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ABSTRACT

This paper explores the imbrication of fetishization and
commodification on the representation of female bodies and
bound feet in Jin Ping Mei &3R8, in light of the Freudian
psychic fetishism and the Marxian commodity fetishism. The
confluence of these two fetishisms lies in their abstracting and
inscribing corporeal reality and material objects with
psychosexual and sociopolitical values and in their truncation of
the signified desire by the fetish-signifier. It is this floating nature
of the signifier, devoid of its referentiality, that | relate to the
representation of female bodies and bound feet in Jin Ping Mei.
The conflation of fetishization and commodification is especially
meaningful when we situate it in the historical late Ming society,
which withessed a rise of commercialism and a dissolution of
political order. The delimitation as well as the usurpation of
corporeal meanings by psychosexual and sociopolitical values, |
will argue, reflect the anxiety and fear of late Ming literati about
the collapse of the self-sufficient system of the agricultural
society, the corruption of the political system, and the blurring of
male-female boundaries that buttressed the patriarchal system.
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l. Introduction

This paper explores the imbrication of fetishization and
commodification on the representation of female bodies and bound
feet in Jin Ping Mei $XAHE. On first appraisal, Freudian psychic
fetishistn and Marxian commodity fetishism seem to be odd
bedfellows, with the former renowned for its ahistorical psychic
parameters, and the latter for its extreme historical materialism. A
closer observation, however, reveals the confluence of these two
theories, in their abstracting and inscribing corporeal reality and
material objects with psychosexual or sociopolitical values and in
their truncation of the signified desire by the fetish-signifier, It is this
floating nature of the signifier, devoid of its referentiality, that [ relate
to the representation of female bodies and bound feet in Jin Ping Mei.

In order to explicate this imbrication in the Chinese context, 1
modify Freudian phallocentric fetishism and expand it to include
sociopolitical dimensions. This modification transforms the function
of the fetish into a space/site of varying inscriptions and also explores
the sexual difference in the process of fetishization and thus allows
the participation of female agents. Based on this modification, [
delineate representations of female bodies and bound feet through a
comparison of Ximen Qing’s PGFIEE penetraring, gastronomic gaze
at Pan Jinlian & 45E and Pan’s fastidious gaze at Ximen and herself.
These two kinds of gaze are conveyed at the narrative level by
stereotypical over-descriptions. However, these over-descriptions
produce not veristmilitude but rather a sense of obscurity and mystery.
The effects they produce paradoxically transform the novel into a
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“self-contained,” closed text. Therefore, not only female bodies but
also the textual body of the novel are evacuated, devoid of their
referentiality.

The conflation of fetishization and commodification is
especially suggestive when we situate it in the historical late Ming
society which witnessed a rise of commercialism and a dissolution of
political order. The delimitation as well as the usurpation of corporeal
meanings by psychosexual and sociopolitical values, 1 will argue,
reflect the anxiety and fear of late Ming literati about the collapse of
the self-sufficient system of the agricultural society, the corruption of
the political system, and the blurring of male-female boundaries
which buttressed the patriarchal system. The social constructions of
female bodies and bound feet in effect are literati’s apotropaic devices
to cast out uncertainty and fluidity of male identity and further embed
them into female sexuality and identity.

I1. The Imbrication of Fetishization and
Commodification

Freud’s most famous definition of the fetish is that “the fetish is
a substitute for the woman’s (the mother’s) penis that the little boy
once believed in and—for reasons familiar to us [horror of
castration]—does not want to give up.””’ The fetish then
simultaneously disavows and commemorates the phalfic mother, a
lack. Although Freudian fetishism forecloses the possibility of female
fetishism, the significance of this theory, as Abigail Solomon-Godeau
has observed, “lies in its value as a model for simultaneously
sustaining two mutually contradictory beliefs.” In the fetish,
therefore, are registered disavowal and acknowledgment. The result
of these two contradictory forces is what Freud calls “the splitting of
the ego,™ a kind of self-alienation, Fetishization is then the process
which inscribes fetish-objects with values. As Elizabeth Grosz
succinctly puts, fetishization is a process “by which an cobject—an
inanimate object, a part of a body or the whole of a body—becomes
psychically invested with the value and significance of the fetish.”
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By appropriating and redefining Freudian gender-specific fetishism in
the Chinese context, 1 attempt to deal with these questions: What do
the female bodies and bound feet as fetishes stand for? What
differences reside in their male and female fetishists, in our examples,
Ximen Qing’s and Pan Jinlian’s fetish worlds? Is female agency
possible or it is only an itlusion?

Female bodies and bound feet in Jin Ping Mei are not only
fetishized but also commodified. In Capitai: A Critique of Political
Economy, Karl Marx observes the underwritten value of commodity:
“It i1s value, rather, that converts every product into a social
hieroglyphic. Later on, we try to decipher the hieroglyphic, to get
behind the secret of our own social products; for to stamp an object of
utility as a value, is just as much a social product as language.”® A
commodity, therefore, also becomes a contested site of inscription. It
is interesting to note that Marx simulates the transformative function
of language and value in assuming the significance of the original
material or corporeal objects, through the act of inscription. In a
similar manner, female bodies in Jin Ping Mei are de-materialized
and commodified in the sense that the exquisite description and
conventionalized formulaic language of female beauty supersedes the
corporeal reality and that they are sellable and competitive in the
market of exchange dominated by masculine values. Likewise, the
freakish deformation and pains registered in the bound feet are
mystified and romanticized to the extent that they become hallmarks
of female grooming and socialization and that their signifiers—shoes
and shoe-clothing—assume their significance and become the
symbols of power, class, wealth, and taste, inrer alias.” In other words,
attires define, socialize, and delimit multiple meanings of material
and corporeal reality. Furthermore, the Marxian idea that the
commodity “hides” the reality of human labor can also be regarded as
“a disavowal of human labor, a displacement of value from the people
who produce things onto the things themselves.” This disavowal of
the significance of labor consequently produces a sense of alienation
or de-humanization that is embedded into the exchange process of
commaodification. This disavowal mechanism makes the process of
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commodification inseparable from that of fetishization: the result of
both is human alienation. Georg Lukacs, as Gramman and Makinen
point out, “used the concept of commodity fetishism to analyse the
way that capifalism converts people and things into abstractions.”
Lukacs terms this transformative process “reification.” In this paper, I
treat reification as exchangeable with commodification and
fetishization, in the sense that all three concepts are apt metaphors for
elucidating cultural processes of mystification. In This Sex Which Is
Not One, Luce Irigaray also appropriates Marx’s analysis of value to
describe the social status of women. She observes that “when women
are exchanged, woman’s body must be treated as an gbstraction. . . .
As commodities, women are thus two things at once: utilitarian
objects and bearers of value® This conceptualization of
commodities provides us a ready vehicle to explain the textual world
of Jin Ping Mei, which abounds in the buying and selling of women
and in mercenary exchange involved in sexual intercourse, and the
resultant self-alienation (schism) of women,

lIl.The Reconsideration and Appropriation of Freud’s
Fetishism in the Chinese
Context: Ximen Qing’s and Pan Jinlian’s
Fetish Worlds

Freud’s theorization of fetishism develops from an ungendered
outlook to a gendered one and finally forecloses the possibility of
fernale agency.!! To reconsider and modify Freud’s fetishism in the
Chinese context, first of all, it is necessary to have a more nuanced
understanding of its development. In “Three Essays on Sexuality”
(1905), Freud provides his earliest discussion of fetishism in which he
defines it as unsuitable substitutes for the normal sexual object:
“What is substituted for the sexual object is some part of the body
(such as the foot or hair) which is in general very inappropriate for
sexual purposes, or some inanimate object which bears an assignable
relation to the person whom it replaces and preferably to that person’s
sexuality (e.g. a piece of clothing or underfinen).”"? Thus from the
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start, Freud’s fetishism is sexual. He maintains that a certain degree
of fetishism is habitually present in normal love, but he further
pathologizes it and differentiates normal (acceptable) from
pathological fetishism: “The situation only becomes pathological
when the longing for the fetish passes beyond the point to being
merely a necessary condition attached to the sexual object and
actually takes the place of the normal aim, and further, when the
fetish becomes detached from a particular individual and becomes the
sole sexual object”” Thus Freud’s understanding of fetishism in
19035 is sexual, pathological, but not gendered.

