Ts’ai Yung and the Protagonist
in the P’i-P'a Chi *

Ch’i-fang Lee

Introduction

Two different stories concerning the life of Ts’ai Yung ( 25 & , AD.
133-192) are found in Chinese history and literature. The divergent pre-
sentations exhibited in these two categories of writing give contradictory
information about his moral conduct and personality. While Ts’ai Yung is
represented as a perfect gentleman in history, he is depicted as an unfaithful
hypocrite in a Southern drama, a folktale, a number of literary essays, and
a poetic play entitled Pi-pa chi ( £ B 50 , The Story of a Lute). In regard
to these contradictory representations, Chinese scholars have waged an
academic dispute that has continued through several centuries. Yet, no one
has rendered an authoritative conclusion as to which one of these two
different representations is the fair interpretation of his real personality. The
present article joins this controversy with the purpose of resolving it in the
process. Since the controversy has invariably focused on the personality of
the historical Ts’ai Yung and its complication with the identity of the prota-
gonist in the Pi-pa chi,' this article falls into two parts accordingly. The
first part is an analytical study of Ts’ai Yung’s life based on the Han history,
his own writings, and other reliable source books. The second part searches
for the origin of ‘the legend and traces various sources of the play. In the
final analysis, the 1dent1t1es of both figures in history and literature will be

* This article is an abbreviated version of a paper which I completed in 1977 at the
California State University of Fresno in the United States. Acknowledgement is
due to Professor Chauncey S. Goodrich and Miss Mary Landolt for their critical
comments and suggestions for revision; both of them were my colleagues at the
University of California in Santa Barbara.

141



revealed.

It is the belief of the present author that a thorough understanding of
Ts’ai Yung’s personality is certainly necessary for full appreciation of his
writings, and this understanding can best be attained by clarifying the con-
fusion between the historical Ts’ai Yung and the Ts’ai Yung of romance.”

1. The Ts’ai Yung in History

The historical Ts’ai Yung, better known by his courtesy name Po-chieh
({ame ), was a native of Yu District ( B§ 8% ) and a descendent of a rich
aristocractic family of academic distinction.® He stands out among the
eminent scholars of the Eastern Han Dynasty (A.D. 25-220) by virtue of his
broad learning and accomplishment in various fields. He was equally well-
versed in prose, poetry, classics, music, painting, astronomy, historiography,
and calligraphy .*

Ts’ai Yung had very amiable relations with his whole family; he not
only served his own parents dutifully, but was also a devoted nephew to his
uncle.’ According to the evidence found in the collection of his
own writing, his wife was from the family of a distinguished scholar whose
name was Yang Chih ( 3£ B5 ).° But no evidence whatsoever shows that he
had a second wife.

Ts’ai Yung was not interested in civil service. When he was twenty-
seven years old, a powerful eunuch recommended him to become a court
official because of his musical talent.” Though a court order compelled him
to go to the capital, he declined the appointment with the excuse of illness.
At the age of thirty-eight, he was again appointed as a court official by the
Grand Ministry of Functionaries {( &] 2%, Ssu-k'un).® In a later memorial
to the emperor, he said that due to the summons of his uncle Ts’ai Chih
( 2 Z ) who was then a Secretary-general ( i &, Shang-shu) in the im-
perial court, he had accepted the appointment and thus started his political
career.® Since he had been so devoted to his uncle and friendly to his cousins,
his main purposé in going to the capital might have been the pleasure of
reunion with his family. After he had served in the imperial government
for eight years, he offended the eunuchs and their associated power-clique
at the imperial court. Thereupon, both Ts’ai Yung and his uncle Ts’ai Chih
were arrested and banished with their families to the An-vyang ( 2 )
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District of Wu-ytian ( F J& ) Prefecture on the northern frontier along the
Great Wall for nine months.”® After he was pardoned, instead of returning
to his home town, he went to live as an exile to the south of the Yangtze.
In the sixty year of Chungp’ing ( & Z5, 189), the imperial government
summoned him back to the court and appointed him to be a Shang-shu.
In the following year, he was promoted to the position of Tso-chung-lang-
chiang ( Z=™" B3 #% , General of the Gentlemen of the Household on the
Left).!

