Companions for Comparatists

John J. Deeney

I should like to start on a personal note and—1990 being the Year of
the Horse—ride one of my favorite “hobby horses™ about things bibliographi-
cal. Over the years, I have received literally hundreds of requests from
scholars interested in comparative literature from Chinese perspectives. The
‘burden of most of the correspondence has been their need for information
in order to satisfy their desire to go deeper in the field, especially in tracing
its origins in the West and how it might best develop. It has been flattering
to ‘be taken into the confidence of so many scholars and to be considered a
worthy companion along the many trails leading to fruitful comparative
literature studies.

This was one of the main reasons why—shortly before I left Taiwan for
Hong Kong in 1977—1 brought together a series of my lectures and essays for
publication under the title, New Orientations for Comparative Literature
g BRI A (1978; revised and enlarged ed. 1982).' More
recently, the Liaoning University Press asked me to bring out my current
thoughts on the subject, in English, which I have done under the title, Com-
parative Literature from Chinese Perspectives FLER 2 | hEIEEE (1990).2

But these two books, howsoever broadly conceived, remain a single
individual’s view and cannot represent the wide variety of opinion that has
grown up over recent decades. One comparatist companion was not enough;
there was a need for several “Companions for Comparatists.” Indeed, how
else could one be expected to provide an adequate sampling of materials,
for during the past two decades, the vast number of Chinese contributions
to the field has been unprecedented in the entire history of comparative
literature studies.

But if the discipline is to continue developing both quantitively and
qualitively among scholars interested in Chinese literature, certain funda-
mental problems have to be resolved. Foremost among these are two basic
needs:

1) to survey one’s field through some form of bibliographical
control; and
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2) to gain access to well-stocked libraries in order to search
out the materials.

Obviously, it is only in this way that serious scholars can hope to go about
gaining a systematic and comprehensive grasp of their chosen subject matter.
Fortunately, there is no lack of material, most of it in Chinese; and a sub-
stantial portion in English, some of which has already been translated into
Chinese. 1 would estimate that materials available in Chinese and English
now reach close to the ten thousand mark and, if one were to explore com-
parative studies relating to Chinese literature done in Japanese and Korean
‘according to more traditional modes, the number would be more than
double!

As for the first need mentioned above, universal bibliographical control,
great efforts have been made by a number of scholars to make sure twentieth-
century books, articles, and dissertations have been compiled into biblio-
graphies, so that materials from at least the two major contributing
languages—Chinese and English—can be made available.® These published
bibliographies greatly assist comparatists doing in-depth research so that they
can locate many an elusive item which might otherwise be neglected.
Furthermore, recent on-line computer-search developments and laser-disk
equipment have made it possible to go through huge quantities of informa-
tion speedily and efficiently as well as to keep abreast of quickly changing
current trends.

But it is the second need, access to information, which is more pressing.
The gap between what impecunious scholars can afford and what commercial
publishers charge seems to widen with every new publication. And it is no
secret that even the most generousty-endowed libraries can hardly afford to
stock an abundance of books, joumals, and dissertations in our specialized
field of interest.

Happily, there is one exception. In 1979, The Chinese University of
Hong Kong established a Comparative Literature Research Unit and
supported its development of a Materials Resource Center. From the
beginning, this Unit has taken a Chinese perspective in order further to
complement the work of other comparatists through a collaboration and
coordination of scholarly efforts. The Unit’s activities dovetail exceptionally
well with the stated aims of The Chinese University in its dedication to both
traditional Chinese as well as modern Western scholarship, and to the synthe-
sis of the two.

This vibrant Unit and its Materials Resource Center have made it their
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business for over ten years to collect all Chinese-Western comparative litera-
ture publications written in English and Chinese (including materials not
only from the China Mainland, of course, but also Taiwan and Hong Kong).
Now it has been my contention for over twenty years that once such a
Materials Resource Center has collected and classified a sufficient amount of
information, we should then go through these sources systematically and take
a “casebook’” publication approach to solve—partially, at least—the problem
of information-dearth.

