Problems of Translating Descriptive
Binomes in the Fu

David R. Knechtges

' Among the numerous genres of classical Chinese literature, the fu BR has
the most ornate, elaborate, and difficult language. Arthur Waley once
described the fuu as working a kind of “word magic” that achieves its effect
by “a purely sensuous intoxication of rhythm and language.”! The fu
is notorious for its long catalogues of animal, plarit, fish,-and mineral names,
many of which are often only vaguely identified even by the most learned
commentators. Nevertheless, there is usually enough information on these
terms to allow the translator to produce a Western language equivalent
that approximates the original. The most difficult problem the fir translator
faces is how to understand and render the descriptive words that are even
more imperfectly understood than the catalogue names. In recent months
1 have been carefully studying some of these words, and I would like to take
this opportunity to discuss some of the problems that I have found in trying
to put them into English. ,

The most troublesome words in the fit are the descriptives that either
alliterate or thyme. In modern Chinese these words are customarily called
lien-mien tztl 5§5%=~ .2 -In earlier periods, if they were designated at all,
they were called shuang-shéng %7 (alliterations) or tieh-yitn 28 (thyming
compounds).® Although descriptive binomes are common in earlier poetry,
especially the Shik ching #%4& and the Chu 1z 35§} ,writers of the fu
delighted in using as many of these expressions as they could, and the rarer
the word, the better. Unlike earlier poets, they also did not hesitate to string
six, eight, ten, even a dozen descriptive binomes together in a single series.

To understand these words, one naturally consults the commentaries.
Invariably, the commentators give what appears to the modein readers as
frustratingly imprecise explanations. They tell us that an expression is “kgo0
mao B3R (descriptive of height),” or luan mao B3R (descriptive of dis-
order),” or if they really wish to be exact, ‘Tiu shei shéng mao W/KEH
(descriptive of the sound of flowing water).” Given this state of affairs,
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some scholars have claimed that these expressions make the fu impossible to
translate. In the 1920s, Arthur Waley said the following about translating
Ssi-ma Hsiangju F]E4E4y (179 B.C-117 B.C), who is arguably “the
greatest creator of these expressions in Chinese literature and also, propor-
tionate to the brevity of his work, one of the principal users”*: “I do not
think that anyone who has read Hsiangju’s poems wili blame me for not
attempting to translate them. Such a glittering torrent of words has never
since poured from the pen of any writer in the world. Beside him Euphues
seems timid and Apuleius cold. He sports with language as a -dolphin sports
with the sea. Such eloquence cannot be described, much less translated.”

Although Dr. Waley aptly characterizes Ssi-ma Hsiang-ju’s style, I believe
he was wrong in suggesting that his fu are untransiatable. Indeed, since
Waley made his pronouncement, there have been three Western language
translations of Ssti-ma Hsiang-ju most difficult composition, the “Shang-lin
fu” EMER or “Rhapsody on the Imperial Park™: one in German by Erwin
von Zach, one in English by Burton Watson, and one in French by Yves
Hervouet.®

Although Zach did not make a special study of these words, he was
aware of the problems in trying to translate them. In explaining why the fu
was such a neglected genre in Western Sinology as of the 1920°s, Zach
comments: “Der Grund dieser Vernachlissisgung diirfte darin liegen , dass
sich diese Literaturgattung durch eine gehiufte Anwendung seltener, sonst
nicht oder wenig gebrauchter Worte resp. Wortcombinationen auszeichtnet.
Ob nun diese Binome Ellipsen vorstellen aus seinerzeit allgemein bekannten
Versen oder dialektischen Ursprunges sind oder endlich als reine Kunstprodu-
kte anzusehen sind, wage ich nicht zu entscheiden. Sicher ist, dass sie der
Ubersetzung grosse Schwierigkeiten entgegenstellen, besonders auch dadurch,
dass die chinesischen Kommentatoren dieselben gar nicht oder nur sehr
unbefriedigend erklaren.  Gewohnlich begniigen sie sich damit, eine
aligemeine Umschreibung zu geben, sie sagen z. B. #H f2J8 ‘eine Art, sich
gegenseitig anzusehen’, ohne aber nihere Bestimmungen hinzuzufiigen
(z. B. sich starr oder wild oder schweigend oder erstaunt etc. ansehen),
was dem Leser aus dem Kontext zu schhiessen iiberlassen bleibt. Bei vielen
dieser Binome kann die damit verkniifpte Bedeutung erst aus deren Gebrauch
in der spateren Literatur deduziert werden; er verbleibt dann aber immer
noch eine nicht unbetrz‘ichlichez: Anzahl von Doppelausdriicken, die — soweit
wir des wenigstens einstweilen mit unserem sehr beschrinkten Rustzeug
feststellen konnten — hapax legomena geblieben sind, offenbar weil sie dem
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Chinesen selbst nicht ganz verstandlich waren und daher ihre neuerliche
Verwendung nicht empfehlenswert schien.”’