In the third year of Ch’u-p’ing ( #J 28 , 192), a political coup occurred
in the Han court and the leader of the political conspiracy erroneously
implicated Ts’ai Yung in the case. Consequently he died in jail at the age of
sixty.” He was survived by his two daughters: Ts’ai Yen (2585, T. Wen-chi
[ 3C4E 1)™® and Ts’ai Chao<hi ( 25 H8 fE), who was the mother of the
distinguished general Yang Hu ( 37 ,221-278) and of Yang Huiyi .
(3 B, 213-278), the Empress of Chin-hsien ( £ % £ /5 ) of the Chin
Dynasty (265-313)." He had no son. We do not know whether or not his
wife was alive at this time (see Figure 1 on p. 144).

II. The Ts’ai Yung in Literature
The story of Ts’ai Yﬁng in literature began to appear in various forms
during the Sung Dynasty and developed into an attractive poetic play, the
Pi-pa chi, in the middle of fourteenth century. Since this play has damaged
the reputation of the historical Ts’ai Yung, it is pertinent to have a brief
summary of its contents here before making inquiries about its sources.

The Pi-p'a Chi

The Pipa chi was written by Kao Ming ( = FA, 1345 Chin-shin
[# 1 1) in the late years of the Yiian Dynasty (1260-1368). The play
focuses on the protagonist Ts’ai Yung’s first marriage and the tribulations
of his estranged wife. He is characterized as a bright and well educated young
man. The only son of a poor couple in Ch’endiu Prefecture, he marries at
the age of twenty-three. Just two months after his wedding, his father urges
him to leave for the capital to take the civil service examination. His wife
Chao Wu-niang ( # 748 ) remains at home to take care of her elderly
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A Generalegical Table of the Ts’ai Family

Yian Chang —=——=—s———== Maternal Maternal = Ts'ai Hsi
( #8 ) unknown surname ( &%)
unknown
Maternal === Yiian P’'ang Yiian shih Ts’ai Leng ~ Ts'ai Chih Yang Chih Maternal
mﬁ_“wam ( #E ) ( &% ) ( Z% ) ( #8 ) ( ®8 ) surname
unknown unknown
Yuan Huan Ts'ai Yung Yang shih
( =) ( Ea ) ( &)
Yian Chun Yang Tao zom————————— Ts'ai Chao-chi Tung Ssu—Ts'ai Yen——Wei Chung-tao ( g4 3y4 )
(g% ) (%% ) C(#mE ) ( %EB ) ( FB )=—Hsiungnu prince
(T'so-hsien-wang)
_ ( mAmAgE )
Ssu-ma Shih ————————=Yang m&-%ﬁ Yang Hu two sons
(Emperor Chin (Empress of ( ¥05 ) ( =3)
of the Chin Chin-hsien)
Dynasty) ( egm )
( AEE ) (gmesm)
O #aw )
1. Paraliel horizontal lines represent marriage relationship. Figure 1

2. Single vertical line represents parent-child relationship.
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parentsdin-law. In the capital, Ts’ai Yung passes the examination with
supreme honors as the first scholar of the nation ( K 3T , Chuang-yian).
His brilliant record attracts the attention of the emperor himself, who orders
that the daughter of Minister Niu ( £F K i ) should be given to him. Niu’
is overjoyed to receive as a son-inlaw the candidate accorded the highest
honors. As a consequence of the emperor’s insistence, Ts’ai Yung marries
Niu shih ( 4= ) and accepts a position of high rank in the imperial court.