In a word, I understand a “casebook” to be a collection of brief but
significant excerpts taken from important statements made by scholars
throughout the world, translated, arranged according to topic, and published
between the covers of one volume. In other words, the editors of such
“casebooks’—given that they have access to a Materials Resource Center—
take the trouble to sift through all the materials and make the most valuable
portions available to the many readers who might otherwise be daunted by
the sheer immensity of the task.

To their credit, publishers in the China Mainland and Taiwan have not
only appreciated the scholarly merits of this “casebook™ approach, but also
its practical usefulness as a kind of ‘‘do-it-yourself” textbook for the
increasing number of enterprising comparatists. The first example to come
into print was China’s two-volume version under the title, 4 Companion to
Comparative Literature Studies B 4% o P HL B BB R T (1988).4 Volume
number one of a considerably enlarged five-volume edition has begun
appearing in Taiwan as Chinese-Foreign Comparative Literature Studies
AL B SCEBRFFE (1990).°

" The above two series of publications serve a useful purpose but concen-

trate mainly on excerpting Chinese materials. What about other language
resources written in the twentieth century, the most prolific of which has
been English? There is a new text now in press which tries precisely to
supply the need for a “‘casebook” of materials on comparative literature from
Chinese perspectives taken exclusively from English sources. Hence, the title
and sub-title:  Contemporary Chinese-Foreign Comparative Literature
Studies: English Sources & b &\ lhigi ~ B8 B0 &k . 6

By English sources, we mean to include not only the United States and
the United Kingdom, but also comparatists from anywhere in the world
writing in English. These include, of course, many fine Chinese scholars
from China, Taiwan, and Hong Kong as well as abroad. A final feature of
this “casebook” is the inclusion of abstracts from the ever-increasing number
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of doctoral dissertations produced each year, especially in American institu-
tions of higher learning. These materials are often quite specialized but they
also contain excellent bibliographies and usually serve as useful models for
certain research methodologies.

This is not to underestimate, of course, the importance of materials from
other languages. In fact, “‘casebooks” based on Russian sources and Japanese
sources are in the process of being edited, and plans are underway for similar
companjons compiled from other major languages and literatures of the
world.

Eventually, comparatists who read Chinese should be able to possess,
on one shelf of their private library, a compact series of volumes on compara-
tive literature gathered together from the best sources throughout the entire
world!  If such an ideal can be gradually realized over the years, Chinese
comparatists will have taken all the steps necessary in gaining access to
international scholarship on a truly global basis. No other country of com-
paratists in the world has yet been able to claim such a comprehensive
achievement.

Another very important variation on this “casebook” idea is Dr. Luo
Gang’s #E$¥ plan to publish a sélf-contained volume of excerpts on literary
theory. In today’s climate of literary studies, comparatists cannot really be
considered au courrant unless they have some acquaintance {not necessarily
infatuation) with developments in contemporary literary theory. This is
especially pertinent for comparatists whose business is to test literary theories
and their applications across cultures.

Recently, comparatists who wished to be included in the International
Comparative Literature Association’s Directory of Scholars, were invited to
list their fields of interest. It should come as no surprise that the category
containing one of the largest number of sub-divisions was Literary Theory
and Criticism (arranged alphabetically): Cognitive poetics, Deconstructionist,
Feminist, Formalist, Hermeneutics, Historical, Marxist, Narratology, New
Historicist, Psychoanalytic, Reader Response, Rhetorical, Semiotic, Socio-
logical, and Textual. To these—although there is undoubtedly some over-
lapping due to different labeling— America’s Modern Language Association
bibliography-index adds: Archetypal, Linguistic, and Structuralist. Dr. Luo’s
theory “casebook” will attempt to cover these various fields and will be
eagerly awaited by scholars in all areas of literary studies.