Like Zach, Watson shows an awareness for the difficulties the descriptive
binomes pose to translators: “Though common enough in other types of
poetry and prose, they are particularly numerous in the fu, helping to give
them their musical, rhapsodic air. Here again commentators are often less
then [sic]helpful, perhaps because they themselves were at a loss, offering
only the vaguést glosses such as ‘descriptive of high mountains’ or ‘the aspect
of rushing water’. And again one wonders if such a wealth of epithets would
have been easily intelligible to men of the Han; certainly they are hardly
so today. Reading a Han fu is rather like reading ‘Jabberwocky’. In most
cases the characters themselves, with their water, wood, wind, or stone
radicals, give the reader enough of a clue to their meaning that he may follow
the general contour of the description. But even so, he would, without
the aid of commentaries, be hard put at many points to say exactly what is
going on. All this dazzling verbiage and ambiguity must, -of course, dis-
appear in translation, and the elusive, musical binomes must be reduced
to explicit adjectives and adverbs. »8

Although both Zach and Watson chide the commentators for the
vagueness of their explanations, neither made an effort to achieve a more
precise understanding of them. The first to undertake this task was Hervouet,
who in his 1964 study of Ssii-ma Hsiang-ju devoted a twenty-two page chap-
ter to Ssii-ma Hsiang-ju’s “descriptive vocabulary. 9 In his copiously annotated
translation of Ssu-ma Hsiangju’s Shih chi 350 biography, published in
1972, Hervouet presents a detailed explanation of each of the binomijal
descriptives found in Ssu-ma’s fiu. According to Hervouet, these words are a
type of ‘“vocal gesture,” in which certain speech sounds, “like a gesture or
mimicry, describe above all movements, but also sounds, odoss, tastes, tactile
impressions or ‘accompany the expression of colors, plenitude, degree, sad-
ness, well-being, etc.”””'® Hervouet especially emphasizes the “impressionistic”
aspect of these words, which evoke “by the direct impression produced in
the ear an action, a scene, or a feeling.” Because of their impressionsitic
nature, these “impressifs,” as Hervouet calls them, are highly ambiguous
and difficult to define precisely.