Freud’s assertion that the fetish stands for the women’s missing
penis first appears in a footnote added to the second edition of “Three
Essays” (1910). This footnote explains that the fetishist prefers the
foot because “the foot represents a woman’s penis, the absence of
which is deeply felt.”" Another footnote added to the third edition of
the same article (1915) demonstrates a gendered explanation of foot-
fetishism. In this footnote, Freud further connects the origin of foot-
fetishism with “the scopophilic instinct, seeking to reach its object
{otiginally the genitals) from underneath” and “brought to a halt in its
pathway by prohibition and repression.”* He then fixates the fetish,
in the form of a foot or shoe, as “the female genitals being imagined
as male ones.”® It is not hard to detect that Freud’s fetishism
develops from ungendered to gendered, toward the denial of female
agency.

However, it is in “Fetishism” (1927) that Freud declares
fetishism to be an exclusively male perversion, “In the last few years
I have had an opportunity of studying analytically a number of men
whose object-choice was dominated by a fetish.”!” Moreover, he also
argues that the meaning and purpose of the fetish in every instance
are the same: “the fetish is a substitute for the woman’s (the mother’s)
penis that the little boy once believed in and—for reasons familiar to
us—does not want to give up.”'® These reasons are the boy’s horror of
castration which originates from the sight of female genitals. In
Freud’s conceptualization, to acknowledge the woman’s lack of penis
is to yield to the threat of castration which in turn will make the boy
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unable to perform sexual acts. Therefore, by creating a fetish through
a process called “disavowal,” the boy retains his belief that women
have a penis but he also gives it up, Most important of all, the fetish
“saves the fetishist from becoming a homosexual, by endowing
women with the characteristic which makes them tolerable as sexual
objects.”" In this article, Freud wittingly embeds fetishism into his
theorization of the castration anxiety and sexual difference. His
analysis of fetishism thus completely excludes female agency in the
constitution of fetishism. Because the little girl does not possess a
penis, she need not worry about the possible loss of it, and therefore
she is naturally excluded fromn the creation of the fetish. The lack of a
penis thus signifies the lack of agency.

Besides the denial of female agency, in the same article, Freud
connects the concept of the disavowal involved in the creation of a
fetish with the split of the subject’s ego. He reasons that “In very
subtle instances both the disavowal and the affirmation of the
castration have found their way into the construction of the fetish
itself,” with the result that “[t]he attitude which fitted in with the wish
and the attitude which fitted in with reality existed side by side.””
This split is embodied in the affection and hostility in the treatment of
the fetish, “which run parailel with the disavowal and the
acknowledgment of castration.”? In a later article, “Splitting of the
Ego in the Process of Defence” (1940), Freud further elucidates the
disavowal as a mechanism of defense when one encounters a conflict
between the demand by the instinct and the prohibition by reality.”’
By creating a fetish, a substitute for the penis that females lack, the
little boy “had disavowed the reality, but he has saved his own
penis.”” These two contrary reactions to the conflict constitute “the
centre-point of a splitting of the ego.” For Freud, fetishism
exemplifies “the splitting of the ego™ in order to cope with conflicts in
reality without completely “repressing” one’s instinct/wish,

Although Freud’s conceptualization of fetishism from 1905 to
1940 shows a tendency toward the denial of female agency, it helps to
further understand the complexities of the representation of female
bodies and bound feet in Jin Ping Mei. First, it provides a mechanism
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by which a body part or an inanimate object is inscribed with
psychosexual values. Second, it connects fetishism to the scopophilic
desire, which in turn helps to explain the importance of the gaze in
the representation of the fetish. Third, it establishes a useful paradigm
of disavowal in the construction of subjectivity. However, to interpret
the fetish as constituted by both its male and female participators
requires the re-location of male and female agency, with their
different psychosexual and sociopolitical wvrges, in the Chinese
context. A modification of Freud’s fetishism is necessary, since
Freudian psychoanalysis is too culturaily and historically specific for
non-European texts and does not pay enough attention to the social
and historical dialogic relation with the individual. For one thing, the
difference between Freudian nuclear family and the traditional
Chinese multi-generation, polygamous family structure should be
rendered. For another, Chinese emphasis on the filial piety toward
parents makes the appearance of Oedipus complex almost impossible.
On the one hand, the son’s emulation of his father registers an
absolute submission; on the other, the segregation of sexes and the
emphasis on gender difference and the inferiority of women’s familial
and social status all thwart the identification of the son with the
mother. In constructing a modified model of fetishism, I will focus
only on Ximen Qing and Pan Jinlian’s entangled relations centered
mainly on Pan Jinlian’s body and bound feet. Because Ximen Qing’s
reification of the female body merits more detailed discussion, here |
will first analyze Ximen’s foot-fetishism and Jinlian’s foot and body
fetishism and postpone Ximen’s body-fetishism to Section IV.

In the first place, I suggest that Freud’s 1927 model based on
woman’s lack of a penis be dismissed, because it rejects female
agency in fetishization and limits the male construction of fetishism
to the purpose of saving the penis. Instead, I suggest we ask another
set of questions: What is missing/lacking in the cases of Ximen Qing
and Pan Jinlian? or What are the fears, disavowal, and
commemoration registered in their fetishes? By asking these
questions, the values of a fetish become multiple and open-ended and
the fetish is also converted info a space/site for inscriptions. Second, 1
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suggest the 1905 ungendered conceptualization of fetishism be
retained, but that the psychosexual purpose be expanded to include
sociopolitical purposes as well. In Jin Ping Mei, psychological
reasons for Ximen Qing’s fetishization of female bodies (manifested
in his prolonged gaze) and bound feet (his fascination with Pan
Jinlian’s and Song Huilian’s golden lotuses) must be understood in
light of the symbiosis of erotic discourse and medical theories in
Chinese sexology, the scopophilic desire to master the outside world,
and the social and economical status he is born to.

First, the development of Chinese sexology evinces a symbiosis
of erotic discourses and medical theories. The erotic discourses about
sex are tolerable in conservative Chinese society only on the
condition that sex improves human’s (man’s) health and ensures the
procreation of posterity.”” As Howard S. Levy and Akira Ishihara
observe in The Tao of Sex, to enjoy a prolonged life span, most
Chinese men believe in the necessity of following four fundamental
principles: (1) maximize contact; (2) minimize leakage; (3) change
women frequently; (4) have intercourse with virgins.*® The third and
forth rules can be fulfilled with less difficulty since the Chinese
patriarchal law legitimizes men’s possession of as many concubines
as they can afford through the practice of concubinage. Learning how
to preserve one’s semen (or self-control) becomes the key to frequent
and prolonged sexual intercourse and longevity. This equation of
semen and life-energy (gf %) presupposes the finiteness of male
sexual energy and of human mortality and betrays a semen-centric
(rather than Freudian castration-anxious) sexual phi]osophy.ﬂ In Jin
Ping Mei, this semen-centric sexology is corroborated by the
parrator’s judgment on Ximen Qing’s exhaustion of semen followed
by an unceasing flow of the blood and then cold air (lenggi 15

Readers, there is a limit to our energy, but none to our
desires. A man who sets no bounds to his passion cannot
live more than a short time. Ximen had given himself to
the enjoyment of women and he did not realise that he was
like a lantern whose oil is exhausted and whose light is
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failing. Now the seed is used up, there was nothing in store
for him but death.
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Besides the fear of exhausting semen-life in sexual intercourse,
Chinese emphasis on the continuity of posterity thwarts the complete
fetishization of female body/body parts (i.e. the complete replacement
of the sexual intercourse by sexual fetishes) and discourages men’s
practice of a devoted ascetic life. Enmeshed in the dilemma that
discourages both not spending and spending too much semen,
however, Ximen has his own philosophy to minimize the expenditure
of semen: he pursues prolonged intercourse, with the help of various
sexual equipment and aphrodisiacs. In other words, he converts the
traditional semen-complex into a priapus-complex, the wish for
eternal erection.”