Dr. Luo has also done the lion’s share of work in editing and revising the
excerpts which concentrate on the English sources for our Contemporary
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Chinese-Foreign Comparative Literature Studies. We worked closely together
in the Comparative Literature Research Unit, discussing in considerable
detail the various pros and cons of classification systems as well as which of
the various possible categories was most suitable for each excerpt. Most
challenging of all, perhaps, were the difficult decisions that had to be made
on what to include and exclude. Besides the fact that the book could not
exceed a certain number of Chinese characters, the one overriding concern
which determined our choices was that we wished to gather together only a
limited number of representative excerpts for each important topic. Such
constraints often meant that we had to exclude many otherwise worthwhile
essays. On the other hand, this to have something for every category some-
times entailed the inclusion of materials which might not always match other
top quality essays in another category; nevertheless, we decided these
excerpts had to be incorporated because of the paucity of materials available.
We believe it may be instructive for comparatists to now trace with us
how we went about compiling this “casebook.” Such knowledge will not
only facilitate a more complete command of all the book’s useful features,
but also serve as a model, we hope, for similar companions. Some special
features of this “casebook™ are:
1) about thirty different types of modern publications (mostly journals)
have been tapped and translated (approximately one million characters);
2) 70%-80% of the items selected are not readily available in Chinese;
3) a larger percentage of materials has been translated into Chinese for
the first time;
4) there is a fivefold classification system (with some unavoidable over-
lapping):
— Chinese-Western comparative literary theory, methodology, and
history;
— comparative poetics;
— influence studies;
paralle] studies;
interdisciplinary studies;
5) all schools of thought are represented even though they may radically
differ from each other; and, finally,
6) a sincere effort has been made to maintain a balanced objectivity in
the selection process.
Methodologically speaking, there were another nine stages in the way
we proceeded:
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1) the compilation of an up-to-date bibliography of titles useful for this

particular collection;

2) the location of these materials in libraries and our Materials Resource

Center;

3) the selection and marking of pertinent excerpts from key representa-

tive publications;

4) duplication of materials and editing (for instance, the omission of

non-essential footnotes) of the passages selected;

5) the arrangement of these materials under the appropriate topic

headings;

6) translation of materials into Chinese;

7) preparation of brief introductory comments on each of the topics

and works contained therein;

8) the supplying of a useful table of contents (subject arrangement) and

author indexes; and

9) full bibliographical imprint information.

A few more words are in order about points 7), 8), and 9). The intro-
ductory remarks are an important and integral part of the whole “casebook”
concept, for they are intended te provide the essential background informa-
tion and the context for a particular excerpt. In addition, they help to
supply ftransition links between passages where certain sentences or
paragraphs had to be left out.

Concerning the table of contents and the indexes, these invite readers to
spread their nets beyond the first category that occurs to them, in order to
gather in a greater variety of information by searching across several topic or
author fields.

As for the full bibliographical imprint information provided, although we
believe that abridgements from an essay are better than nothing at all, no
number of excerpts can substitute for reading the original source in its
entirety. Hence, we hope that the taste for a subject which our excerpts
stimulate, will whet our readers’ academic appetites for more. Therefore,
for those who have ways of gaining access to the originals, we supply all the
necessary bibliographical data to identify the original sources (See the
“English Table of Contents™ which follows).
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ENGLISH TABLE OF CONTENTS

I THEORIES AND METHODOLOGIES OF CHINESE-WESTERN
COMPARATIVE LITERATURE

A. The “Chinese School”

1) See John J. Deeney, “New Orientations for Comparative
Literature,”’ Tamkang Review, 8, No. 1 (April 1977),
232-235 ... ... PPt 1

2) See John J. Deeney, “Modern Developments in Chinese-
Western Comparative Literature Studies: A Golden
Decade (1977-1987) for the ‘Chinese School',” Tamkang
Review, 18, Nos. 1-4 (Autumn 1987—Summer 1988), 39-64.. . . 1

B. The Decline of Eurocentrism

See Ulrich Weisstein, “D’ou Venons-nous? Que Sommes-

nous? Ou allons-nous?: The Permanent Crisis of

Comparative Literature,” Canadian Review of Comparative
Literature, 11, No. 2 (1984), 175-178 .. ... . ... .. ... 2

C. Areas of Concern

See Anthony C. Yu, “Problems and Prospects in Chinese-
Western Literary Relations,” Yearbook of Comparative
and General Literature, 23 (1974),42-53 . ... ... . ....... 2

D. New Strategies

See Douwe W. Fokkema, “New Strategies in the Comparative

Study of Literature and Their Application to Contemporary

Chinese Literature,” in William Tay, Ying-hsiung Chou

and Heh-hsiang Yuan, eds., China and the West:

Comparative Literature Studies (Hong Kong: The Chinese

University Press, 1980), 1-7 . ... .. ..ot 3

E. Possibilities

See Heh-hsiang Yuan, “East-West Comparative Literature:
An Inquiry into Possibilities,” in John J. Deeney, ed.,
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Chinese-Western Comparative Literature: Theory and Strategy
(Hong Kong: The Chinese University Press, 1980),
15, 823

F. Perspectives

See Cecile Chu-chin Sun, “Problems of Perspective in Chinese-
Western Comparative Literature Studies,” Canadian Review
of Comparative Literature, 13, No. 4 (1986), 533-544, 547 .. ...