Given this vagueness and imprecision, how does one determine what
an impressif means? According to Hervouet, it is possible to find “in most
cases a signific substratum” which lends the impressif “its consistency.”
In other words, the binome has a general sense that is determined by the
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component graphs. There are various possible combinations: “Tantdt Pun
des deux caracteres seulement donne un sens 2 Pexpression totale, Pautre
n’étant qu'une adjonction phonétique. Tantdt, et cest le plus fréquent,
les deux caractéres apportent chacun Jeur signification propre et sur des
voies qui peuvent &ire plus ou moins divergentes: Ia signification de Penser-
ble est cependant une, méme il est difficile de trouver dans la traduction
un mot ou une expression qui corresponde 2 lui seul aux nuances distinctes
du sens global. Le sens que Pon peut ainsi ddterminer ne suffit pas & remplir
la place que tient Pimpressif dans la phrase, car il reste ce role de geste vocal
qui est donné par Phomophonie, partielle ou totale, des deux elements.
Mais ce dernier emploi n’est pas traduisible et peut seulement &tre rendu de
fagon trés approximative par un jeu de sonorités, qu’il est d’une part difficile
de trouver dans le systdme phonétique de la Iangue francaise et qui n’aurount
de toute fagon pas cette valeur précise de mimique vecale.”!! Hervouet thus
finds in Sst-ma Hsiangju examples of impressifs composed of nearly
synonymous elements {e.g., chao-ché [g B > Old Chinese *fiog-#iad, a which
both elements mean ming BF ‘brilliant’), impressifs with only one signific
component (e.g., lei-lo & B, 0ld Chinese *twad-la, in which only the first
graph seems related to the meaning “piled up”), “purely phonetic” expres-
sions in which the component graphs have no apparent relationship to the
general sense (po-su &j % , Old Chinese *b’wot-siet, lame and limp’), and
finally some expressions in which the component graphs do not exist
independently (e.g., kan-hsiz 548% , Old Chinese * Xom-Xa, ‘gaping wide’).
Hervouet’s study of specific words, presented in the notes to his transla-
tion of Ssti-ma Hsiang-ju’s biography, is the most detailed analysis of these
words in a Western language and offers a useful corrective to the at times
forced interpretations of the Ching philologists. In spite of his thorough-
ness, Hervouet’s conclusion is not particularly encouraging for the transiator:
“Aussi souvent ne reste dans la traduction que la signification donnée par les
caractéres de Pimpressif, qui est eri méme temps durcie, materialisée par la
précision que Iui donne son expression en une auire langue. Nous sommes
loin de Iz facon dont doiven &tre compris ces impressifs, qui sont proprement
intraduisibles . . . Dans la traduction de descriptions ainsi composées, il
est bien évident que les limitations grammaticales et Pinguistiques ne permet-
tent pas de rendre ces impressifs d’une facon qui corresponde & leur valeur
propre.”*? What Hervouet seems to be saying here is that since we cannot
really understand the precise meanings of these words, we might as well
devise a tfanshtion based on the meaning of the component graphs. As
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James Robert Hightower rightly has pointed out in his review of Hervouet’s
translation, many of Hervouet’s formulations are “only a pis aller, a tran-
slator’s convention.”!3 By following this practice, Hervouet produces a
number of ingenious, but linguistically unsupportable interpretations. As
an example, Hightower cites Hervouet’s explanation of yi-yi % %, which
Ssi-ma Hsiang-ju uses twice. The first, in the “Rhapsody of Master Vacuous”
“Tzu hsu fu” F-pgBR , describes the movement of chariots and riders
returning from the hunt:

R E

T EHE &
Hervouet’s translation reads:

Ils vont en rangs serrés, comme une eau qui s’écoule
) 14

et se dispersent, ourlant au loin I'horizon.
Hervouet faults the Chinese commentators for seeing in the term yi-yi “only
a description of the march of soldiers,” and argues that the meaning of yi-yi
must be derived from the graph yi %5 , which means “the hem of a garment”
and also has the sense of “edge” and “distant.” Thus, yi-yi is “an impressif
that describes the soldiers who scatter afar to the limits of the horizon.”!®
The second occurrence of yi-yi is in the following “Shang-lin fu” line, in
which Hervouet similarly reads into yi-yi the “hem of the garment” meta-
phor:

EERA®
% B W B

“Comme 1’écoulement de 1°‘eau, comme Pourlet de la robe,
ils bordent les collines et s’écoulent dand les marais.”

The question that Hightower rightly raises about his interpretation is
how relevant is the meaning of yi ‘hem of a garment’ to the meaning of the
binome yi-yi. The best way to show the inappropriateness of Hervouet’s
rendering of yi-yi as “ourlant au loin I‘horizon™ or “Pourlet de la robe” is
to look at other usages of yi-yi. The other examples, all drawn from the fi,
occur in contexts descriptive of dancing, walking, or flying: f

Tsuo Ssti Z= /8 (ca. 250-ca. 305), “Shu tu fu” FHELFK (Rhapsody on the
Shu Capital):
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FF o= i BEER
REENEE

“Twirling their long sleeves, they dance again and again,
Lightly wheeling and turning, gracefully flowing,”!

Sun Ch'uo $R#E(fl. 330-365), “Yu Tien-tai-shan fu'¥ RE1FE (Rhap-
sody on Roaming the T"ien-t’ai Mountains):

HARZES

“I watch the soaring luan in graceful flight.”!”

Sung Yii R E , “Shén-ni fu” T2 iR (Rhapsody on the Goddess):

SEESERE
“Wenn sie in threr Wurde dahin schritt, hohe Hall wie von Licht

ubergossen.”® ‘

As Hightower observes, nowhere in these lines is the meaning yi-yi ‘hem of
a garment’ “even a subdued connotation,”?