Secondly, Ximen’s fetishism is always closely associated with
his scopophilic desire, his prominent penchant for gazing. In Freudian
psychology, the significance of scopophilia lies in “its direct links to
the desire for mastery (i.e., the conversion of the position of passivity
in activity) and the desire to know (epistemophilia).”® In “Instincts
and Their Vicissitudes,” Freud reasons that voyeurism and
exhibitionism are the active and passive forms of scopophilia.®' That
is to say, the gazing subject not only desires to look at an object but
also desires to be looked at. Ximen Qing tends to indulge not only in
the prolonged gaze at female bodies but also in gazing at his own
penis and exhibiting his enlarged and iron-like penis to his partners
(especially after he starts to take aphrodisiacs). It is important to note
that his fetishization of Pan Jinlian and Song Huilian’s bound feet
focuses less on the bound feet themselves than on the red shoes that
enshrine the corporeal golden lotuses, and on the gazing at red shoes.
As he tells Jinlian when one night he notices that she is wearing a pair
of green silk sleepshoes instead of his favorite red ones, “Why do you
wear shoes like that? I can’t bear the sight of them. . . . You must
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make another pair to-morrow and put them on at once. They make me
feel so loving when I see you wearing them. You know your
sweetheart can’t bear to see shoes of any other colour [than red].”
Notice that Ximen’s infatuation with bound feet is focused on the
visual stimulation of red sleepshoes. The fetishization here is
dominated by a scopophilic desire to “loock™ and the reification of the
bound feet by the red shoes.

In this context, the loss of Jinlian’s red shoes and the accidental
discovery of another red shoe buried among Ximen’s official
documents in chapter 28 are symbolic. On the one hand, both Jinlian
(literally meaning golden lotus) and her bound feet (corporeal golden
lotuses) lose their shared signifier, red shoes {material golden lotuses).
This temporary loss produces an identity crisis for Jinlian since her
pride in her bound feet has just been threatened by Song Huilian &
FE (originally also named Jinlian) whose golden lotuses are even
smaller than hers. In Irigaray’s language, the relative value of Jinlian
in the exchange market is challenged. Jinlian’s tearing the late
Huilian’s red shoe into pieces is indeed a symbolic act to destroy
another powerful signifier that threatens her status in the household.
On the other hand, this episode of “two red shoes” also foregrounds
the importance of the signifier (red shoes) for people in the household
(including Ximen Qing, Chen Jingji BEIEH%, Chunmei FHg, Qiuju
k3§, and Jinlian herself) to identify the corporeal bound feet,
Jinlian’s proud mark of her identity, and sexual appeal. The
power/value of red shoes supersedes or even replaces the corporeal
reality of Jintian’s bound feet or Jinlian as a person.

Moreover, both the active and passive forms of scopophilia, as
Freud further argues, originate from an autoerofic or narcissistic
phase “in which the subject takes a part of his own body as its
(exhibitionistic) object.” Ximen’s obsessive self-gaze illustrates this
autoerotic scopophilia which demonstrates a radical alienation that
collapses the distinction between subjecthood and objecthood, and
active and passive. In other words, he internalizes the fetishization
and the reification process that he uses to gaze at female bodies and
bound feet inte his own conceptualization of subjectivity. He
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consciously fetishizes his penis when he gazes at the penis in its “in-
and-out” behavior, and when he looks into the mirror to see his own
sexual performance.® Furthermore, the physical penis itself fails to
proclaim the sexual prowess without the aid of material sexual
equipment and aphrodisiacs. The gradual dependence of the former
on the latter also reveals a signification process of how the corporeal
penis gradually yields to the priapic promise that material equipment
attempts to fulfill.

Third, Ximen’s fack of a powerful and wealthy family to
provide him high social and economical status constitutes another
factor for his fetishization, as the narrator informs us, “he was the
decadent scion of a family of considerable wealth.”* His infatuation
with fastidious female clothing and appearance and with golden
lotuses results from the fact that outward adornment and footbinding
practice serve as ready signs to express one’s economic affluence and
one’s taste as a connoisseur, characteristic of the literati group (I will
return to this issuve in section IV).

Pan Jinlian’s fetishization of her own body and bound feet,
however, constitutes another story. It has to be understood in the
context of the traditionally affirmed superiority of men and the
proclaimed inferiority of women. Psychosexual urges for her
fetishism lie in her acknowledgment and disavowal of being a woman
born to a lower class family (her father is a tailor). Women are born
inferior to men in traditional Chinese society. If not born into a
wealthy or upper-class family, women’s fates are exacerbated by
poverty and the demands of fieldwork which require enormous
physical robustness. Marriage and motherhood defined their identities.
Being appendages to men, they are deprived of power and dignity.”
When certain female beauty standards become the fetishes of male
upper social status and wealth, it also opens a new realm of power,
formerly unavailable to most women. This new power is the ability
for women, especially for the plebeian women, to enhance their social
status and to escape poverty through the cultivation of female beauty
and talents and most important of all, through hypergamy.

In Teachers of Inner Chambers, Dorothy Ko observes the close
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relation between the traffic in girls and the commercialized economy
and culture of Yangzhou in late Ming times. She discovers that “a
woman’s value in these [commercial] transactions was determined by
a combination of talent, virtue, and beauty” and that “beauty and
talents were overriding emphases in the market for prostitutes,
concubines, and maids.”™ The cultivation of beauty was centered
around the size and shape of the bound feet and appearance (as well
as being good-looking and able to make oneself a spectacle by
outward adornment). The cultivation of talent consists of four skills:
“the abilities to write literature, to play musical instruments, to sing
and dance, and to do needlework.”® Pan Jinlian in her early youth has
already embarked on this training to make herself desirable in the
marriage market:

Because she [Jinlian] had always been good-looking and
possessed a pair of very small bound feet she was called
Jinlian, or Golden Lotus. . .. [W]hen Jinlian was only eight
years old, she [Jinlian’s mother] sold her into the
household of Imperial Commissioner Wang, where she
was taught to play musical instruments and to sing. She
was adept at;

Painting her eyebrows and making up her eyes,

Applying powder and putting on rouge,

Combing her hair into a chignon,

Wearing form-fitting gowns,

Putting on airs, and making a spectacle of herself.
Moreover, she was quick and clever by nature. Before she
was fourteen she could draw phoenix designs and execute
them in embroidery and perform on woodwind and string
instruments, her favorite among which was the pipa, or
balloon guitar.
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Besides her natural endowment of good-looks and cleverness, Jinlian
also learns to accommodate fetishized standards of female beauty,
These cultivated marks of beauty and talent symbolize her trading
value in the marriage (or courtesan-entertainment) market. A pair of
beautiful bound feet, for instance, is a prerequisite for a good
marriage. The cultivation frequently becomes women’s key/wish to
transgress their inferior position in the social hierarchy and to escape
physical labor and suffering. At the same time, it is also the means by
which women enter the exchange market of men, but with the price of
converting their mafleable bodies into sites of inscription. As Irigaray
comments, “Commodities, women, are a mirror of value of and for
man. In order to serve as such, they give up their bodies to men as the
supporting material of specularization, of speculation. They yield to
him their natural and social value as a locus of imprints, marks, and
mirage of his activity.”® In equipping themselves with these
“exchange values,” women are subject to a “schism” that “divides
them into matter-body and an envelope that is precious but
impenetrable, ungraspable, and not susceptible to appropriation by
women themselves; [and also divides them] into private use and
social use.”" It is precisely this “impenetrable, ungraspable” envelope
that has wrapped up female bodies and bound feet in Jin Ping Mei. As
a result of this wrapping, the representation of female bodies is
saturated with/superseded by “over-descriptions” and fastidious
adornment, and that of bound feet is usurped by its envelope-
covering-shoes,