In the meantime, no news of Ts’ai Yung’s success reaches his home
town, where the people are suffering a famine following a drought of three
years’ duration. The difficult situation impells Chao Wu-niang to dssume the
duty of supporting the whole family; she shows filial piety to the last in
conformity with the traditional precept of serving her husband’s parents as
her own. In spite of Wu-niang’s self-sacrificing efforts to save them, Ts’ai
Yung’s parents die of hunger and anguish. She buries her parents-in-law and
then goes to the capital to look for her husband, playing the lute and begging
for food all the way. After numerous difficulties, she finds his residence and
goes to his mansion as a mendicant nun. When she meets Niu shih, she
gradually tells her story, and reveals her identity. Niu shih is touched by
Chao Wu-niang’s miserable fate, and asks her to live with them. And by the
arrangement of Niu shih, Wu-niang eventually presents herself to Ts’ai Yung
and tells him of his family’s misfortune. On hearing her report, he feels
deep shame because an ironic fate has led him to neglect his parents and
desert his wife.

When the emperor hears of Chao Wu-niang’s filial piety and love for her
husband, he is deeply moved, and sends Ts’ai Yung back to his home town to
rebury his parents in the proper manner; in the meantime the emperor
bestows honors on them.* v

As represented above, the difference between the characterization of
the protagonist in the play and in the biographical data of the historical
figure resides in his second marriage and unfaithful conduct to his parents
and first wife. . But the protagonist in the play does bear the name of the
historical figure. While the origin of this story is not yet clear and its
protagonist has not been definitely linked with the historical figure, the
drama has popularized the story to the extent that almost all who hav< ever
heard this story are inclined to condemn the Ts’ai Yung of Han times as a
hypocrite for his supposedly ungrateful misbehavior. This single fact has
caused a protracted controversy resulting in confusion rather than the resolu-
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tion of important questions of the academic dispute. In order to clarify the
link between the protagonist in the drama and the historical figure, I will
in the following section search for the sources of the legend on which the
P’i-p’a chi was based.

The Sources of the Pi-pa Chi

A number of scholars have rendered their controversial opinions regard-
ing the protagonist and the sources of the play in diaries, poems, and literary
essays; I will discuss contents of these versions in a sequence according to
the dates of their publication, and append my own comments on them under
appropriate passages.

1. Ts’ai Chung-lang in a Folktale

Among the folktales of Sung times is the story of Tsui Chung-lang
( 250 Bf ), written by an anonymous author. Although the text was lost
a long time ago, the contents were occasionally summarized by writers who
happened to have read or heard of it. The first person whe mentioned the
folktale was Lu Yu ( [ %, 1125-1210), a patriotic poet of the Sung
Dynasty. The information crucial to this study is given in the form of a
poem, which reads:

When the setting sun is still shining on the old willow tree,

The blind old storyteller is setting up the stage with a drux
in the village of the Chao families,

Who would care to vargue the truth of one’s scandals after
one has died,

Let the people of the whole village just listen to the chanting
of Ts’ai Chung-lang’s story.16

FBE IR,
AREBEFSE-
FERRIEHEER
W EERERE .
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According to Huang P'uyen ( Z ¥ = ) and other scholars like Liu
K’o-chuang (& 3% #E ) and Yao Fu<h’ing (#k757% ), the poem implies
that the story of Ts i Chung-ang has stirred up Lu Yu’s emotion, because his
poem laments that the personality of the main hero in the folktale has been
misinterpreted. They took this poem as evidence to affirm that Ts’ai Chung-
lang in the folktale was a reference to Ts’ai Yung of Han times. They further
asserted that when Kao Ming happened to read the poem, he sighed and
decided to write the Pi-p 2 chi to clear Ts’ai Yung from the disgrace trans-
mitted by the legend."” Thus, he changed the protagonist, an unfaithful
fellow in the folktale, into an honest character in a poetic play.