It should be clear from the examples above that the graphs used to
write the word yi-yi have no apparent connection with its meaning, which,
depending upon the context, commentators variously gloss as hsing mao
f13% (descriptive of movement), fei mao 7$5 (descriptive of flying),
and wuu mao £33 (descriptive of dancing). They undoubtedly were aware
that yi by itself means ‘hem’, but they did not choose to explain the expres-
sion by invoking the common meaning of the components. This fact suggests
that the graphs used to write the word *djad-dind, which is Karlgren’s Old
Chinese reconstruction for yi-yi, have only a phonetic value and are irrele-

“vant to the basic meaning of the word. Thus, it is 2 dubious practice to
seek the meaning of many binomes by dissecting the component parts. Long
before George Kennedy wrote about his famous “butterfly case” and
doublets in the Skl ching, Chinese scholars have remarked on the indivisibility
of certain bisyllabic expressions.”” For example, Kuo p'u 3[Ek (276-324)
criticized an earlier commentator for his erroneous splitting of a binome to
‘determine the meaning.?! More recently, Kao Pu-ying &4 55 (1873-1940)
has noted with disapproval Wang Hsien-ch’ien’s F5£5% (1 842-1918) penchant
for dissecting binomes: “Generally, both parts of a lien-mien #zi from 2 single
meaning and cannot be explained separately. In explaining such words,
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Wang often seeks a meaning for each part, and then tries to link them
together. Thus, he misses the basic meaning of the term.” % '

There are of course many binomial descriptives in which the meaning of
one or even both graphs is relevant to the general meaning of the word.
However, the existence of numerous variants for even these types of expres-
sions suggests that we be wary of assigning precise semanatic values to these
component elements. This caveat should be particularly observed for the
Former Han period, when there was no standard way of writing many of
the new expressions used by fiu poets. For example, the Shik chi and Han
shu versions of SsU-ma Hsiang4u’s fi contain numerous variant forms of the
same word. The following variants are all from the “Shang-lin f'u”:23

Shih chi Han shu
5% 73
i L
#H pisla!
L %8 &
T A B g

Although it is possible that such variants are simply corrections by well-
intentioned scribes, many of them may owe their existence to the fact that
the written forms for these words were not yet fixed in Ssi-ma Hsiang-ju’s
time.”* One must remember that recitation was the primary medium of
presentation for the fu throughout the entire Former Han period, and thus
when transcribing their texts, fi poets primarily were concerned with the
sounds of the words. The extensive use of loan graphs not only confuses
the modern reader, but apparently posed difficulties even for ancient readers.
The sixth century literary critic, Liu Hsiéh, aptly describes the problem:

Fuithermore, when rhapsodizing on capitals and parks, most
(fu writers) used loan graphs and phonetic compounds, and for
this reason the philological studies of the Former Han were
largely devoted to precious words. This was not only because
(the writers) created so many unusual expressions, but also
because they were difficult for most people to understand.... By
the Wey dynasty when writérs began to compose works of
elegance, graphs had a common standard. When (the Wey
- writers) looked back on the Han writings, they suddenly found
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them difficult and abstruse. Thus, Ch’8n Ssii (Tsac chih), in
referring to the writings of Yang Hsiung and Ssii-ma Hsiangju,
said that their aim was hidden and their purpose was deep.
Without a teacher the reader was unable to decipher the language,
and without broad learning, he cannot comprehend their princi-
ples. It was not only because their talent was far-reaching, but
also because the graphs they used were obscure.?

In spite of Liu Hsieh’s sobering comments, which confirm what Waley,
Watson, and Hervouet have said about the difficulties of understanding these
“precious words,” I am foolish enough to suggest that we a&empt to produce
English equivalents that represent as closely as possible the function and
meaning of these words in the Chinese original. In order to understand the
meaning of a word, we must consult the earliest commentaries. However,
it is not enough simply to translate into English what the commentary
says, for in many cases; the commentator is not sxplaining the precise
meaning of the term, but rather what the term connotes in a particular
context.” For example, Mei Ch'éng’s B € (d. 140 B. C.) “Ch’i fa” £ &
(Seven Stimuli) has the following line, which describes the condition of
an ailing prince: %