G. Reception Theory

See Kwok-kan Tam, “Issues in Reception Theory and
Chinese-Western Comparative Literature,” Tamkang

Review, 16, No. 4 (Summer 1986), 326-327, 328-333,

334340 .. L

H. Chinese, Japanese and Korean Literatures

See John J. Deeney, “Chinese-Eastern Comparative Studies:
The Case of China-Korea-Japan,” Tamkang Review, 15,
No. 1-4 (Autumn 1984--Summer 1985), 187-200 . . . ... ... ...

Il. CHINESE-WESTERN COMPARATIVE POETICS
A. Basic Theories
1) Purpose of Chinese-Western Comparative Poetics

See James J.Y. Liu, Chinese Theories of Literature,
Chicago: The University of Chicago Press, 1975, 1-15 .. .. . ..

2) Doubts about “Common Poetics”

a. East-West Relations: Universal Literature vs.
Common Poetics

See A O. Aldridge, “East and West Relations:

Universal Literature, Yes; Commen Poetics, No,”

Tamkang Review, 10, Nos. 1-2 (Fall & Winter 1979),
20-23,2930 . ..o

b. Assumptions and Criticism
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~  See D. H Malone, “Cultural Assumptions and
Western Literary Criticism,” Tamkang Review, Nos.

2 &7, No. 1 (October 1976), 60-65 . . ..o cvvnn. ..

3) Reflections on ““Framing” Literary Criticism

See Wai-lim Yip, “The Framing of Critical Theories:
a Reconsideration” Studies in Language and Literature,

NO.2(1986), 16 « o oo oo e e e e

4) Structuralism

See Koon-ki Ho, “The Application of the Structuralist
Approach in East-West Comparative Literature,” Tamkang
Review, 14, Nos. 1-4 (Autumn 1983—Summer 1984),

298-309, 315-317 .. ..... e

. Fundamental Concepts in Chinese and Western Poetics
1) Concepts of Feeling

See M. Galik, ““The Concept of Feeling in Chinese, English
and German Literary Criticism,” Neohelicon, 10, No. 1

(1983), 125-130 .« - e ceeee e et e e

2) Classical Chinese Metaphysics and Western Symbolism
Poetics

See Pauline R. Yu, “Chinese and Symbolist Poetic
Theories,” Comparative Literature, No. 4 (1978),

209312 L e

3) Metaphysics and Phenomenology

See James J.Y. Liu, Chinese Theories of Literature,

Chicago: The University of Chicago Press, 1975, 16-62 . . . .

4) Classical Chinese Literary Theory and Western
Hermeneutics

See Andre Lefevere, ‘“Western Hermeneutics and Concepts
of Chinese Literary Theory,” Tamkang Review, Nos.

2 &7, No. 1 (October 1975—April 1976), 161-167 . .. . . ..

341
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5) Liu Xie’s “Qi” and Russian Formalism’s “ Alienation
Effect”
See Ch’iu-lang Chi, “Liu Hsieh’s View on Novelty and
Russian Formalist’s Concept of Defamiliarization,”
Tamkang Review, 10, Nos. 3 & 4 (Spring & Summer 1980),
495-515 e

6) Textual-Structure Dichotomies

See Tim-hung Ku, “Weng Fang-kang’s Chi-Li (Textual-
Structure) and John Crowe Ransom’s Textual-Structure
Dichotomy: A Parallel Study,” Tamkang Review, 11,

No. 4 (Summer 1978),329-54 ... . ... .. ... ...