Female fetishism, therefore, involves double disavowals. In the
first place, women disavow their powerless and infetior status by
affirming (undertaking) male-sanctioned practices (some of them
horrendous, such as footbinding). Secondly, while women are
accommodating the cultivation of beauty and talents, they reify (or
fetishize/commodify) femininity into a masquerade, to mask the non-
identity of female position. In other words, they are devoid of
subjectivity and produce a radical alienation, making their “identity”
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always subject to change according to man-made standards. As
Irigaray further asserts, “The commodity, like the sign, suffers from
metaphysical dichotomies. Its value, its truth, lies in the social
element. But this social element is added on to its nature, to its matter,
and the social subordinates it as a lesser value, indeed as nonvalue,”*

Furthermore, by accommodating these standards, women are
“hierarchized” through competition and tensions among themselves.
After the successful entrance into the marriage market, the same
“endowments” (natural or cultivated) will become the tokens for them
to gain power within the household. In order to acquire the sanctioned
power from their men to wield over other women/men in the family,
they have to compete for their husbands’ favor. Likewise, after her
marriage into the Ximen household as the fifth wife, Jinlian tastes
power over other wives by manipulating her endowments to obtain
information and control her informants; by catering to Ximen's
sexual taste such as oral and anal sex, and enduring the pain caused
by Ximen’s sexual equipment (though in the later part of the novel,
she is able to reverse her “position” and refuse submission); and by
imitating Li Pinger’s white buttocks that Ximen loves through
powdering her own body. In light of Susan Bordo’s paradigm for the
false reproduction of femininity, which she elucidates in “The Body
and the Reproduction of Femininity,”“ Jinlian’s taste of power
through her bound feet/red shoes and beauty, in effect, simulates
men’s tactic to subjugate women, through the power struggle or
tensions among women. This kind of experience, in Bordo’s terms, is
“intoxicating, habit-forming.” Although the participation in creating
and affirming fetishes provides women with a taste of power and a
sense of superiority, female fetishists® experience of power is “deeply
and dangerously illusory.” On the one hand, to conform to pre-made
fetishes is already problematic; on the other, “To feel autonomous and
free while harnessing body and soul to an obsessive body-practice is
to serve, not transform, a social order that limits female
possibilities.”"* It is in this sense that women have to be recognized,
with caution, as having played constitutive roles in cultural processes
of fetishization.
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IV. Pan Jinlian’s fastidious gaze and Ximen Qing’s
penetrating, gastronomic gaze: Representations
of Male Body, Female Body, and Textual Body

As mentioned above, the imbrication of fetishization and
commodification lies in their abstracting and inscribing corporeal
reality and material objects with psychosexual and sociopolitical
values. Consequently, the signifier tends to be devoid of its
referentiality. The narrative of Jin Ping Mei is burdened with
fastidious over-descriptions of settings, objects, food, sex, clothing,
and female bodies/appearance. It is the last two categories of over-
descriptions that I am going to explore in the following discussion,

When Ximen Qing first meets Pan Jinlian, both of them give
each other a prolonged gaze. Although my focus here will be on the
male gaze at the female body, it is instructive to look at how Jinlian
gazes at Ximen, the gaze which female characters in the novel are
seldom allowed to turn toward Ximen Qing. One afternoon, when
Jinlian is taking down the blind behind which she is used to taking her
position (fo “sell her charms”), a gust of wind dislodges from her
hand the forked stick, so that it falls right onto the head of a passerby:

[S]he looked at him and saw that he was twenty-four or
twenty-five years old and cut quite a dashing figure.
On his head he wears a tasseled hat,
Gold openwork hairpins, and
A pair of jade rings inlaid with gold;
On his long torso, a green silk jacket;
On his feet, fine-soled Chengiao shoes, and
Pure cotton stockings;
On his trouser legs, jet drawnwork kneepads.
In his hand he sports a gold-flecked Sichuan fan,
Enhancing a face as handsome as young Zhang’s,
A countenance as good-looking as Pan Yue's.
A man after my own heart, as romantic as can be,
Beneath the screen he tips a wink at me.



Female Bodies and Bound Feet: Fetish Systems in Jin Ping Mei 185

REBA > A AE - AR
BF SRS RECIE S SRR
RIS - TRAGRRTES T MRS RS 5 - W7k
BE53 - B SRR L Ak | TSRS
JHEBAR - MEBEHGRAE RIS - BLHIBG » — ARy
AL UBBRIRAE I T BB ERR @ | ¢

His head, torso, feet, legs, hand, face, countenance, and figure are
encapsuiated within Jinlian’s obsetvant eyes. However, Jinlian’s
attention stops at Ximen’s outward adornment that covers the body
parts. Every body part in her gaze is burdened with a fastidious
description. The corporeal reality, its shape, or its naked looks are not
the major concern here. It is as if what she has in view is only a
collage of adornment and exquisite clothing. Even the “uncovered”
face (and its countenance) is mystified by a comparison to the
handsome face of the legendary figures Zhang Junrui and Pan Yue.
The effect is only a redundant hoarding of empty (mystified) images,
which refuse to allow themselves to be visualized.

This over-description is also registered in Ximen Qing’s
prolonged gaze at Jinlian, but there are some fundamental differences.
When Ximen looks around to see who is responsible for the hit, to his
surprise, he sees a beautiful and seductive women:

Behold, she has:
Glossy, black, raven’s feather tresses;
Dark, curved, hew moon eyebrows;
Clear, cold, aimond eyes;
Redolently fragrant cherry lips;
A straight, full-alabaster nose;
Thickly powdered red cheeks;
A handsome, silver salver face;
A light, lissome, flowerlike figure;
Slender, jade-white, scallion-shoot fingers;
A cuddlesome, willow waist;
A tender, pouting, dough-white tummy [navel];
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Tiny, turned-up, pointed feet;
Buxom breasts; and
Fresh, white legs.

And there is something else as well;
Tight and squeezy,
Red and wrinkly,
Pale and fresh,
Black and cushioned;
Who can tell what it might be?
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In Ximen’s gaze, Jinlian’s body is not only fragmentized and
objectified (likened to a material object) but also reified. Every body
part is encoded with a feminine value/virtue expressed by
reduplicated adjectives, and its object-association is drawn from the
repertoire of conventional descriptions about female beauty in the
poetic tradition, such as new moon eyebrows (an alternative for moth
eyebrows), flowerlike figure, scallion-shoot fingers, willow waist, and
tiny, turned-up, pointed bound feet, inter alias. However, Ximen’s
gaze does not stop at the “uncovered” part of the female body; instead,
it penetrates and insinuates into what is below the clothes. With
imagination and fantasy, he sees her navel, bound feet, breasts, legs
and even her genitals. Compared with this penetrating gaze, Jinlian’s
gaze is more constrained and remains on the surface of the body parts.
The male body is enclosed and likened to legendary humans, whereas
the female body is penetrated, objectified, and encoded with feminine
virtues such as gentility, tenderness, and whiteness (implying chastity
and cleanness). Is Jinlian’s gaze female or feminine or masculine?
What we can be sure of is that the narrative representation constraints
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the scopophilic desires of female gaze, As Ding Naifei has observed,
“the narrative tends toward the seducer’s (the man’s) point of view, to
finally identify with him as the enunciating subject of the
narration, . . . This is a gendered narrative, telling a man’s tale, and
whose projected reader must likewise be male.””