The “early T’ang commentator, Li Shan 23 (7-689), explains the four-
character line as kuimao fan-mén chih mao {EZERIZ 3R  (descriptive
of being muddied and woozy, annoyed and anxious). Translators of the
line have more or less attempted to incorporate Li Shan’s explanation into
their translations:

Zach: “Dein Geist is benommen, Du bist niedergeschlagen
27

John Scott: “You are pallid and afeared.”®
Hans H. Frankel: “Listless and without a will of your own.”®®

Thr rhyming binome fén-t'un (Old Chinese *p’jwon-d ‘wen) is not otherwise

attested. Li Shan obviously derives the sense of ‘muddled’ from fén, which is
" 2 common component in binomes describing a state of confusion (cf. fén-
lun ¥3%8 . fen-yin B34 ). ‘It is more difficult to determine whether fun has
any signific value.®® Approximate English equivalents are “dazed and dizzy”
or “wimbly-wambly” (unsteady, dizzy).>
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The alliterative and rhyming binome tan-fen JE¥% (Old Chinese *d'am-
d’dm) is a much more common word. It clearly is the same as tan-tan i,
which the Shuo-Wwen glosses as shei iao mao jkiz37 (descriptive of the
agitation of water).®> Mei Ch’éng uses tan-tan elsewhere in the “Ch’ifa” to
describe the eddying waves that beat against the bank of a deep ravine: ®

X2
A turbulent flow and eddying waves
Also toss and tumble about it,
Other examples are:
Ssti-ma Hsiangju ““Shang-lin fu,” describing birds drifting with the current:®
BEFHEL

In flocks they swim on the susface,
Floating freely, wandering at will,
Tossed and tumbled by the wind.

Pan Ku FE[E (3292), “Hsi-tu fu PHEBEE (“Western Capital Rhapsody™),
describing boats on the water:

“Wafted by the gentle breeze,

Tossed and rocked, they sail across the water,”

Tsuo Ssii, “Shu-tu fu,” describing waterfow! bobbing on the water:

ERRIBR

“As they bob up and down with the waves.”3®

Chang héng 3E# (78-139), “Tung-ching fu” BHEifE (Rhapsody on the
Eastern Capital):

Rk EE

“Its green waters, pitching and rolling . . . 7%’

Cf. Pan Yueh BEHE (247-300), “Ching-ku chi tzuo shih” £ 4 fE=%(Poem
Composed for the Golden Valley Gathering):
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The green pond brimming full pitches and rolls,*®

Although the English varies in each of these passages, in each case tan-fan
describes a state of agitation. Thus, fan-tan in the first “Ch’i fa” lne is no
different from the other usages and should be translated accordingly. A good
approximation for the context would be “shivering and shaking” or “nither-
ty-notherty’ (all of a tremble, from nither ‘to shiver and shake’).>
In translating the fir, one must pay particular attention to the sound
glosses given by the commentators, for a sound gloss often provides an
important clue to the meaning of the term. It also may help to distinguish.
between different binomes that are written with the same graphs. A case
in point is a passage in Sung Yi’s “Kao-tang fu” ZE=iR (Rhapsody on the
Kao-tang Mountain). The lines describe the surging flow of the numerous
streams that converge around Mt. U A&l %
RC RCcpiop-i ] 23
The waters suddenly rise, surging and swelling, without a sound;
They break forth calm and full, inflowing together.

Another translator has rendered these lines quite differently:

“The roar of the rushing waters is deafening

As the torrents churn and race to their source.”*

What this translator failed to notice was Li Shan’s gloss on the graphs 5%,
which he tells us should be pronounced DI (Mandarin jen-jen Old Chinese
*digm-djam?} and in this context describes the water “quietly flowing calm
and full” ZEHIETR . The word probably is related to kan-fan/kan-
jan J (Old Chinese *kém-d'@m [kam-diam?), which describes a ladle
brimming with sacrificial wine,®? and han-tan/ han-jon? &EY$(0ld Chinese
*kam-d'am| *kam-djam?), which describes an enveloping spate of water.®
The penchant for deciphering the graphs rather than identifying the word
behind the graphs has resulted in ludicrous translations. For example, one
translator renders the following line from Mei Ch’éng’s “Ch’i fa” as follows: %
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RASER

“A rainbow vaulting the blue skies.”*

The line, which describes a view of a tidal bore as its waters blend with the
blue sky, has nothing to do with rainbows. Li Shan, who surely knew a
rainbow when he saw one, simply explains hung-tung ifF jid (Old Chinese
*sung-d’ung) as “descriptive of being interjoined” FHiESR . It clearly is
the same word as-hung-tung J5jF or & #k, which is used in contexts descri-
bing a blending and joining of things. The Huai-nan-tzii ¥EFH T~ uses it to
describe a vast watery expanse: %

BE AR T
EPN: R

(The waters) spread and spill forth, stirring and shaking,
Chaotically conjoined with Heaven and Earth.

