165-173. More instances of political
fiction and futuristic stories which advocate either a constitutional
monarchy or a republic are available in the 8th and 9th chapter of
Aying’s Wan Qing xiaoshuo shi.

¥ C. T. Hsia’s translation, quoted in C. T. Hsia 1978, 252.

* See C. T. Hsia 1978, 252.
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the Japanese futuristic political novel, Plum Blossoms in the Snow,
and Edward Bellamy’s Looking Backward as two possible sources for
Liang’s Future of New China.

" There is an etror in Wang Dewei’s observation that the tour
around the world in a balloon in Colonies from the Moon is derived
from Jules Verne’s Around the World in Eighty Days. No balloons are
ever used in Phileas Fogg’s completion of the trip around the world.
Actually it is mentioned in passing in Chapter 32 of the work that it
was not possible to cross the Atlantic by balloon. See Wang Dewei,
“Jia Baoyu zuo gianshuiting: Wan Qing kehuan xiaoshuo xinlun” in
Xiaoshuo Zhongguo: Wan Qing dao dangdai de Zhongwen xiaoshuo
(Taibei: Maitian chuban, 1993) 150,

* See Wang Dewei 150.

* The Chinese translation of Robinson Crusoe was available at
least as early as 1902. This availability may add to the possibility of
its influence on An Accouni of an Idiot’s Dream. For this publication
information, see Aying 1957, 150,

“In his reading of Colonies Jrom the Moon, Wang Dewei
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" yang Hsien-yi and Gladys Yang, trans., 4 Brief History of
Chinese Fiction, by Lu Shun [Lu Xun] (Peking: Foreign Languages,
1959) 372.

%2 See Chen Tianhua 30.

“ For a comparative study of the concept of hell in classical
Chinese and Western literature, see J. J. L. Duyvendak, A Chinese
“Divinia Commedia” (Leiden: E. 1. Brill, 1952). See also Wolfram
Eberhard, Guilt and Sin in Traditional China (Berkeley: U of
California, 1967); Naoaki Maeno, “Mingjie youxing” in vol. 4 of
Zhongguo gudian xiaoshuo yanjiu zhuanji, trans. Kazve Maeda
(Taibei: Liangjing chuban, 1982) 1-45.

“ gee Huairen, Lusuo hun, Zhongguo jindai xigoshuo daxi
(Nanchang: Baihuazhou chubanshe, 1991) 620.

5 See Huairen 671-8. A much more detailed comparison of
these two works can be found in Chen Tianhua, Shizi how 62-3.

4 See Wang Dewei 149.

7 Not every critic considers City of Cats a dystopia. Hui-chuan
Chang argues that “City of Cais is not entitled to being called anti-
utopia” (573). Among other points, her “generic investigation”
observes: “The meta-fictional quality helps distinguish anti-utopia
from satire, and it is in this aspect that . . . City of Cats fails to meet
the generic requirements of anti-utopia™ (587). See “City of Cats &
Anti-Utopia: A Generic Investigation,” Tamkang Review 19. 1-4
(1988-9): 573-89. Different views can be found in Koon-ki Tommy
Ho, “Why Utopias Fail; A Comparative Study of the Modern Anti-
Utopian Traditions in Chinese, English, and Japanese Literatures,”
diss., U of Illinois at Urbana-Champaign, 1986, chapter 5 (“Car
Country: An Ambiguous Dystopia™); “Cat Country: A Dystopian
Satire,” Modern Chinese Literature 3. 1-2 (1987): 71-87. Pi-twan H.
Wang’s unpublished conference paper cited in Koon-ki Tommy Ho's
article could be another criticism which considers Cify of Cats a
dystopia, judging from its title: “Chinese Dystopian Fiction in
Historical Perspective—A Preliminary Study of Lao She’s City of
Cais.”
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* See Lao She, “Wo zenyang Xie ‘Maocheng ji’” in Lao She
yanjiu ziligo, ed., Ceng Guangcan and Wu Huaibin, 2 vols. (Beijing;
Shiyue wenyi chubanshe, 1985) 1. 546-7; See Chen Zhenwen,
“Yinggai zenyan pingjie Lao She de ‘Maocheng ji” in Lao She
yanjiu ziliao 2. 849-50; Hao Changhai, “Lao She yu waiguo “ in Lao
She yanjiu ziliao 2: 1010,

¥ See Hao Changhai 2: 1010.