But since neither Lu Yu nor Kao Ming mentioned anything about the
contents of the folktale of Tsui Chung-ang, it is difficult to find grounds
to correlate the story with the plot of Kace Ming’s play. It is even more
difficult to determine whether or not Kao Ming was inspired by Lu Yu’s
poem. Nevertheless, a crucial point worth noticing is that the protagonist’s
name in the folktale coincides with one of Ts’ai Yung’s official titles. The
pertinence of this fact will be disclosed later in this study.

2. Chao Chen-nii Ts’ai Erh-lang in a Southern Drama

Several scholars have considered the plot of the Pipa chi to be a
variant of a Nan-hsi ( BEg} , Southern drama) entitled Chao Chen-nii Tszi
Erh-lang ( #8 520 %5 T Bf ), which was extant in Kao Ming’s time. Both
Chu Yun-ming ( % /& B , 1461-1526) and Hsii Wei ( % {8 , 1521-1593)
maintained that this play made its first appearance in the twelfth century in
the area of Chekiang. As to its contents, Hsii Wei, a drama critic, declared
that the main hero is Ts’ai Erh-lang who deserts his parents and wife after
he marries the daughter of a prime minister. The play ends with the hero
being struck by lightning; his death being the result of divine retribution.’®.
It is important to note that, in his interpretation, Hsi Wei used the name
Po-chieh instead of Erh-ang for the hero. As Po-chieh was a well-known
courtesy name of Ts’ai Yung of Han times, some later scholars were
convined that this play was his life story and the main source of the P’i-
pachi®

However, the Nan-hsi of Chao Chen-nii Tsai Erh-lang, as Hsi Wei
remarked in his book Nan-tz'u hsii lu (F5 %7 #58% , An Account of Southern
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Drama), is a fictitious story of rude style; unlike Ts’ai Yung, its protagonist
dies in his early twenties. Moreover, neither Chen-nu Erhlang is a real
name. In Chinese usage, Chao Chen-nli means a chaste girl of a Chao family,
and Ts’ai Erhlang means the second boy or youth of a Ts’ai family. This
indicates that the story was a random creation without any real background.
Rut there must have been a reason for Hsu Wei to use Po-chieh for the hero’s
name. It is most likely that this name, in order to attract and arouse the
curiosity of the audience, was attached to the protagonist by the writer or
revisers of the prompt-book. =s the text of the play was lost a long time ago,
there is no immediate evidence to prove the point of my inference.

3. The Story of Mu-yung Chieh

One of the prefaces to the Pi-pa chi says that its plot was based on
the story of the second marriage of Mu-yung Chieh ( 327 ME ), who was an
unidentified courtier of the Eastern Chin Dynasty. The motive of his second
marriage is convenience; his second wife’s father Niu Chin ( 4-4 ) being a
prime minister. While Mu-yung Chieh lives in luxury with his second wife
Niu shih in the capital, his parents die of hunger and cold in his home town
Ch’enliu. It is his first wife Chao shih ( #8 X ) who takes over the filial
duty of serving his parents while they are alive and then of fulfilling mourning
rites following their death. Pai-yln san-hsien (13 2 ¢ {lli) provided this
information in his preface to the Ming edition of the Pip% chi, and he
further asserted that Kao Ming based his play on this story .

The story of Mu-yung Chieh seems also to be a fictitious work
fabricated by the commentators on the Pi-pz chi. No evidence in the official
history of the Chin Dynasty substantiates the existence of either a Mu-yung
Chieh or of a prime minister named Niu Chin. It is even doubtful whether
this story existed during Kao Ming’s time. Pai-yun san-hsien, who presented
this information, said that he had acquired the story in a dream. It has
been justly criticized as unreliable.?!