Another Huai-nan-tsil passage describes the primordial stage before the
concrete forms of Heaven and Earth took shape:‘ﬁ

BB

‘All was misty and murky, chaotically conjoined.

Yang Hsiung uses it to describe a long line of chariots in a procession:

PERARES
They are chaotically conjoined, linked and locked together.®

Wang Pao F% (fl. 58 B.C.) even uses hung-tung to describe the sound of
panpipes echoing in the wind:*

RBATIARE

Continuously carried by the wind, it never ceases.

In some of the translations I have cited above, the binomesare represented
by two English words. 1 use this method of translation not because I
assume each word has a one to one equivalence with the graphs of the
binome, but rather because I can provide through alliteration or repetition
of synonyms something of the euphonic effect-of-the Chinese terms. The-
first scholar to suggest translating binomes in this way is Peter A. Boodberg.5
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Although some of his neologisms like “clositered-coved” for igo-tiao %5 3E
are poetically awkward and not applicable to most contexts, his practice of
attempting to use alliteration to “echo” the original is worthy of emulation.
As an experiment, I have made a translation of the most difficult section of
the “Shang-lin fu.”” In these lines, Ssii-ma Hsiang-ju amasses an overwhelming
host of strange binomes, all descriptive of the movement of water: 3!

"HSIUNG YUNG PENG  PAI

xjung diung b’wing p'wad
Lifting and leaping, surging and swelling,
PI FEI M1 KU
pit piwat miet giwat.
B2 i s H
Spurting and spouting, rushing and racing,
PI CHE PI CHIEH
piek tsiot plist tsiet
K= il 3k *

Pressing and pushing, clashing and colliding,

HENG LIU NI CHE
g'wang lidg ngiak tiat
i3 i ; kil
Thwartly flowing, bending back,
CHUAN TENG I LIEH
tiwan d’ong p’zat Eggt
B i T el
Wheeling and rearing, beating and battering,
_ P’ANG PI HANG KAI
. p’wing p’iwad gang gad

Swelling and surging, upset and unsettled,

CH’IUNG LUNG YUN NAO

K'jung gliong giwen nodg
B 3 E 4 B

Loftily arching, billowing like clouds, .
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WAN SHAN CHIAO L1
Aiw:“m a;an kiog liad
5g i B %

Sinuously snaking, closely cohering.

Commentary

1. HSIUNG YUNG. Ssi-ma Piao FIEZ (d. 306) golsses it as
“descriptive of leaping and rising” BkiSHR (Shih chi 117.3019, n. 13).
Yen Shih-ku (Han shu 57.2550, n. 18) repeats Ssu-ma Piao’s gloss. Wang
Hsien-ch’ien (Han shu Pu-chu 57A. 21a) says approximately the same thing:
“The upward leaping of the water” yk> |-k . Previous translators have
“Heben” (Zach 1:109), “Leaping” (Watson, Rhyme-Prose, p- 38}, and “En
jaillissements” (Hervouet, p. 61). Hervouet (p. 61, n.3) treats it asa rhymed
impressif “created by Ssi-ma Hsiangju.” According to Hervouet, the first
graph conveys the idea of violence; the second describes “water that leaps.”
The basic meaning probably is conveyed by yung, which means ‘to leap’
(see Shuo-wen chieh-tzit chu 11.A2. 511); cf. yung B ‘6 leap’, “to jump’.
Hsiung does not seem to -occur independently. Shuo-wén (11.A2.549)
cites it in the reduplicative form hsiung-hsiung ¥g#y and glosses it -as yung
1% - Thus hsiung-hsiung possibly is a synonym binome.