* See Zhang Henshui, Mimi gu (Shanghai: Baixin shudian, 1949)
94.5,

! Koon-ki Tommy Ho, “Spatial and Temporal Ramifications in
Moderm Chinese and English Dystopias” in Vol. 2: Space and
Boundaries in Literature of Proceedings of the X1Ith Congress of the
International Comparative Literature Association, 5 vols, (Munich:
Iudicium Verlog, 1990) 476. Ho is probably the first critic to point
out the dystopian impulse in this wrok.

* The most prominent science fiction work on this subject of
overpopulation could be Harry Harrison’s Make Room! Make Room!
(1966). It was adapted into a movie titled, Soylent Green, in 1973, For
a brief survey of this subject, see the article “Overpopulation” in The
New Encyclopedia of Science Fiction, ed. James Gunn (New York:
Viking Penguin, 1988) 342-3.

3 A survey of the development of Chinese science fiction in
Mainland China is available in Dingbo Wu, xviii-xxxvi. Also see Ye
Yiong-lie 499-504,

 See Ye Yiong-lie 498-99 for a discussion of Verne and Wells’
science fiction in China,

*C. T. Hsia’s phrase. Quoted in Li Oufan, “Qihuan zhi lu:
Xingyun zugu jianlun,” Xingyun zugu, by Zhang Xiguo (Taibei:
Hongfan shudian, 1980) 3.

% An English translation of “Death Ray on a Coral Island” is
available in Science Fiction from China, ed. Dingbo Wu and Patrick
D. Murphy (New York: Praeger, 1989).

% For a comparison of this work with modern Western dystopias,
see Philip F. Williams, “Dystopian Warning: Zhao Zhenkai’s ‘No. 13
Happiness St.”,” JCLAT 25.1 (1990): 57-65.
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% See Huang Fan, Shangdi men: Relei haojie hou (Taibei:
Zhishi xitong chuban, 1985) 12,

* See Zhang Dachun, “Shan shizhe” in Qishisan nian kehuan
xiaoshuo xuan, ed. Zhang Xiguo (Taibei: Zhishi xitong chuban, 1985)
69.

% These two short stories are collected in Zhang Xiguo, Xingyun
zuqu (Taibei: Hongfan shuju, 1980).

6! See Song Zelai, Feixu Taiwan (Taibei: Qianwei chubanshe,
1985) 7.

%2 For a discussion of the rise of ecological consciousness in
modern times, see Krishan Kumar, Uropia and Anti-Utopia in
Modern Times (New York: Basil Blackwell, 1987) 405-7.

% For a historical survey of the subject of nuclear power in
science fiction, see H. Bruce Franklin, “Nuclear Promise and Threat”
in The New Encyclopedia of Science Fiction, ed. James Gunn (New
York: Viking Penguin, 1988) 336-8.

% For a brief discussion of the origins of the term, yellow peril,
in the West, see Richard Austin Thompson, The Yellow Peril: 1890-
1924 (New York: Arno, 1978) 1-4. The Chinese translation of this
term, “huanghuo,” can be found in late Qing ficiton. One character is
named Huang Huo in Zhendan Nushi Zhiyouhua’s Ziyou jiehun, 1903,
Zhongguo jindai xiaoshuo daxi, ed. Wang Jiquan, et al. (Nanchang;
Baihuazhou wenyi chubanshe, [991). See also Biheguan Zhuren, Xin
Jiyuan, 1908, Zhongguo jindai xiaoshuo daxi, ed. Wang Jiquan, et al,
{(Nanchang: Jiangxi renmin chubanshe, 1989) Chapter 1, 439,

“In terms of the publication date, Biheguan Zhuren’s Xin
Jiyuan (1908) can be considered the forerunner of Chinese yellow
peril fiction. :

% For an elaboration of the topic of yellow peril fiction, see
Shuen-shing Lee, chapter 3, part 1.
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