Furthermore, the penetrating gaze also echoes Freud’s
association of the scopophilic desire, “seeking to reach its object
(originally the genitals) from underneath,” with male foot-fetishism.
Notice that in the course of the gaze, the penetration starts from the
imaginary nudity of navel, feet, breast, legs, and genitals. One might
wonder why bound feet are categorized as female private/mysterious
body parts that are not allowed to be exposed in the public. This is
because bound feet are also a sexual fetishism of mystery in Chinese
culture. Whereas Freud connected foot-fetishism to male scopophilic
instinct to peep/gaze female genitals, Levy observes that the male
desire to penetrate the mystery of the female body constitutes the
mysterious aura surrounding the bound feet: “for the feminine figure
in China was usually entirely concealed, . . . the Chinese male let his
thought dwell on the tiny foot barely revealed beneath the full-cut
trousers and then transferred his fancy upward to the forbidden Jade
Gate [the euphemism for the female genitals].”*® Bound feet become
women’s second “private parts” in men’s eyes. They are washed and
bound in extreme privacy and were regarded as an exclusive
possession of the husband: this was how women were taught to
esteem and practice chastity.”” The mystification of bound feet also
results in numerous sexual, erotic associations of the foot with
vaginas and buttocks.”® But even regarded as analogous to the female
private parts, bound feet here are still covered by footwraps and
squeezed into shoes. This is because without the covering and
outward adornment, what would be presented to one’s eyes would be
a pair of crooked, deformed and odiferous corporeal bound feet,
instead of “tiny, turned-up, pointed ones.” Or to push it a little further,
the image of golden lotuses is indeed devoid of underlying
corporeality and is equated with the outward shapes and adornment.
The signifier supersedes and replaces its referentiality. The shoes,
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together with shoe-covering, assume the significance of the physical
body. A magical transformation.

A similar magical transformation is carried over to Ximen’s yet-
unfinished gaze at Jinlian’s appearance. Right after his penetrating
gaze follows an even more exquisite description focused on Jinlian’s
adornment—an example of what I would term gastronomic gaze:'

The glossy black chignon on her head is enclosed in a fret
spangled with gold,
Setting off the fragrant clouds of her hair and studded all
round with hairpins.
The spit curl at her temple is embellished with a double-
headed flower;
A comb of aromatic wood holds her hair in place behind.
Her arched willow-leaf eyebrows would be hard to depict;
As would the pair of peach blossoms that grace her cheeks.
Her openwork pendant earrings are beyond price.
A pale blue homespun blouse, with wide sleeves and jacket
to match,
Complements the embossed silk of her beige skirt.
A figured handkerchief dangles from the mouth of her
sleeve;
A sachet of pomander hangs low at her waist.
The rows of frogs on her bodice are neatly fastened;
Her ankle leggings, concealed above, extend below.
The upturned points of her tiny golden lotuses are just
yisible;
With a pattern of mountain peaks embroidered on the tips
of their toes.
Her raven-hued shoes, with high white satin heels, are
made to order for tripping the

fragrant dust;
Her red silk ankle leggings are figured with orioles among
the flowers;
Whether walking or sitting, the breeze parts her skirts and
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reveals what lies below.

From her mouth the fragrance of orchid and musk is
constantly wafted;

When her cherry lips open in a smile her face breaks into
bloom.

The mere sight of her makes one’s “ethereal and material
souls take flight”;

Shown off to such advantage, she is a beautiful, if heartless,
lover.
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Ximen’s prolonged, gastronomic gaze is a perfect pronouncement of
the imbrication of fetishization and commodification. The partitioned
body parts displayed in the former penetrating gaze are now subject to
further detailed re-construction. The over-description here is
characterized by “culturally coded camouflage,” in Richard Creese’s
terms, or “a semio-philic description,” in Ding Naifei’s terms.” The
represgntation of Jinlian’s appearance is saturated with conventional
description of female bodies and minute fastidious naming of attires
and agcessories. On first appraisal, these over-descriptions seem to
rely on their referentiality to a realistic (late Ming) world outside of
the text. A closer investigation, however, reveals that they are “almost
devoid -of descriptive content” and the “represented object eschews
referentiality yet refuses to vanish altogether.”™ One has only to
imagine how difficult this scene is to be staged or filmed. The female
body becomes a pastiche of graphic descriptions, ironically refusing
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to be visualized. The gaze cannot exercise its presupposed function of
seeing. In fact, there looms a dissonance between text and its
possibility or visualization.

What then is the gaze representing or constructing here? The
gaze, | suggest, serves as the channeling of the gazer’s desires. The
adopted stereotypical descriptions are meant to de-familiarize the
female body and transform it into a blank, a non-identity, and to
further inscribe this blank space with masculine values and desires.
The result is a reproduction of elaborately encoded femininity,
marked by delicacy, exquisiteness, compliance, and tenderness. As
Solomon-Godeau points out, the highly conventionalized language in
the descriptions of female beauty is not only generalized but usually
little related to the specific aftributes of the individual on whom they
are inscribed.” That is to say, the referents of the written
representation are  devoid/lost, through the process of de-
familiarization and inscription, by the conventional feminine ideals
and values, all of which fragment/dissect and abstract the female body,
not to mention individual personality. The narrative of Jin Ping Mei,
so much burdened with over-descriptions, produces not
vividness/verisimilitude, but the sense of obscurity and mystery.
What remains is only signifiers and the texival relations between
words and words. Although over-description itself is a kind of
linguistic excess, the effects it produces paradoxically transform the
novel into a “self-contained,” closed text. Not only female bodies but
also the textual body of the novel are evacuated, devoid of their
referentiality. As Philippe Hamon has observed on the paradox of
“realistic” discourse, “the more it becomes saturated with descriptibns,
the more it is concomitantly forced to multiply its empty themafics
and its redundancies, and the more it becomes organized and
repetitious, thus becomes increasingly a closed system: instead of
being referential, it becomes anaphoric; instead of evoking the real
(“thing” and “event”), it constantly evokes itself.”® Indeed, what the
natrative of Jin Ping Mei continually evokes is not a realistic world,
but a text, a sea of signifiers.

This usurpation of the referentiality by the signifiers (signs) thus
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brings us back to the confluence of fetishization and commodification.
Pan Jinlian’s body (and likewise other female bodies subject to male
gaze) becomes a medium of reified femininity and a conduit of male
desires, a contested site of inscription. Beauty thus becomes a form of
mask, disguise; femininity turns to be an acted-out masquerade, a pre-
determined mask constituted by standardized/formulaic, cliché-like
descriptions of female beauty. The mediation (signifier) does not
possess any psychological access (interiority). Indeed, the
representation of female bodies in the narrative of Jin Ping Mei
delineates a simulative process in which the reproduction of
femininity and female image is characterized by the lack of a clear
boundary between self and image and the collapse of distinction
between interiority and specularity. An adroit way to foreclose the
possibility of female subjectivity, by which the literati’s identity crisis
is ironically also registered. To this crisis my discussion now turns.

V. Cultural Background for the Confluence of
Fetishization and Commodification

In the course of my discussion, I envision fetishization and
commodification as cultural processes and to associate the splitting of
the ego in Freud’s fetishism and alienation in Marxian commodity
fetishism with the issue of subjectivity. In this section, I want to
anchor my analysis further in the sixteenth-century intellectual
Zeitgeist.”” On a larger scale, I will follow Plaks’ assumptions that
categorize Jin Ping Mei as a literati novel and Ding’s critical
perspective to “understand the subliminal workings™ of this text. Both
of them conceive Jin Ping Mei as a product of the literati’s identity
crisis and of the literati’s attempt to explore the boundaries of the self.
It is also my contention that the narrative of Jin Ping Mei evinces a
textual intersection of writing and the self,

The late Ming society witnessed a rise of commercialism and a
dissolution/corruption of political order. In this period, there is “a
shift from the timeless agrarian basis of the imperial order to
something closer to money economy, with increasing modes of
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production and distribution.”” This period is also marked by an
incipient presence of “silver” as the standard of exchange, the
consequence of which is the growth of a monetary economy.”® The
rise of commercialism itself is thus a break from the self-sufficient
system of the agricultural society, from a self-contained one with
fixed boundaries.”’ In other words, the new monetary economy based
on “exchange,” in fact, converts the seif-contained system into a
transgressive system marked by unfinished or “crossable” boundaries.
The collapse of economical equilibrium is exacerbated by the
disturbance at the court. The threats of external enemies, the
overburdening of the national fiscal system, rivalries of factional
parties, the stupid and stubborn Jiajing (r. 1522-1566) and Wanli (r.
1573-1619) emperors all contribute to the dissolution of political
order and eventually leave the state in the hands of self-serving power
brokers.”!