4. Ts’ai Sheng in Shuo-fu

In the Fyian chih-yen (335 f& &, Poetry-critiques of the Lyilan
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Studio), the author Wang Shihchen ( I {# B, 1526-1590) said that he had
once found a story about Ts’ai sheng ( 254, young Ts’ai) in the collection
entitled Shuo-fu (ZL5E , Excerpts of Various Unusual Books). In the story,
Niu Fan (&%), son of the distinguished scholar and prime minister Niu
Sengju ( 418 7% , 779-847) of the T’ang Dynasty, meets Ts’ai sheng some- -
where in the capital. Because Ts’ai sheng is a talented young man and from
the same prefecture as the Niu family, Niu Fan regards him as a close friend
and treats him favorably. Both young men soon pass the civil service exami-
nation and acquire their Chin-shih degrees simultaneously. Niu Fan then
proposes to marry his younger sister to Ts’ai sheng, who complies, even
though he is already married to Chao shih. Eventually both wives live with
him in peace and happiness. In Wang Shih-chen’s opinion, this was the real
source of the Pipa chi; Ts’ai Yung was merely the altered nameof Ts’ai
sheng.?

While Wang Shih-chen summarized the story of Ts’ai sheng from the
collection of Shuo-fu and asserted that it was the source of the Pipa chi,
he misdated the publication years of these two works. When Kao Ming
completed his Pi-pu chi in the years between 1356 and 1368, T’a0 Tsung-
(B354 , . 1360) had not yet published his compilation of Shuo-fu.
It was impossible for Kao Ming to base his play on the contents of a book
which was published later than his own. Moreover, this story version of Ts’ai
sheng is the work of Chou Takuan ( J& £ #), a minor writer and a junior
contemporary of Kao Ming. The completion of his story seems to have been
much later than that of Kao Ming’s play, because not until its enlarged
edition was published in the late Ming period did this story appear in the
collection of Shuo-fu. And it was not included in its first edition printed
during the Hung-wu ( 3t & , 1368-1398) years,?* a fact that almost nullifies
Wang Shih-chen’s argument. Even if this story did exist in the Yiian times
and Kao Ming employed the anecdote of such a T’ang figure for the plot of
his play, why did he use the name Ts’ai Yung for the hero? He had no reason
to conceal the real name of Ts’ai sheng, who lived during another dynasty.

5. A T’ang Fiction about Teng Ch’ang

Hu Yinglin ( & FEB#, 1551-1602) and Shen Te-fu ( 3L 7%, 1578-
1642) found a story written by an anonymous T’ang author in the Tzi-p ing
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kuang chi ( X 7 B& 52, A Comprehensive Collection of Fictions),? which in
some ways ressmbled the plot of P7pa chi. It is one of eighteen stories
under the common title of Yir-ch'iian-tzu ( ERF, The Jade Spring).
The protagonist is Teng Ch’ang ( ZF & ), a real and disreputable figure of
T’ang times. Teng Ch’ang fails to pass the civil service examination because
of poverty. However, he meets Niu Wei ( 4=5f) and his brother, sons of the
prime minister Niu Sengju; this proves to be the tuming point of his life.
Niu Wei promises to help him on the stipulation that he marries his younger
sister. Teng Ch’ang is already married to Li shih (25 %), but because he
wants to ally himself with the wealthy and politically influential Niu family,
he submits himself to all of the Niu brothers’ demands. Consequently, he
obtains his Chin-shih degree and masries Niu shih without the consent of his
first wife. His avaricious conduct acquires for him a bad reputation in later
years. Although both Hu Yingin and Shen Te-fu conceded that the Pipa
chi might have been based on this story, they had some doubts.?¢

In this story Niu Wei, Niu Seng4u’s son, is portrayed "as a corrupt
magnate who is willing to help the ignoble Teng Ch’ang to buy a degree;
such a representation is not only entirely contrary to the facts recorded in the
T’ang history,?” but also completely different from the personality of Ts’ai
Yung presented in the P4-p 'z chi. Hence it is impossible to say that one story
is based on the other. My argument against Wang Shih-chen applies here too:
Why did Kao Ming use the name Ts’ai Yung instead of the real name of a
disreputable person such as Teng Ch’ang?