7) Chinese and Renaissance Poetics

See D. W. Fokkema, “Chinese and Renaissance Artes
Poetics,” Comparative Literature Studies, No. 2 (1978),
160-163 . . e e

8) The Poetic Theories of Lu Chi and Horace

See S. M. G. Knoerle, “The Poetics Theories of Lu Chi,

with a Brief Comparison with Horace’s ‘ Ars Poetica’,”

Journal of Aesthetics and Art Criticism, 25 {1966),

140-143 o o

9) Abrams’s Co-ordinates and Chinese Literary Theory

See D. A Gibbs, “M. H. Abrams’s Four Artistic Co-

ordinates Applied to Literary Theory in Early China,”
International Comparative Literature Association,

73(1979), 676-697 . . . . e

M

. Comparative Study of Chinese and Western Creative Methods
1) “Bi” and “Metaphor”

See Michelle Yeh, “Metaphor and ‘Bf: Western and
Chinese Poetics,” Comparative Literature, 39, No. 3
(1987), 245-252 . o it e

2) Investigation of “Hsing”
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See James S. Fu, “The Device of ‘Hsing’ in Classical
Chinese Poetry,” Asian and Pacific Quarterly, 10
(Summer 1978), pp- 15-19 .« .o i

3) “Hsing’’ and Its “Structure”

See Ying-hsiung Chou, “The Linguistic and Mythical

Structure of Hsing as a Combinational Model,” in John L.
Deeney ed., Chinese-Western Comparative Literature

Theory and Strategy (Hong Kong: The Chinese University
Press, 1980), 57-70 . . oo i it i

D. Marxist Literary Criticism in China

1) See Leo Ou-fan Lee, “Problems of Chinese Marxist
Literary Criticism,” Studies in Language and Literature,
2(1986), 1520 . oo it e

2) See William Tay, “Problems of Chinese Marxist Literary
Criticism—a Dialogue with Professor Leo Lee,” Studies
in Language and Literature, 2 (1986),24-28 .. ..........

1L INFLUENCE STUDIES IN CHINESE-WESTERN
COMPARATIVE LITERATURE

A. Influence of Western Literature on Modern Chinese
Literature

1) General Influence
a. Western Literary Trends

See Bonnie S. McDougall, “The Impact of Western

Literary Trends,” in M. Goldman ed., Modern Chinese
Literature in the May Fourth Era (Cambridge, Mass.:
Harvard University Press, 1977), 37-50, 53,59-61 ... .. ..

b. Japanese Literary Trends

See Ching-mao Cheng, “The Impact of Japanese
Literary Trends on Modern Chinese Writers,” in M.
Goldman ed., Modern Chinese Literature in the May

343
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Fourth Era (Cambridge, Mass: Harvard University Press,
1977), 72-82,84-88 .. ... ... ...

c. “Oppressed Nations”

See Endre Galla, “On the Reception of the Literature of
the So-called ‘Oppressed Nations’ in Modern Chinese
Literature,” Asian and African Studies, 6 (1970),

YIT-X85

d. French Symbolism

See Vincent Yang, “From French Symbolism to Chinese
Symbolism: A Literary Influence,” Tamkang Review,
17, No. 3 (Spring 1987) 221-228,233-242 ... ... ... ..

<<

. Taiwan’s Views of American Literature

See Yuan-shu Yen, “Chinese Impressions of American
Literature,” American Studies, 5, Nos. 3 & 4 {Sept.—
Dec. 1975), 41-54 . .. ... ...

2) Individual Influence
a. Chou Tso-jen and Hellenism

See C.H Wang, “Chou Tso-jen’s Hellenism,”
Renditions, 7 (Spring, 1977), 8-10, 14-16 . . .. ... ... ..

b. Pa Chin’s Cold Night and European Novels

See Marian Galik, “Pa Chin’s Cold Night: the Inter-
literary Relations with Zola and Wilde,” in Milestones in
Sino-Western Literary Confrontation (1898-1 979)
(Wiesbaden: Harrassonitz, 1986), 209-223 . .. ... ... ..