2. PENG PAl. The Han shu and Li Shan version of the Wén hsiian
read & ; most editions of the Shih ching read ¥ *F . These are obviously
graphic variants of the same word, which is written many different ways:
BESEE R BB . Ssu-ma Piao (Shih ching 1173019, n. 13)
explains it as the waters’ “‘doing violence to one another” #8&R . Chang
I 3E4E (2nd half 5th century) says it is “descriptive of massive abundance”
RE&FR (Han shu STB. 2597, n. 3). Previous translators have “rauschend”
(Zach, 1:109), “curling upward” (Watson, Rhyme-Prose, p. 38), and “‘sourds
grondements” (Hervouet, p. 61). Hervouet (p. 61, n. 3) treats it as an al-
literative impressif, which in the form ¥ he construes as onomatopoeia,
with the element pang evoking the noise of flowing water. Although
Hervouet claims this word “does not seem to be earlier than Ssli-ma Hsiang-
ju,” variants of the word appear both in Mei Ch’éng’s “Ch’i fa” and the
Huai-nan-tsii,. The “Ch’i fa” form is Plang-pé By (*b'wing-b'wet) is used
to describe the surging waters of a tidal bore:
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BE WS AISEHE

In Hans Frankel’s translation (see Flowering Plum, p. 199), the line reads:
“As you observe its two edges /| They stir with wrath,” In the Hugi-nan-
1sit (see Shhy, 2.6b), the form P'éng-pi &, 3 is used to describe rain clouds:

BERAECHREAZEN RN

“It can be compared to the close clustering, thick thronging, and
swollen surging of dense clouds becoming rain.”>

Although 2 signific element is difficult to identify, I suspect that the basic
meaning is carried by *b'wang, which could convey the meaning of
“swollen.”  Cf. plang-kuang fEhr ‘bladder’, p'éng-héng &% ‘swollen’,
Pengp'o B “vastly swollen’,

3. PI FEI Sst-ma Piac (seé Shih ching 17.3019, n. 14) glosses it as
“descriptive of abundance” 5&3R . Yen shih-ku (see Han shu 57A.2550,
n. 19) repeats Sst-ma Piao’s gloss without quoting him. Previous translators
have “Hochgeschwollen” (Zach, 1:109), “Jostling” (Watson, Rhyme-Prose, .

- p. 38), and “le torrent bondit” (Hervouet, p. 62). This word clearly is the
same as pi-fei Bk of Mao Shik 222/2:

BHESR
“Spurting and spouting is the bubbling spring.”

in Shuo-wén 11A-2.15a, which reads ¥E#E R .  Bernhard Karlgren
construes Pi as pi & ‘o shoot’ and understands the binome to mean “the
rapid spurting (the ‘shooting’) of the spring water.”>> [ have thus rendered
it with the alliterative “spurting and spouting.”

4, MI KU. Sst-ma Piac (see Shit ching 117.3019, n. 14) glosses it as
“going fast” J2#E . Yen Shih-ku gives the same explanation (see Hon shu
57A.2550, n. 19, again without acknowledgement to Ssti-ma Piao). Previous .
translators have “wandem sie in Hast dahin” (Zach, 1:109), “eddying in
great swells” (Watson, Riyme-Prose, p. 38), and “rit en courant” (Hervouet,
p. 62). Hervouet (p. 62, n. 4), who transcribes it as mi-mi, classifies it as.an
alliterative impressif, which he interprets as onomatopoeic rather than a
descnpuve expression, “for the characters do not secem fo be significative
in themselves.” However, if Yeh Shih-ku’s sound gloss of *giwer F4& for /H
is correct, this word is a rhyming, not alliterative binome. The element
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*giwar appears in the binome chieh-ku i JH (Fster g}{wat), which also is
used to describe rushing water. Mei ch’éng uses it in the “Ch’i fa” to describe
a tidal bore (see Wén hsiian 34.12b):

“(The waters) rushing and racing, plashing and splashing.”

Chi kang #% & (224-263) in his “Ch’in fu” Z§K (Rhapsody on the Zither)
uses it together with P’éng-pai to describe a roaring mountain stream;

HHEE

“Rushing and racing, surging and swelling.”

It is instructive to note that Li Shan glosses chieh-ku in the “Chin fu”
passage as 7% ¥ . Possibly ku conveys the sense of rapid movement.