6. A Satire Referring to Ts’ai Pien

In the Liong-pan-ch’iu-yian chii-t'an (7 35 FK WL 25, Dramea-
discussions of the Liang-pan-ch’iu-yu Studio), Liang Shao<en ( 2% T, b.
1792) recorded his friend’s unsupported opinion to the effect that the P¥-p%
chi was written to satirize Ts’ai Pien ( £5°F ), a favorite courtier of the
Emperor Sung Huitsung ( 2R # 7% , 1100-1125), because Ts’ai Pien deserted
his first wife to marry the daughter of Wang An-shih { = 22 /5 , 1021-1086).
Wang An-shih had served the Emperor Sung Shen-tsung ( 5% i1 52, 1062-
1084) as prime minister; his name was changed to Niu®® Tai-shih to symbo-
lize his stubborn disposition.?’

Ts’ai Pien was a real figure of the Sung Dynasty known for his evil
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~ dealings.® If Kao Ming, who lived in the Yiian Dynasty, wanted to satirize
Ts’ai Pien, why did he not write more forcefully, using Ts’ai Pien’s own
name and treating the true facts of his own life? According to Liang Shao-
jen’s statement, this was only an hypothesis of his friend, not a conclusion
resulting from findings in related sources.

7. A Riddle-story Ridiculing Wang Ssu

T’ien Iheng ( FH %5 , fl. 1570) said in his Liu-ch’ing jih-cha chai-
chao (B8 % HALHE # , The Study Notes of the Liuch’ing Studio) that
Kao Ming had a friend named Wang Ssu (F P4 ). He was well-versed in
tzu (%)) and ch’ii (#h1), but unscrupulously ambitious; he married his
second wife because her father Niu T’ai-shih was a Mongol and a dignitary in
the imperial court. Niu is a translated version of the Mongol surname Pu-hua
(R 1£), so this Mongol dignitary was often called Niu T’ai-shih. Because
Wang Ssu was hired as a vegetable-grower ( ZE B , ts’ai-yung for awhile
when he was poor, Kao Ming used the name Ts’ai Yung, homonyms of
“hired vegetable-grower,” to satirize him. And the pi-p'z ( E E ), which
bears four characters of wang ( F ), was used as a riddle-title referring to
Wang Ssu—Wang the Fourth.3!

If the Pi-p'a chi is really a riddle-story of Kao Ming’s friend Wang Ssu,
the key to the riddle would certainly have been revealed by Kao Ming
himself. However, no such explanation appears in any of Kao Ming’s
writings. Moreover, he tried to portray the protagonist in the Pi-p'a chi
as a highly educated and sincere man, contradicting the assumption that he

_intended to ridicule an unscrupulous and dishonest vegetable-grower. This
speculation seems to have been developed by T’ien I‘heng without any real
~rounds of support. Accordingly, some scholars have rejected his argument
_s incredible.*

8. A Play Entitled Ts’ai Po-chieh in Cho Keng Lu’
In addition to the above opinions, final mention should be made of

T’ao Tsung-’s Cho keng Iu ( 8% & $% , A Private Account of Ceasing Farm
Labors). In this book, the title Ts'zi Po-chieh appears in a list of six-hundred
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and ninety titles of Northern plays 3 which existed in the Chin Dynasty
(1115-1234)." Because T’ao Tsung-i did not give any information about the
plot of Tsai Po-chieh, there is no way to relate it to the P#pz chi in our
discussion here, though some people speculate that it is another story of Ts’ai
Yung.