The exchange system of monetary economy also insinuates
itself into the corruption of bureaucratic power structures, to the
extent that buying and selling of official positions and bribery start to
permeate the political arena, the phenomenon which Ding terms “the
commodification of literati culture.”®® The literati of late Ming,
therefore, suffer not only from the constriction of their “ladder of
success” but also from a crisis of literati’s identity (since the riches
now are also allowed to enter the bureaucratic system). Furthermore,
the corrupted scholar-officials above them also threaten to pollute
their shared identity as “literati.”®® As Plaks points out, the general
economic development and the leisure afforded by increased personal
wealth and the need to turn to alternate spheres of cultivation due to
blocked conduits of official advancement or withdrawal under
political pressure, give rise to a new impetus of amateurism or
cultivated pursuit.*’

In juxtaposition to this cultural climate, it is therefore no
coincidence that the narrative of Jin Ping Mei creates a self-contained,
closed textual world, paradoxically through linguistic excess of over-
description. This rejection (or attempted erasure) of outward reality
(referentiality) reflects the literati’s frustration toward the corrupted
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political order and their wish to escape reality. Besides, the textual
over-description can be said to have established a new climate/style in
the literati’s groping for self-identity: a connoisseur with cultivated
(or fastidious) taste and amateur pursuits. As Ding Naifei has
excellently stated, the “semio-philic” description evinces “a literate
collector’s mania: not for objects, but for the character-signs that
designate specific atiributes/aspects of these objects, whose very
multiplicity and variety daze the mind’s eye.”® Moreover, the anxiety
of the literati on the collapse of social equilibrium is cathected into
their writings, not only on the rhetorical level (with the narrative
burdened with exquisite descriptions) but aiso on the structural
patterning. Indeed, the prolonged reading process impresses the
reader by the abundant narrative digressions and excessive descriptive
profusion of the middle chapters (30-79), which are circomscribed by
the more contained and quick-paced units of 20 chapters in the
beginning and at the end.

Besides, the search for a sense of containment or redrawing the
boundaries also originates from the blurring of male and female
boundaries, owing to women’s access to education and their gradual
visibility and mobility and the literati’s problematic standards for
seif-cultivation, characterized by the fluidity of masculinity and
femininity, and mind/heart and body. As Dorothy Ko (in light of
Patricia Ebrey) points out, “the spread of footbinding in the Song
stemmed from the scholar-gentry’s insecurity with blurred
boundaries-between the two sexes.”™ The need to re-emphasize
sexual difference is substantiated in segregation of sexes through
valorization of footbinding practice, with the effect that “the doctrine
of separate spheres was engraved onto the bodies of female
children.”” Furthermore, the literati’s cultivated pursuits are invested
with the notions of refinement and taste/fun (gu ), and with the
“increasing flaccid style” (¢iti jianruo FHGHNGS) reflected in prose
and poetic literature.”® These new notions of masculinity in turn
necessitate a new boundary-drawing in relation to femininity. The
easiest way to redraw the sexual/gender boundaries is the further
constraints of female passivity and gentility. As Ebrey states, “If the
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ideal man among the upper class was relatively subdued and refined,
he might seem too effeminate unless women came to be even more
delicate, reticent, and stationary.”®

In addition to the threat of gender fluidity, the Ming literati also
encounter the breakdown of mind-body distinction, as manifested in
Wang Yangming’s Xinvue {32 (philosophy of mind/heart).” As
Liu Kang observes, Wang Yangming’s assertion of xin £ “not as
(the abstract Confucian principle of) ‘mind/heart’ but as ‘physical
heart’ (‘feeling,” ‘sensuality’), in close conjunction with the terms i
and shen (‘body,” ‘embodiment’)” is a pronouncement of the
secularization of neo-Confucianism,”' Once the body, laden with
desires, enters the ethical and moral apparatus of self-cultivation, self-
control and conservation then emerges as the pivotal principles for
male cuitivation of body/mind. Consequently, the outward stimulus of
male desires—the female body-—becomes “the site whereon is fought
the battle between the subject and his (uncontrolled) self/desire.”™ In
the narrative of Jin Ping Mei, the enormous digressive reproduction
of female images, through gastronomic gaze and over-descriptions of
clothing and accessories, attests to this impulse to master the object of
desire by confining and defining it with exquisite attires, and by
rhetorically transforming it into a self-contained entity, a non-identity
deprived of interiority and possessing only surface-identity. An
apotropaic device to cast out uncertainty and fluidity of male identity
and further embed them into female sexuality and identity. The
valorization of female body and bound feet in effect converts both
into nothing more than conduits of male desires.

VI. Conclusion

In this paper, I have explored how the two seemingly
incompatible cultural processes—Freudian psychosexual fetishism
and Marxian commodity fetishism—intersect with each other and
how they help us understand the complex representation of female
bodies and bound feet in Jin Ping Mei. The intersection of these two
fetishisms lies in their magical transformation to vacate the
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descriptive content (referentiality) and thereby convert female bodies
and bound feet into sites of multiple discourses, be it psychosexual,
social, economical, or political. Fundamental to my analysis is the
assumption of the symbiosis of body, subjectivity, and society. By
connecting the fetishization of commodification with the narrative
representation of female bodies and bound feet, I delineate how
Ximen Qing and Pan Jinlian create their own fetish systems for self-
expression and self-exploration. In juxtaposition to the historical late
Ming literati culture, 1 argue, the delimitation and usurpation of
corporeal meanings by psychosexual and sociopolitical values,
exemplified in the narrative representation of female bodies and
bound feet, reflect/echo the anxiety and fear of the late Ming literati’s
identity crisis. The exploration of this textual intersection of writing
and the self also helps to understand the scopic regime and the
enormous digressive, excessive description in the narrative of Jin
Ping Mei, here envisioned as a self-contained and closed world of
signifiers. The representation of female bodies and bound feet in
effect demonstrates a process of inscription and construction, instead
of that of mimesis or realism. Writing thus becomes a process to
rebuild the lost “self-contained” world, with fixed boundaries. In the
narrative of Jin Ping Mei, the dissolution of order boundaries and the
urges to reestablish new ones produce a dissonance that is peculiar to
the late Ming literati culture. Female bodies, bound feet, fetishes,
commodities, alienation, subjectivity, fastidious over-description,
floating signifiers: semio-philic connoisseurs behind Jin Ping Mei.
Indeed, fetish systems are value systems which are inseparable from
sex/gender systems.
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"This paper was presented in the Fourth Amnual Midwest
Conference on Asian History and Culture, held at Ohio State
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Rolston for his instruction and careful reading of earlier drafts of this
paper in the winter term of 1998,
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translations of Jin Ping Mei quoted in this paper, I have consulted
both Clement Egerton’s The Golden Lotus (London: Kegan Paul
International, 1939), 4 vols., for chapters 28-100 and David T. Roy’s
The Plum in the Golden Vase or, Chin P’ing Mei: Volume One. The
Gathering (Princeton: Princeton University Press, 1993), for chapters
1-20 and his unpublished transcript of volume two for chapters 21-27.
For the Chinese text, | use Mei Jie ¥, ed., Mei Jie chongjiaoben
Jin Ping Mei cihua ¥R E A &M HEE (Hong Kong:
Mengmeiguan, 1993). For each quotation from Jin Ping Mei, 1 will
provide volume (for Egerton’s translation only), chapter, and page
numbers of its English translation and then the chapter and page
numbers in Mei Jie’s Chinese text. Furthermore, in this paper, all the
non-pinyin romanization of Chinese has been converted for the sake
of consistency.

? The compensation for the lack of unlimited semen with the
prologation of erection is corroborated by Ximen’s later difficulty in
ejaculation and prolonged erection during the last days of his life. In
his The Four Masterworks of the Ming Dynasty: Ssu ta ch'i-shu
(Princeton: Princeton UP, 1987), Andrew H. Plaks also points out,
“what we witness in the final scenes of Ximen Qing’s demise is his
gradual metamorphosis into the image of the strange monk [the
description of whom is a personification of the male organ]—into a
Priapus-like grotesque constituted of virtuaily nothing more than eyes
and a phallus” (136). Furthermore, the elegiac address that Ximen’s
avowed brothers dedicate to him also transforms Ximen’s life into the
behavior of a penis (see Mei Jie 86.1136).