¢. The West and Pai Hsien-yung

See Susan McFadden, “Tradition and Talent: Western
Influence in the Works of Pai Hsien-yung,” Famkang
Review, 9, No. 3 (Spring 1979), 317-334 ... ... ... ...

d. Wilde in China
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See Bonnie S. McDougall, “The Importance of Being

Earnest in China: Early Chinese Attitudes Towards

Oscar Wilde,” Journal of the Oriental Society of Australia,

9, Nos. 1 &2(1972-1973), 85-92,9599 ... ... ....... 33

B. Influence of Chinese Literature on Western Literature

1) General Influence

2. China and Seventeenth-Century English Literature

See Chung-shu Chien, “China in the English Literature
of the Seventeenth Century,” Quarterly Bulletin
of Chinese Bibliography, No. 1 (1940), 371385 . .. ... .. 33

. “QOriental Tales” and Eighteenth-Century England

See Paul F. Hsai, “““Oriental Tales’ with Chinese

Background in Eighteenth Century England,”

Asian Culture Quarterly, 8, No. 2 (Summer 1980),

B6-73 e e e e 34

. Chinese Classical Poetry and Western Imagist Poets

See John Gould Fletcher, “The Orient and Contemporary
Poetry,” in Arthur E. Christy ed., The Asian Legacy and
American Life (New York: Greenwood, 1968),

149-155, 157-165 . o it i i 35

2) Individual Influence

a. Chinese Poetry and Ezra Pound

See William Tay, ““The Poetics of Juxtaposition: Haiku,
Chinese Poetry, and Ezra Pound,” in Ping-leung Chan,

et al., eds., Essays in Commemoration of the Golden

Jubilee of the Fung Ping Shan Library (Hong Kong:

Published under the auspices of Sir Kenneth Fung by

the Fung Ping Shan Library of University of Hong Kong,

1982), 306316 .o v 36

b. Brecht and Chinese Literature
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See K. D. Weisinger, ““Brecht and Chinese Theatre,”
Tamkang Review, 6, Nos. 2 & 7, No. 1 (Oct. 1975 —
Apr. 1976),304-314 . ... ... 36

¢. O'Neill and Chinese Theatre

See Horst Frenz, “O’Neill’s Chinese Experience and
Chinese Drama,”” Comparative Literature Studies, 18,
No. 3 (Sept. 1981), 362367 . . . .. .. ... . 37

d. Zhao’s Orphan in Europe

See Wu-chi Liu, “The Original Orphan of Ching,”
Comparative Literature, 5 (Summer 1953), 200212 ... .. 37

e. Chinese Culture and Japanese Identity

See Sukehiro Hirakawa, “Chinese Culture and Japanese
Identity: Traces of Po Chu-i in a Peripheral Country,”
Tamkang Review, 15, Nos. 1-4 (Autumn 1984—Summer

1985), 202-206, 208-210, 215-219 . ... ... ... ... .. 38

IV. PARALLEL STUDIES IN CHINESE-WESTERN
COMPARATIVE LITERATURE

A. The Essence, Contents and Characteristics of Chinese
and Western Literature

1) Comparative Study of the Essence and Characteristics
of Chinese and Western Literature

a. Cultural Differences

See F. L. K. Hsu, “Culture Differences Between East

and West and Their Significance for the World Today,”

Tsing Hua Journal of Chinese Studies, N.S.2, No. 1,

(May 1960), 216-220 ... ... T, 40

b. The Essence of Chinese Literature

See Shih-hsiang Chen, “The Cultural Essence of Chinese
Literature,” in Interrelations of Cultures: Their Contri
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butions to Intemational Understanding (Paris: UNESCO,
1953),43-51 . .......... L. T

Lyricism in Chinese Literature

See Shih-hsiang Chen, “On Chinese Lyrical Tradition,”
Tamkang Review, 2, No. 2 (Oct. 1971-Apr. 1972),

2) Period/Movement Studies

a.

Classicism and Romanticism: Their Application to Chinese
Literature

See Ch’iu-lang Chi, “The Concepts of Classicism and
Romanticism: Their Application to Chinese Literature,”
Tamkang Review, 3, No. 2 (Oct. 1972), 237-248 . ... ...

. Chinese Baroque Poetry

See Tak-wal Wong, “Towards Defining Chinese Baroque
Poetry,” Tamkang Review, 8, No. 1 (April 1977),
3036, 62 ot e L.

. Naturalism

See Marian Galik, “Naturalism: A Changing Concept,”
East and West, 16, Nos. 3-4 (1966),312-320 .. ... ... ..