The Association of Ts'ai Yung’s Official Title
with the Legendary Figure

While none of these stories can be considered the direct source of Kao
Ming’s play, they serve the purpose of presenting suggestive clues as to how
and when the name Ts’ai Yung became mixed up with a legend that
is entirely irrelevant to his biographical fact. Obviously, both the Nan-hsi
and the folktale are products of spontaneous growth among various types of
folk literature; Ts'ai Chung-lang and Chao Chern-nii Ts'ai Erh-lang are appa-
rently random creations with imaginary heroes. As to the time sequence, the
Chao Chen-nit Ts'ai Erh-long must have appeared earlier than the folktale
Ts'ai Chung-lang, because both Chu Yin-ming and Hsi Wei, after investiga-
ting the original text, agreed that the Nan-hsi made its appearance in the
Hstan-ho (& M1, 1119-1126) years,® which preceded Lu Yu’s time for
several decades. In the course of development, it was adapted to a typical
folktale.

As mentioned earlier, Ts’ai Erh-lang means the second youth of a Ts’ai
family; with the adaptation from the Nan-hsi to a type of folktale, the title
was changed to Ts'ai Chung-lang, because the word “chung”” ( H1 ) also means
“second” in Chinese.”  As the result of a series of variations, Ts’ai Yung’s
name was mistakenly mixed up with the title; this being mainly due to the
fact that one of Ts’ai Yung’s official titles was Tso-chung-lang-chiang, always
abbreviated to Ts’ai Chunglang and then used as a title for his writings
since the times of the T’ang and the Sung.® This may have been an impor-
tant factor in producing the mistaken impression that Tsai Yung is the
protagonist of the story. It seems that this erroneous perception had already
taken root in the minds of people by the time of Lu Yu.

Distinctions between the Historical Ts'ai Yung
and the Legendary Ts'ai Yung



The texts of the various folk versions, which were examined by Chu
Yiin-ming and Hsi Wei in the sixteenth and seventeenth centuries, must have
existed in Kao Ming’s time, and hence the erroneous infusion of Ts’ai Yung
into the legend must have been perceptible to him. Kao Ming’s motivation
appears to have been multiple. In his “Introductory Ch’%,”—a prologue to
the Pi-p’a chi—he remarked that he was dissatisfied with the existence of so
many love and fairy stories. His main concern was to improve the morality
of society.>” With this intention in mind, he selected Ts’ai Yung as a model
of loyalty and filial piety. Equally important, he portrayed the heroine
Chao Wu-niang in such a way as to represent the brave, pure, virtuous, and
oppressed women under the moral teachings of the Sung Dynasty. Moreover,
his selection of the names Ts’ai Yung and Chao Wu-niang seems to indicate
an intent to correct the misconceptions propagated by the Nan-hsi and the
folktale. This is suggested by the facts that he not only adopted the
surnames “Ts’ai” and “Chac” from the legend, but also absorbed some
episodes from it into his play. For example, the episode in which the prota-
gonist’s parents die of hunger and Chao Wu-niang carries soil to build their
tombs previously appeared in a Yiian play,® almost seventy years before the
publication of the Pi-p'a chi; apparently it was not created by Kao Ming '
himself. In the meantime, he intended to expose the harmful effects caused
by the civil service examination, especially its impact on the integrity of
intellectuals and on family unity. Accordingly, his play embodies a panora-
mic portrayal of T’ang, Sung, and Yian society. The dramatic arrangement is
not. limited to the related facts about Ts’ai Yung. The inclusion of various
personages, ideas, and institutions of different eras is significant in represen-
ting Kao ming’s all-embracing intention. It would certainly appe'ér inappro-
priate to interpret the plot of Pi-p’a chi as being exclusively the story of Ts’ai
Yung himself. A comparison of the Ts’ai Yung in history and the Ts’ai
Yung in the P%i-p'a chi brings out a clear-perception of the differences as
shown in Figure 2 (see p.154).