¥ Elizabeth  Grosz, “Voyeurism/Exibitionism/the  Gaze,”
Feminism and Psychoanalysis. A Critical Dictionary, ed. Elizabeth
Wright (Oxford: Blackwell, 1992) 447.

3 Freud, “Instincts and Their Vicissitudes” (1915), SE 14: 130,
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* Egerton 2.28.10, emphasis mine; Mei Jie 28.331.

* Elizabeth Grosz, “Voyeurism/Exibitionism/the Gaze” 447.

" For specific examples of Ximen’s seif-gaze, please see Mei
Jie 50.612-613, 616-618; 51.628-630; 52.640; 78.1099; 79.1117-1118,
Notice that his self-gaze becomes prominent after he procures
aphrodistacs from the foreign monk in chapter 49.

* Roy 2.53; Mei Jie 2.23.

©tis tmportant to notice the fact that infanticide was extremely
prevalent in the Song Dynasty, the period during which footbinding
starts to gain popularity in the masses. For more details, please see
Esther Lee Yao, Chinese Women: Past and Present (Mesquite: Ide
House, 1983) 90-96.

Ko, Teachers of the fimer Chambers 261,

* Ko 265.

* Roy 1.26; Mei Jie 1.8-9.

" Irigaray, This Sex Which Is Not One 177.

a Irigaray 176.

12 Irigaray 179,

“Susan Bordo, “The Body and the Reproduction of
Femininity,” Writing on the Body: Female Embodiment and Feminist
Theory, ed. Katie Conboy, Nadia Medina, & Sarah Stanbury (New
York: Columbia UP, 1997) 90-110.

“ Ibid., 101. Andrea Dworkin also offers a similar observation
about the delimitation of female individuality resulting from beauty-
pursuit: “Standards of beauty describe in precise terms the
telationship that an individual will have to her own body. They
prescribe her mobility, spontaneity, posture, gait, the uses to which
she can put her body. They define precisely the dimensions of her
physical freedom. And, of course, the relationship between physical
freedom and psychological development, intellectual possibility, and
creative potential is an umbilical one” (Woman Hating 113).

¥ Roy 2.50; Mei Jie 2.22.

% Roy 2.50; Mei Jie 2.22,

' Ding, Fifi Naifei, “Obscene Objects: The Politics of Sex in
Jing Ping Mei,” Ph.D. Diss (Berkeley: The University of California at
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Berkeley, 1991) 142. Another narrative leakage that betrays the text’s
gendered affiliation can be found at the end of chapter 27 when Little
Iron Rod suddenly jumps out from the groves where he has been
hiding and peeping at Ximen and Jinlian’s lovemaking under the
grape arbour. The implied reader is (supposed to be ?) reminded of
his complicity of voyeurism with Little Iron Rod. However, the name
“Little Iron Rod,” clearly implying a male erect penis, is a telling sign
that the implied reader in the author’s mind is male.

8 Levy, Chinese Footbinding 32.

9L evy 32, 127.

*® Traditional Chinese male apologists of footbinding believe
that the lotus feet, because of the tension and burden they bear in
walking, have a magical erotic effect on the voluptuousness of the
thighs (which become strengthened) and buttocks (which become
plumped and enlarged), and the coital energy of the vagina. The
vagina myth and the buttock-thigh myth surrounding bound feet
actually inscribe Chinese men’s propensities to coitus with virgins
and their emphasis on procreation. Virgins are supposed to have
tighter and unbroken vaginas; plump, large buttocks are
conventionally believed to be the sign of female fecundity.
Although western medical authorities confirm that footbinding has no
physiological influence on the vagina, except for the distortion of the
pelvis (see Dworkin, Woman Hating, 102 and Gulik, Sexual Life in
Ancient China, 219), the erotic effects of footbinding on the vagina
and buttocks were upheld by a Taiwanese doctor Chang Huisheng
(see Levy, Chinese Footbinding 34).

' By gastronomic, 1 want to emphasize the excessive and
sumptuous decking of the female body with minutely named
accessories and clothing, somewhat like a glutton’s fastidious
requirements and meticulous naming for what he eats; to associate the
over-description of female appearance with that of food within the
narrative of Jin Ping Mei; and also to connect Ximen’s gaze with the
connoisseur-like late Ming literati culture as a whole.

52 Roy 2.51; Mei Jie 2.22-23.

' See Richard Creese, “Objects in Novels and The Fringe of
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Culture; Graham Greene and Alain Robbe-Grillet,” Comparative
Literature 39.1 (1987): 58-73 and Ding, “Obscene Objects™ 193,

* Michael Riffaterre, “Intertextual Representation: On Mimesis
as Interpretive Discourse™ Critical Inquiry 11 (1984): 141,

* Solomon-Godeau, “The Legs of The Countess” 279,

% Phillipe Hamon, “What is a Description?”, French Literary
Theory Today, ed. Tzvetan Todotov (Cambridge: Cambridge UP,
1982) 170.

" Generally speaking, 1 will follow Andrew H., Plaks’
observation that “the novel [Jin Ping Mei] as we have it must be a
product of the second half of the sixteeath century” (Four
Masterworks 64).

*® Plaks, Fowr Masterworks 13.

* Ding, “Obscene Objécts” 24,

5 My idea of “self-containment” is indebted to Keith
MacMahon’s Causality and Contaimment in Seventeenth-Century
Chinese Fiction (Leiden: E. J. Brill, 1988). In this book, he defines
self-containment as “a subjective condition of wholeness experienced
from within. . . . For the contained self achieves equilibrium by
prescribing boundaries for itself between, for instance, proper and
improper, enough and too much, or self and other” (10).

% For a detailed and well-documented discussion, please see
Plaks, Four Masterworks 7-11.

“ Ding, “Obscene Objects™ 28.

® For further discussion, please see Ding, “Obscene Objects”
25-27.

& Plaks, Four Masterworks 24,

% Ding, “Obscene Objects” 193.

% Ko, Teachers of the Inner Chambers 148.

Ko 149,

% In Four Masterworks, Plaks points out that the turn of the
sixteenth century saw the start of a new phase in classical prose and
poetic literature characterized by the “increasing flaccid style” (26).

® This passage is quoted in Ko, Teachers of the Inner Chambers,
148.
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™ For an enlightening elucidation of how the Ming literati tackle
the thorny problem of the sensuous body and its desires in self-
cultivation, please see Liu Kang, “Discourse of the Body and
Sexuality: Neo-Confucianism and Eroticism in Ming Culture,”
Tamkang Review 26.4 (1996). 65-89; and Ding Naifei’s “Obscene
Objects” 36-68.

™ 1ju, “Discourse of the Body and Sexuality” 65.

7 Ding, “Obscene Objects” 64.

WORKS CITED

Amariglio, Jack and Antonio Callari. “Marxian Value Theory and the
Problem of the Subject: The Role of Commeodity Fetishism.” In
Fetishism as Cultural Discourse. Eds. Emily Apter and William
Peitz. Ithaca: Cornell UP, 1993. 186-216.

Apter, Emily S. “Fetishism in Theory: Marx, Freud, Baudrillard.” In
het Feminizing the Fetish: Psychoanalysis and Narvative
Obsession in Turn-of-the-Century France. Ithaca: Cornell UP,
1991.

—. “Introduction.” In Fetishism as Cultural Discourse. Eds. Emily
Apter and William Peitz, Ithaca: Cornell UP, 1993, 1-9,

Bloch, Maurice and Jonathan Parry, eds. “Introduction: Money and
the Morality of Exchange.” In Money and the Morality of
Exchange. Cambridge: Cambridge UP, 1989. 1-32.

Bordo, Susan. “The Body and the Reproduction of Femininity.” In
Writing on the Body: Female Embodiment and Feminist Theory.
Eds. Katie Conboy, Nadia Medina, & Sarah Stanbury. New
York: Columbia UP, 1997. 90-110.

Chien, Ying-Ying. “Sexuality and Power: A Feminist Reading of
Chin P'ing Mei.” Tamkang Review 19.1-4 (1988-1989): 607-29.