. Modernism

See Leo Ou-fan Lee, “Modernism in Modern Chinese
Literature: A Study (Somewhat Comparative) in

Literary History,” Tamkang Review, 10, Nos. 3 & 4
(Spring & Summer 1980) 283-286 . .. ... ... ... .

. Expressionism

See D. W. Fokkema, ““Expressionism in East and West?
Some Methodological Problems,” Tamkang Review, 6,
Nos. 2 & 7, No. 1 (Oct. 1975—Apr. 1976), 146-154 ... ..

3) Themes
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a. Love

See Kwang-chung Yu, “Love in Classic Chinese and
English Poetry,” Tamkang Review, 6, No. 1
(Oct. 1975), 171 . oo

b. Utopian Motifs
i. Characteristics of Utopien Literature

See Edith Kuang-lo Fang, ““Utopian Tradition:
East and West,” Tamkang Review, 14, Nos. 2 (Oct.
1975), 187-191 ... .,

ii. Utopianism in World Literature

See A. O. Aldridge, “Utopianism in World Literature,”
Tamkang Review, 14, Nos. 1-4 {Autumn 1983—Summer
1984), 12-28 . . ...

¢. Time

See Robert Sheng-yu Lai, “ A Comparative Analysis

of the Theme of Time in Elizabethan and Northern Sung
Lyric Poetry,” Tamkang Review, 14, Nos. 1-4 (Autumn
1983—Summer 1984),120- 138 . .. ...............

B. Comparing Chinese and Western Poetry
1) Language and Expression
a. Linguistic and Artistic Characteristics

See Wai-lim Yip, “Classical Chinese and Modern Anglo-
American Poetry: Convergence of Language and Poetry,”
CLS, 11, No. 1 (March 1974),21-47 .. .............

b. Intrinsic Emotions and Extrinsic Scenes

See Cecile Chu-chin Sun, “Comparing Chinese and

English Lyrics: The Correlative Mode of Presentation,”
Tamkang Review, 14, Nos. 1-4 {(Autumn 1983—Summer
1984}, 489-506 . .. .. ...
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2) Nature Poetry

a. Aesthetic Consciousness

See Wai-lim Yip, ““ Aesthetic Consciousness of Landscape
in Chinese and Anglo-American Poetry,” CLS, 15, No. 2
(June 1978), 211241 . ... ..o i

. Poetic Structures

See Michelle Hsi, “ A Comparative Study of Poetic
Structure in Nature Poetry,” Asian Culture Quarterly,
8(1980),4856 . ........... e

. Tao Chien and William Wordsworth

See Lucien Miller, “‘Poetry as Contemplation: Tao

Chien’s ‘Homing and William Wordsworth’s ‘Tintern
Abbey’,” The Journal of the Institute of Chinese Studies,

6, No. 2(Dec. 1973),574-584 . .. .. ...

. Landscape Poetry

See J. P. Frodsham, “Landscape Poetry in China and
Europe,” Comparative Literature, 9, No. 3 (Summer 1967),
197-204, 206-212 . . ot e s

3) Heroic Poetry and Epics

a. History and Epics

See J. Prusek, “History and Epics in China and in the
West,” Arts and Science in China, 2 (1964),30-38 .. .. ..

b. Chinese Heroism

See C. H Wang, “Towards Defining a Chinese Heroism,”
Journal of the American Oriental Society, 95, No. 1
(Jan. — Mar. 1975),25-35 .. ...

c¢. Heroic and Epical Poems

See Marie Chen, “Chinese Heroic Poems and European
Epic,” Comparative Literature, 26, No. 2 (Spring 1974),
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158159, 167 . .. ..o o 59
C. Comparative Study of Chinese and Western Fiction
1) Methodotogy

See John C. Y. Wang, “The Nature of Chinese Narrative: a
Preliminary Statement on Methodology,” Tamkang Review,

6, Nos. 2& 7, No. 1 (October 1975— April 1976), 231-236,
240243 L 61

2) Western Criticism

See Plaks, Andrew H., “Full-length Hsiao-shuo and the

Western Novel: A Generic Reappraisal,” in William Tay,

et al, eds, China and the West: Comparative Literature
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