5. PI CHIEH. The Shih ching reads g §| for {£{f] of the Han shu
and Wen Hsiian. Ssi-ma Piao (see Shih ching 117.3019, n. 15) glosses it
as “pressing one upon another” }538 . The fact that p'o 3@ (*pak) is
homophonous and synonymous with pi {g (*gisk) may indicate that pi
is the signific element.Basing himself on the Han shu and Wén-hsilan  reading,
Hervouet (p. 62, n. 5) concludes that the pi, which means “to press like a
crowd,” carries the primary meaning. He does not think that the second
element has a precise meaning. Previous translators more or less see in the
expression the idea of pressing and pushing: “Eine dringt und driickt die
andere” (Zach, 1:109), “surge and batter against each other ” (Watson,
Rhyme-Prose, p. 38), and “Les vagues en rangs presses qui se heurtent”
(Hervouet, p. 62).

6. PI CHIEH. This binome virtually echoes the preceding word. Both
Ssu-ma piao (see Skih ching 117.3019, n. 15) and Yen Shih-ku (see Han shu
57A.2550, n. 20) gloss it as “to strike one another.” Hsieh #2 (*siet) is
nearly homophonous with chier Jf (*tsier). All commentators construe
hsieh #2 as a loan for hsieh ¥ ‘to strike’. I suspect that the meaning of
“colliding and clashing” may be embedded in the term, but I can find no
parallel examiples.

7. PI LIEH. Meng Kang (see Han shu 57A.2550, n.21) glosses it as “to
beat one against another” #8## . Again, there seems to be.an attempt by the
commentator to gloss the word pardanomastically. Pi #f (*P’iwat) ‘to strike
against’ is virtually homophonous with pi i . Hu Shao-iéng #fsB 4% (1791-
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1860) construes Pi-lieh as an onomatopoeia that describes the sound made
by an object striking the water.> Hervouet (p. 62, n. 6) who accepts this
interpretation, renders it with the alliterative French phrase “claque
et clapote.”

8. PPANG PI. The Shih ching reads 518 for & of Han shu and
Wen-hsitan. | assume with Hervouet (pp. 62-63, n. 7) that this word is a
variant of P'éng-pai that precedes. There is a lingering question that cannot |
be easily answered: If these are simply graphic variants of the same word,
why did Ssli-ma Hsiang-ju use them in within a few lines of each other? Did
he indeed think of them as different words?

9. HANG KAI. This word rhymes with Pang-pai that precedes. Both
Hu Shao-iéng (see Wen-hsilan chien-chéng 10.32-3b) and Wang Hsien-ch’ien
(see Han shu pu-chu 57A.21b) consider hang-kai related to kang-kai {5 1%
(*k ‘ang-kad, which can have the meaning of “unsettled.”

10. WAN SHAN. = The Han shu and Wen-hsilan read 5g {# for g5 4§
of the Shih ching. This word poses no great difficulty. It clearly is 2 rhyming
binome that describes turning and bending movement (see Shih ching
117:3019, n. 19). Other translators have “Stiirzen rollend” (Zach, 108),
“They dash to the left and sight” (Watson, Rhysme-Prose, p. 38), and “elle
tourne sur soi” (Hervouet, p. 63).

11. CHIAQO L1. The Skih ching reads R for. 3 in Han shu and Wén
hsitan. %% is the ancient form of R . Chigo-li (¥klog-isd) does not alliter-
ate or thyme, and thus Hervouet does not consider it a true impressif (p. 63,
n. 9). However, none of the early commentators attempts to split the
expression into its constituent parts. Ssii-ma Piao (see Shik ching 117.3019,
n. 19) explains it as “perverse and crooked” I35 . Guo Pu (see Han shu
57A.2550, n. 24) explains it as “sullen and intertwined” {5 E+g& . The
chiu (*kiog) of Kuo Pu’s gloss might have been an attempt to call attention
to chiao (*k10g) as the signific. I freely render it as “closely cohering.”

This short paper is an experiment in translation rather than a full-fledged
Hinguistic study of descriptive binomes. My main concern here has been to
devise ‘2 method of gaining a more precise understanding of the terms and
devising a way of translating them effectively into English. In the process
of trying to translate the Wen-hsiian, I have leamned much about these
expressions. In subsequent volumes of my translation, I plan to provide
notes on the more problematic expressions. I hope eventually to compile
these -notes into a }.exicon,_ which will give information on phonology,
etymology (if kflown), usages in the fu corpus, and rélevant connotations.
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