Creese, Richard. “Objects in Novels and The Fringe of Culture:
Graham Greene and Alain Robbe-Grillet.” Comparative
Literature 39,1 (1987): 58-73.

Daly, Mary. “Chinese Footbinding: On Footnoting the Three-Inch
‘Lotus Hooks.” In her Gen/ecology: The Metaethics of Radical



204 Tamkang Review, Vol. XXX, No. [

Feminism, Boston: Beacon, 1978. 134-152.

Ding, Fifi Naifei. “Obscene Objects: The Politics of Sex in Jing Ping
Mei” Ph.D. Diss. Berkeley: The University of California at
Berkeley, 1991.

Dworkin, Andrea. “Genocide: Chinese Footbinding.” In her Woman
Hating. New York: P. Dutton, 1974. 95-117.

Egerton, Clement, trans. The Golden Lotus. 4 vols. London:
Routledge & Kegan Paul, 1939,

Freud, Sigmund. “Fetishism” (1927), In Standard Edition of the
Complete Psychological Works of Signmind Freud (SE). Bd. &
Trans. James Strachey. Vol. 21. London: The Hogarth Press &
the Institute of Psycho-Analysis, 1953-73. 149-157.

—. “Instincts and Their Vicissitudes” (1915). SE 14: 111-140.

—. “Narcissism: An Introduction” (1914). SE 14: 69-102.

—. “The Splitting of the Ego.in the Process of Defence” (1940). SE
23:271-78.

—. “Three Essays on Sexuality” (1905). SE 7: 153-55.

Gates, Hill. “Footbinding and Handspinning in Sichuan: Capitalism’s
Ambiguous Gifts to Petty Capitalism.” In Constructing China:
The Interaction of Culture and Economics. Ed. Kenneth G.
Lieberthal, Shuen-fu Lin, and Ernest P. Young. Ann Arbor: U of
Michigan, 1997. 177-94.

—. “The Commoditization of Chinese Women.” Signs 4.4 (1989):
799-832.

Gramman, Lorraine and Merja Makinen. Female Fetishism. New
York: New York UP, 1994,

Greenhalgh, Susan. “Bound Feet, Hobbled Lives: Women in Old
China.” Frontiers 2.1 (1977): 7-21.

Grosz, Elizabeth, “Fetishization” & “Voyeurism/Exibitionism/the
Gaze.” In Feminism and Psychoanalysis: A Critical Dictionary.
Ed. Elizabeth Wright. Oxford: Blackwell, 1992. 117-18 & 447-

450,
Gulik, R. H. Van. Sexual Life in Ancient China. Leiden, Netherland: E.
1. Brill, 1961.

Hamon, Phillipe. “What is a Description?” In French Literary Theory



Female Bodies and Bound Feet: Felish Sysiems in Jin Ping Mef 205

Today. Ed. Tzvetan Todorov. Cambridge: Cambridge UP, 1982.

Hay, John. “The Body Invisible in Chinese Art?” In Body, Subject &
Power in China. Ed. Angela Zito and Tani E. Barlow. Chicago:
U of Chicago P, 1994, 42-77,

Irigaray, Luce. “Women on the Market.” In her This Sex Which Is Not
One. Trans, Catherine Porter & Carolyn Burke. Ithaca: Cornell
UP, 1985. 170-191.

Kaplan, E. Ann. “Is the Gaze Male?” In Powers of Desire: the
Politics of Sexuality. Ed. Ann Snitow, Christine Stansell, and
Sharon Thompson. New York : Monthly Review Press, 1983.
309-327.

Ko, Dorothy. Teachers of the Inner Chambers: Women and Culture in
Seventeenth-Century China. Stanford: Stanford UP, 1994,

Levy, Howard S. Chinese Footbinding: The History of a Curious’
Erotic Custom. New York: Walten Rawls, 1966,

Levy, Howard S. and Akira Ishihara. The Tao of Sex: The Essence of
Medical Prescriptions  (Ishimpe). Lower [Lake: Integral
Publishing, 1989,

Liu, Kang. “Discourse of the Body and Sexuality: Neo-Confucianism
and Eroticism in Ming Culture.” Tamkang Review 26.4 (1996):
65-89.

Liu, Xinmin, “The Education of Desire: Space, Sight and Seif-
Cultivation in Jin Ping Mei.” Tamkang Review 26.3 (1996): 21-
52.

Lu, Tong-lin. “Dispersal of Desire: Dissemination of the Self.” In
Rose and Lofus: Narvative of Desire in France and Ching.
Albany: SUNY P, 1991. 45-80.

Mann, Susan. Precious Records: Women in China’s Long Eighteenth
Century, Stanford: Stanford UP, 1997,

Marx, Karl. Capital: A Critique of Political Economy. Ed. Frederick
Engels. Trans. Samuel Moore and Edward Aveling. Chicago:
Charles H. Kerr & Company, 1915.

McMahon, Keith. Cawsality and Containment inn Seventeenth-Cenfiury
Chinese Fiction. Leiden: E. J. Brill, 1988.

—. Misers, Shrews, and Polygamists: Sexuality and Male-Female



266 Tamkang Review, Vol XXX, No. |

Relations in Eighteenth-Century Chinese Fiction. Durham;
Duke UP, 1995,

Mei, Jie 860, ed. Mei Jie chongjiaoben Jin Ping Mei cihua  {¥3E0
HIASGIENEEAEE) - Hong Ko'ng Mengmeiguan, 1993,

Plaks, Andrew H. The Four Masterworks of the Ming Dynasty: Ssu ta
ch'i-shu. Princeton: Princeton UP, 1987,

Riffaterre, Michael. “Intertextual Representation: On Mimesis as
Interpretive Discourse.” Critical Inquiry 11 (1984): 141-62.
Rosst, William A. The Sex Life of the Foot and Shoe. New York: E. P,

Dutton, 1976.

Roy, David Tod, trans. The Plum in the Golden Vase or, Chin P'ing
Mei: Volume One: The Gathering. Princeton: Princeton UP,
1993,

Rubin, Gayle, “The Traffic in Women: Notes on the ‘Political
Economy’ of Sex.” In Toward an Anthropology of Women. Ed.
Rayna R. Reiter. New York: Monthly Review Press, 1975, 157-
210.

Satyendra, Indira. “Metaphors of the Body: The Sexual Economy of
the Chin P'ing Mei tz 'u-hua.” CLEAR 15 (1993): 85-97.

Sawday, Jonathan. The Body Emblazoned: Dissection and the Human
Body in the Renaissance Culture. London: Routledge, 1995.

Seidler, Victor J. “Reason, Desire, and Male Sexuality.” In The
Cultural Construction of Sexuality. Ed. Pat Caplan. London:
Routledge, 1987. 82-112.

Solomon-Godeau, Abigail. “The Legs of The Countess.” In Fefishism
as Cuitural Discourse. Eds, ‘Emily Apter and William Peitz.
Ithaca: Cornell UP, 1993. 266-306.

Stallybrass, Peter. “Patriarchal Territories: The Body Enclosed.” In
Rewriting the Renaissance: The Discourses of Sexual Difference
in Early Modem Euwrope. Ed. Margaret Ferguson, Maureen
Quilligan, and Nancy J. Vickers. Chicago: Chicago UP, 1986.
123-142.

Stallybrass, Peter and Allon White. The Politics and Poetics of
Transgression. London: Routledge, 1986,

T’ien Ju-k’ang. Male Anxiety and Eemale Chastity; A Comparative



Female Bodies and Bound Feet: Felish Sysiems in Jin Ping Mei 207

Study of Chinese Ethical Values in Ming-Ch’ing Times. Leiden:
E.J. Brill, 1983.

Waley, Arthur. “Forward.” In Chinese Footbinding : The Hisiory of «
Curious Erotic Custom. By Howard S. Levy. New York: Walton
Rawls, 1966.

Wu, Yenna. The Chinese Virago: A Liferary Theme. Cambridge:
Harvard UP, 995,

Yao, Esther Lee. Chinese Women: Past and Preseni. Mesquite : lde
House, 1983,