Conclusion
A close scrutiny of the forementioned stories reveals clearly that the

folk legend to which most of them contributed did in fact influence the
playwright. - The legendary story was developed in several stages, and its
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Comparison of Ts’ai Yung’s Life in History and Ts’ai
Yung’s Life in the Pi-pa chi

EVENTS AND FACTS

TS’AI YUNG IN HISTORY

TS'AI YUNG IN P'I.P’A CHI

Name Ts’ai Yung Ts'ai Yung
Courtesy name Po-chiech Po-chieh
Age when he was No information 23

married
His wife’s name Yang shih Chao Wu-niang
His second wife's No information Niu shih

name
His father’s name Ts'al Leng Ts’al Ts'ung-chien ( 254215 )
His mother’s name Yian shih Ch’in shih ( Z2%)
His home town Y hsien Ch’en-lu
Financial condition Rich Very poor

of his family
His parents’ age No information 80

when he was married
His father’s age 53 83

of death
His mother’s age No information 83

of death

Causes of his parents’
death

Natural death

Died of hunger and cold

Where hie was when his
parenis died

In his home town with
his parents

in the capital while his
parents were in their home
town

His education and

Distinguished scholar

Chuang-yiian in civil service

Quatification - Han examination
His highest political Tso-chung-lang-chiang I-lang

position
His first daughter Ts'ai Yen No information
His second daughter Ts’ai Chao-chi No information
His age when he died 60 No information
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entanglement with Ts’ai Yung’s official title happened only incidentally,
not because of significant similarities between his life and that of the legend-
ary personage. Although Kao Ming completed the identification of the histori-
cal Ts’ai Yung with the legendary figure, he had no intention of depicting
the protagonist in his play as an unfaithful fellow. This distorted view was
derived from the legend of Chao Chen-nu Ts'ai Erh-lang and left an indelible
misconception in the minds of the masses and scholars alike. Some of them
have attempted to expel this false view; but it seems that the more they tried,
the more they complicated the issue. In Kao Ming’s portrayal, the protago-
nist is a better man than in most of the folk versions. It is ironic that this
difference, the only one relating to the real Ts’ai Yung has produced the
opposite of its intended result. On the contrary, the play has solidified the
false connection between the real and fictional bearers of the name Ts’ai
Yung. Thus, it has helped to establish as fact, even among the educated
class, a view of the real Ts’ai Yung as being a dishonorable man, though it is
more positive than that offered by most folk versions. Some scholars have
further complicated the problem by misinterpreting as an immoral man a
protagonist whom his creator had intended to be a model of virtue. In fact,
~ Kao Ming employed very few of the actual events of Ts’ai Yung’s life as they
are given in the Hou-Han shu and other source books. With the exception of
his name and the fact of his filial piety, the whole story in the play remains
entirely different from that found in history. In other words, the PipZ
chi is a different story of another figure who happens to have had imposed on
him the same name as Ts’ai Yung of the Han times.

Notes

1. Representative evidence is exemplified in an article entitled “Chi P’ip'achi te
ven chu” {ZEEESEHEHL, An Account of the Performance of the P’i-p’a Chi)
published in the Chuan-chi wen-hstieh ( {5 £ , The Biographical Literature),
6 (December, 1969), pp. 18-20. The author, Liang Shihch’iu ( REX ), relates
an event which illustrates how literary story overshadows historical fact. In the
spring of 1925, the Chinese Student Association at Harvard Universitv decided to
ask Hsieh Ping-hsin ( #00), Liang Shih-ch'iu, Huang Wen-ying ( &), Ku
I-ch’iao ( E—#Z ), and others to perform the play of P'i-p’a chi in celebration of
the Chinese New Year. After the successful performance, Wen Ito ( fi—% )
compose a Chinese poém condemning the protagonist for his unfaithful conduct.
The implicit subject of his moral denunciation was the Ts’ai Yung of Han times,
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whom he identified with the main character of the play.

The reason why the understanding of a writer’s personality is necessary is that
moral judgment plays an important role in literary criticism in China. If a good
writer has or is thought to have some overt vice, he can hardly win among his
readers the appreciation and recognition that he deserves for his writings.
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